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JEAN-BAPTISTE LULLY Suite from Roland
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CHARLES AVISON Concerto No. 6 in D Major, after Scarlatti
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GEORG PHILIPP TELEMANN Concerto for 2 oboes and bassoon in
(1681-1767) D Minor, TWV 53:d1
Grave — Allegro — Affettuoso Adagio — Vivace

J.S. BACH Concerto for violin in G Minor,
after BWV 1056
Allegro — Adagio — Presto

Rachel Podger, violin soloist

GEORGE FRIDERIC HANDEL Concerto Grosso in G Minor, Op. 6, no. 6
(1685-1759) Largo affettuoso — A tempo giusto — Musette —
Allegro — Allegro — Chaconne (from Terpsichore)
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TAFELMUSIK

Tafelmusik Artistic Co-Directors: Brandon Chui, Dominic
Teresi, Cristina Zacharias

Every now and then a group of musicians comes along
and changes the way we think about music. For over four
decades, Tafelmusik has been synonymous worldwide with
dynamic, engaging, and soulful performances informed by
scholarship, passion, and artistic excellence. Performing
on instruments and in styles appropriate to the Baroque
era, Tafelmusik has performed in more than 350 cities

in 32 countries. Its extensive discography on the Sony,
CBC Records, Analekta, and Tafelmusik Media labels

has garnered ten JUNOs and numerous international
recording prizes. From a vibrant home season in Toronto,
to international tours, award-winning recordings, and
inspiring education programs, Tafelmusik is a musical
powerhouse with a reputation for thrilling and delighting
audiences.

tafelmusik.org

RACHEL PODGER,

PRINCIPAL GUEST DIRECTOR

Rachel Podger, “the unsurpassed British glory of the
baroque violin” (7he Times), has established herself as

a leading interpreter of Baroque and Classical music.

She was the first woman to be awarded the prestigious
Royal Academy of Music/Kohn Foundation Bach Prize
in October 2015, Gramophone Artist of the Year 2018,
and the Ambassador for REMA’s Early Music Day 2020.
A creative programmer, she is the founder and Artistic
Director of Brecon Baroque Festival and her ensemble,
Brecon Baroque, is Patron of The Continuo Foundation,
and an Ambassador for the Learned Society of Wales.
Rachel was awarded BBC Music Magazine Recording

of the Year and Instrumental Award for her solo album
Tutta sola. Recent releases include The Muses Restord

with Brecon Baroque, 7he Best of Biber 1681 Sonatas, and
Haydn Symphonies 43 & 49 with Tafelmusik, described as
“sensational” (Early Music America). A dedicated educator,
she holds the Micaela Comberti Chair for Baroque Violin



at the Royal Academy of Music, and the Jane Hodge
Foundation International Chair in Baroque Violin at the
Royal Welsh College of Music and Drama. Rachel also
has a regular relationship with The Juilliard School in New
York.

Rachel Podger took the position of Principal Guest
Director of Tafelmusik Baroque Orchestra in September
2024.
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RACHEL PODGER
Principal Guest

Director

IN BRIEF

BORN: November 28, 1632, Florence, Italy
DIED: March 22, 1687, Paris, France
FIRST PERFORMANCE: January 8, 1685, Palace of Versailles

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: Tonight marks the first performance of this work on

our series.

DURATION: 12 minutes

French opera has had a strong tradition of ballet since

the 17th century. The Italian-born Jean-Baptiste Lully

was in an excellent position to fuse the two genres. He
came to France at age 14, serving as musician, page, and
Italian conversationalist in the household of the Duchess

of Montpensier, a member of the French royal family. His
schooling included lessons in guitar, violin, keyboard, and
dance. This background, combined with the advantage

of his situation, earned him favor at court. From 1653 he
served as composer of instrumental music to Louis XIV. He
composed ballets de cour, overtures, dances, and vocal settings
of French poetry. Eventually he secured a monopoly on
presenting opera.

Lully’s fragédies lyriques (operas) and ballet scores represent
the finest synthesis of French and Italian styles in the late
17th century. He understood dance and literature as well
as music, making him an ideal artistic collaborator for the
relatively young genre of opera. Collaborating with the
librettist Philippe Quinault, Lully composed operas on

topics often rooted in Greek and Roman legend, drawing

NOTES

JEAN-BAPTISTE LULLY:
SUITE FROM ROLAND

[friendsofthambermusic.com 3



CHARLES AVISON:

CONCERTO NO. 6

IN D MAJOR, AFTER
SCARLATTI
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on the writings of Euripides and Ovid. Roland, a tragédie
en musique initially produced at Versailles on January 8,
1685, has a different source: Quinault based his libretto on
Ludovico Ariosto’s epic poem Orlando furioso.

Lully considered Ro/and to be his finest opera. Evidently

his French audiences agreed, for after a two-month run at
Versailles it moved to the Paris Opéra. The Suite we hear
comprises movements that would have been dances or
instrumental interludes drawn from the full score. The first
movement is a characteristic French overture, comprising a
dignified start with pronounced dotted rhythms, followed by
a faster imitative section, before concluding with a reprise of
the slower music. The remaining movements are a melodious
Air gai, then two dances, and finally a Chaconne, a series of
sequential variations on a repeated ground bass.

IN BRIEF
BORN: February 16, 1709, Newcastle-upon-Tyne, United Kingdom

DIED: May 10, 1770, Newcastle-upon-Tyne, United Kingdom

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: Tonight marks the first performance of this work on

our series.

DURATION: 13 minutes

Charles Avison was a younger contemporary of George
Frideric Handel who became the most important exponent
of the concerto grosso in late Baroque England. Born in
Newcastle-upon-Tyne, near the Scottish border, Avison
spent most of his career in the north of England. He came
of age in an England that was wild for the Italian style,
particularly the concerti grossi of Arcangelo Corelli. Avison
learned Corellian style through several early years of study
in London with Francesco Geminiani, another gifted Italian
who settled in England.

Avison also wrote about music. His best-known treatise,
Essay on Musical Expression (1752), prompted controversy
because he emphasized expression as taking precedence over
the theory and technique of composition. He also proclaimed
Geminiani a superior composer to Handel, prompting a
flurry of indignant responses in the musical press.



Ironically, the best known of Avison’s concerti derive not
from Corelli or Geminiani, but from Domenico Scarlatti,
who spent most of his career on the Iberian peninsula.
Avison drew not on Scarlatti’s keyboard sonatas, but on his
Two Books of Lessons for the Harpsichord. In 1743, he arranged
these pieces as a dozen concerti in seven parts. Published in
1744, Avison’s arrangements became exceptionally popular
and continued to be played into the early years of the 19th
century.

'The opening Largo of Avison’s Concerto No. 6 in D is of
unknown origin and may be Avison’s original music. The
tollowing three movements are clearly based on Scarlatti.
Con furia hews closely to his brilliant keyboard Sonata

in D, K.29, here adapted to feature violin and cello as

the concertino soloists. The Adagio is based on the slow
movement of Scarlatti’s Sonata in D minor K.89c¢ for solo
instrument and continuo, taking some freedoms in the
arrangement. The closing Vivacemente sets the keyboard
sonata in D K.21, again featuring violin and cello in the solo
passages.

IN BRIEF
BORN: March 31, 1685, Eisenach, Germany

DIED: July 28, 1750, Leipzig, Germany

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: Tonight marks the first performance of this work on
our series.

DURATION: 15 minutes

Published in 1739 as Part I1I of Bach's Clavier-Ubung
(roughly translated Keyboard Exercises or Keyboard Practice),
the "St. Anne" Prelude and Fugue comprise the bookends
for 25 organ chorales. Collectively, they are regarded as

one of Bach's finest achievements for organ. Ironically, “St.
Anne”was the only Prelude and Fugue for organ published
during Bach's lifetime. The fugue acquired its nickname in
England because its subject is the same as the hymn "O
God Our Help in Ages Past," attributed to William Croft
(1678-1727), the organist at St. Anne's Church in London.
Bach based his fugue on the analogous German chorale,
"Was mein Gott will."

JOHANN SEBASTIAN
BACH: PRELUDE AND
FUGUE IN E-FLAT
MAJOR, “ST. ANNE,”
AFTER BWYV 552
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Program Notes
Continued

GEORG PHILIPP
TELEMANN:
CONCERTO FOR

2 OBOES AND
BASSOON IN D
MINOR, TWV 53:D1
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'This is a dignified, lofty, and grand work. Its second
movement is mind-boggling in its contrapuntal intricacy.
Bach opens with a five-part fugue, then follows it with a
four-part double fugue on a new subject combined with the
original subject. Not content with that, he moves to a five-
part double fugue on a #hird subject in combination with
the original. Tafelmusik performs it in an arrangement for
chamber orchestra.

IN BRIEF
BORN: March 24, 1681, Magdeburg, Germany

DIED: June 25, 1767, Hamburg, Germany

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: Tonight marks the first performance of this work on
our series.

DURATION: 9 minutes

One of the most prolific composers of the 18th century,
Telemann composed about 1,400 sacred and 50 secular
cantatas, some 50 Passions, and hundreds of other choral
and instrumental works. Late in life, he turned to oratorio.
His style is difficult to categorize, in part because he lived so
long. Born four years before Bach and Handel, he outlived
them both. By the time Telemann died, Haydn had written
three dozen symphonies for Prince Esterhdzy. Musical taste
was shifting, and Baroque textures and techniques were
considered old-fashioned. The more graceful style galant
was paving the way toward what we know as classical style.
Some of Telemann’s late works reflect this change.

For most of his career, however, Telemann emulated his
contemporaries in both France and Italy, both of which
were major musical centers at the turn of the 18th century.
He was one of the first German composers to successfully
assimilate the elegance of French ornamentation and the
clear structure of the developing Italian concerto style. He
composed for a wide variety of instruments, drawing on
his own broad study of harpsichord, organ, violin, recorder,



oboe, flute, chalumeau (a predecessor of the clarinet), viola da
gamba, double bass, and bass trombone.

In a famous autobiographical statement written in 1718,
Telemann observed:

I also tried my hand at concertos. About this I must
confess that they have never come from my heart,
although I have already written a considerable quantity
of them.

In the same essay, he also acknowledged that his concertos
“mostly smell of France.” The concerto for two oboes and
bassoon is representative. It is organized like a sonata da
chiesa (church sonata), with four movements arranged slow-
fast-slow-fast. The opening Grave is a sedate movement
linked to the French overture with its persistent use of
dotted rhythms. The Allegro that follows is imitative, with
more extended passages for the three soloists alternating
with the full ensemble. Affetfuoso opens in the relative major
key, B-flat major, but switches back to G minor by the end.
'The concluding Vivace is again imitative but not fugal, with
the two oboes often playing in parallel thirds or sixths.

JOHANN SEBASTIAN

IN BRIEF

MOST RECENT FRIENDS OF CHAMBER MUSIC BACH: CONCERTO IN
PERFORMANCE: April 2, 2014, Akademie fir Alte Musik Berlin G MINOR, AFTER BWV
DURATION: 10 minutes 1056

From 1723 until his death in 1750, Bach served as

music director of the St. Thomas church in Leipzig. His
responsibilities lay primarily in composing, rehearsing, and
conducting church music. Beginning in 1729, however, he
also assumed the directorship of the Leipzig Collegium
Musicum, a university society that Telemann had founded.
Members met weekly in coftee-houses or gardens
(depending on the season), for the purpose of making music.
In such a context many of Bach's instrumental compositions,
including the concertos, received their first performances.
Music historians believe that his concerti for one, two, three,
or four harpsichords date from the Leipzig Collegium years;
however, the original music upon which they are based was

[friendsofthambermusic.com 7



Program Notes
Continued

GEORGE FRIDERIC
HANDEL: CONCERTO
GROSSO ING
MINOR, OP. 6, NO. 6
CHACONNE FROM
TERPSICHORE
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almost certainly composed earlier. That is the case with the
Violin Concerto BWV 1056R, which is better known in

its guise as a keyboard concerto in F minor. The presumed
original has been lost, but the treatment of the right hand in
the keyboard version, transposed up a whole step to G minor,
suggests its origin as a string (or possibly oboe) concerto.

In all his concertos, Bach adopted the three-movement
Italian form developed by Vivaldi. The first and final
movements were in fast tempos, with full orchestral sections
(tutti or ripieno) alternating with solo passages for the
featured instrument. The middle movement was slow, with
an elaborately decorated melody rather like an Italian opera
aria. The G minor concerto is consistent with this overall
structure. Its opening movement is noteworthy for the
contrast between the ensemble, in steady duple time, and the
soloist, who plays largely in triplets.

'The most famous part of this concerto is its central
movement and its enchanting and beloved lyrical melody.
Bach used this same melody for the instrumental prelude to
his Cantata No.156, Ich steh mit einem Fuss im Grabe (1729).
Modern arrangers have appropriated the movement for
many other instrumental combinations. The comfort and
solace offered by Bach's theme attest to music's enduring
power to touch our souls.

IN BRIEF
BORN: February 23, 1685, Halle, Germany

DIED: April 14, 1759, London, United Kingdom

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: Tonight marks the first performance of this work on
our series.

DURATION: 20 minutes

By the late 1730s, Handel’s reputation in London was such
that concerts consisting solely of his compositions drew large
audiences. He required instrumental pieces to vary those



programs, which often lasted for several hours. This is the
context for which he composed the 12 Concerti Grossi, Op.
6. Handel wrote them in a characteristic fever of inspiration
during a five-week span in September and October 1739;
the autograph manuscript for the Fifth Concerto is dated
October 10. They were the first pieces protected by a Royal
Privilege to copyright his music issued on October 31,1739,
specifying Twelve Grand Concerto’s [sic] in 7 Parts, for Four
Violins, a Tenor, a Violoncello with a Thorough-Bass for the
Harpsichord. His publisher John Walsh issued Op. 6 early
the following year. Biographer Percy Young calls these pieces

Handel's crowning works in concerto form.

Handel’s concerti differ from those of Vivaldi and Albinoni,
whose Venetian concerti tended to be in three larger
movements, organized fast-slow-fast. Handel composed
more movements, and shorter ones. His concerti are far
more similar to those of Corelli, particularly their scoring.
All twelve of the Op. 6 concerti feature what amounts to a
trio sonata (two violins, one cello) as soloists, with a larger
accompanying string ensemble (a ripieno).

'The opening Larghetto et affettuoso is the only true slow
movement. It is followed without pause by a vigorous fugal
Allegro. Handel inserts a Musette—named for a small
bagpipe that was popular in the 17th and 18th centuries—as
his third movement. This one, switching to E-flat major,
shows off Handel’s gift for melody. A turbulent central
section in minor mode provides harmonic and textural
variety before reprising the tender opening theme. He
concludes with back-to-back Allegros, both featuring strong
rhythmic profiles. The second one is a brisk Italianate romp
in 3/8 meter. Handel casts it in binary form, with both
halves repeated. He limits the polyphony to three lines,
focusing on crisp writing for the violins. It is an impressive

finish.

'The concerto ends with a grand French-style chaconne
by Handel written to accompany dancers in his opera-
ballet 7erpsichore—an homage to the Lully with which the

program began.

Program Notes by Laurie Shulman ©2025
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LEGACY GIVING

Turn your love of chamber music into a lasting legacy.
A planned or deferred gift to Friends of Chamber
Music helps ensure our artistic excellence and financial
stability for generations to come—while offering
potential tax benefits for you and your family.

You can include FCM in your will, name us as a
beneficiary of an insurance policy or retirement plan,
or contribute to our Endowment Fund in honor or
memory of someone special.

Lisa & Steve Bain, Legacy Donors . .
s To learn more about legacy giving, please contact us at

info@friendsofchambermusic.com.

MUSIC WITH FRIENDS:
FCI\/\ S INAUGURAL MUSIC SALON

In its earliest days, chamber music began as the “music of
friends,” when small ensembles of musicians performed
for friends in an intimate home or salon setting. On
September 6, Friends of Chamber Music embraced

that tradition with the first of three Music Salons of the
season, featuring the Pacifica Quartet at the beautiful
home of board member emerita, Rosemarie Murane.
How better to describe an afternoon spent with an
extraordinary string quartet and fellow music lovers than
“music with friends”?

We extend our heartfelt thanks to our host, Rosemarie, and to our generous Salon
sponsors who made this afternoon possible: Ellen and Anthony Elias, Patsy and Jim
Aronstein, and Mary Park and Doug Hsiao. Most importantly, we are grateful for the
group of FCM friends who came to support this first Salon of the season.

Our Music Salons offer an intimate musical experience while raising vital funds to
support FCM'’s mission to present the finest chamber musicians to the Denver area.
Join us for our next Salon on Monday, January 12, 2026, featuring the acclaimed
British pianist Paul Lewis. Details and tickets will be available soon. If you would like
information about becoming a Salon sponsor, please contact us at
info@friendsofchambermusic.com.

10 friendsofthambermusic.com



STORIES IN SOUND:

FCM'S IN-SCHOOL PERFORMANCES

Friends of Chamber Music’s newly-formed Resident
Quartet, the Timberline Quartet, is teaching students
about the connection between music and storytelling with
their lively, age-appropriate program, Stories in Sound.
‘Through carefully chosen works, the quartet explores how
music tells stories, carries history, and reflects identity.
Students will hear classical favorites like Britten's Simple
Symphony and Prokofiev’s Peter and the Wolf, alongside
exciting contemporary music by Jessie Montgomery and
familiar tunes from movies and video games.

This engaging mix of music and storytelling invites students to listen actively, make real-
world connections, and discover how music can give voice to our imaginations.

Our school programs are offered free of charge to schools, thanks to funding from the
SCFD and generous FCM patrons. Know a school that might be interested? Have them
reach out to info@friendsofchambermusic.com for more information.

FRIENDS HELPING FRIENDS

SUPPORTING FOOD FOR THOUGHT DENVER
On October 24, Friends of Chamber Music board

members and volunteers partnered with Food for
‘Thought Denver, packing more than 5,000 Power Sacks
to help ease weekend hunger for students in over 80
Denver Public Schools—where 90% or more qualify for

free or reduced lunch.

Food for Thought Denver is 100% volunteer-

run and thrives on the generosity and energy of
community members who help pack Power Sacks
each Friday. Learn how you can make a difference at

foodforthoughtdenver.org.

friendsofchambermusic.com 11



COLORADO GIVES DAY IS DECEMBER @I

At Friends of Chamber Music, we believe in
the transformative power of live music. Each
concert brings world-renowned musicians to
our stage, enriching our community through
extraordinary music.

Ticket sales cover only part of the cost of presenting these artists in an exceptional
concert hall—and those costs continue to rise. As we approach Colorado Gives Day, we
invite you to make a gift to support the music you love. Every donation you make will be
boosted by the Colorado Gives Foundation/FirstBank incentive fund.

Make your gift anytime at www.coloradogives.org/FCM-CO. [u] [=]

"Thank you for your support. Together we can continue to
provide world-class performances for generations to come.

FRIENDS IN NEW PLACES

TICKETS NOW ON SALE!
FCM is excited to present world-class artists in two new venues, helping spread the joy
of chamber music in the community. Tickets now on sale at friendsofchambermusic.com

OWLS
SUN, MAR 1, 2026 | 4:00 PM | LAKEWOOD CULTURAL CENTER
470 S. ALLISON PARKWAY, LAKEWOOD

Owls is a fresh and original new string quartet collective featuring some of chamber
music’s most creative voices, including violinist Alexi Kenney, violist Ayane Kozasa, and

cellists Gabriel Cabezas and Paul Wiancko.

“...free from constraint, danceable, rapturous.” — 7he Strad

LE CONSORT
THU, MAR 19, 2026 | 7:30 PM | AUGUSTANA LUTHERAN CHURCH
5000 E. ALAMEDA AVE., DENVER
Co-presented with Augustana Arts

Formed in Paris in 2015, Le Consort is a dynamic chamber music ensemble that
breathes new life into Baroque music with a special devotion to the trio sonata. These
four exceptional musicians bring their energy and artistry to “A Trio Sonata Soiree,”
featuring works by Albinoni, Telemann, and Bach.

“Ravishing, exhilarating, and uniquely beautiful.” — BBC Music Magazine
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UPCOMING CONCERTS

STEFAN JACKIW, VIOLIN
KEVIN AHFAT, PIANO
WED, DEC 3, 2025 | 7:30 PM | GATES CONCERT HALL

Violinist Stefan Jackiw returns to Friends of Chamber
Music with his signature blend of poetic expression and
jaw-dropping technique. This time, he’s joined by rising
star Kevin Ahfat, a pianist praised for his mix of fire and
finesse.

'Their bold, wide-ranging program features works by
Handel, Prokofiev, and composer-pianist Conrad Tao, and
closes with Brahms’s Sonata No. 3.

PAUL LEWIS, PIANO
SUN, JAN 11, 2026 | 4:00 PM | GATES CONCERT HALL

Renowned British pianist Paul Lewis, celebrated for

his masterful interpretations of the European piano
repertoire, returns to our series with a program of
profound musical contrasts. From Mozart’s lyric Sonata
in C Major (K.330) and the stormy Sonata in C Minor
(K.457) to the charm of Poulenc’s Improvisations, Lewis’s
program showcases both virtuosity and deep musical
insight.

Tickets for both performances are available at
[friendsofchambermusic.com.

SUPPORT LIVE MUSICI

* Leave a lasting legacy by remembering FCM in your will.
* Give your time as a volunteer.

Tell others about our concerts or bring them as your guest!
* Donate today with a one-time or recurring gift.

To make a tax-deductible donation, or to find out more about
ways you can help, visit friendsofchambermusic.com/support,

or scan the QR code.

[friendsofthambermusic.com 13



THE FOLLOWING FRIENDS have made gifts in the last 12 months. Your generosity ensures
world-class chamber music continues to thrive in Denver. Thank youl!

$20,000 +
Scientific & Cultural Facilities
District

$10,000 +
National Endowment for the Arts

$2,500 +

Lisa & Steve Bain **

Bob & Cynthia Benson **

Creative West, supported by a grant
from the National Endowment
Sor the Arts

Ellen & Anthony Elias

Philip Levy, in memory of Ann &
Edward Levy +

Douglas Moran +

Douglas Hsiao & Mary Park

Robert & Myra Rich

Charley Samson

$1,000 +

Anonymous

Patsy & Jim Aronstein *+

Richard & Linda Bateman

Kate Bermingham

Howard & Kathleen Brand

Suzanne Bucy

Henry & Janet Claman Fund

Myles & Eleanor Cohen

Anne Culver

James & Jana Cuneo

Susan & Tim Damour

Brian & Kathy Dolan

First Bank

Michael & Lor Gehret

Ned & Barb Grauel, in memory of
Helen Coffelt

Grynberg Family

Margaret Hagood, in memory of
Stephen Hagood

Darlene Harmon

David & Ana Hill

David & Lynn Hurst

Stanley Jones

Rex & Nina McGehee

Brian Thomson & Janet Moore

Lawrence M. Moskow &
Barbara Moskow

Rosemarie Murane

Robert & Judi Newman

Kathy Newman &
Rudi Hartmann

Jay Mead & Carol Svendsen ™

Dan Paulien

Martha Records &
Richard Rainaldi

Richard & Jo Sanders

Jeremy & Susan Shamos

Aaron Stampfl

Chet & Anne Stern

Kathy Swanson

Aaron & Becky Szalaj +

Josefina Tuason

Eli & Ashley Wald

$500 +

Anonymous

Andrew & Laurie Brock, in
memory of Allan Rosenbaum

Myles & Eleanor Cohen

Kevin & Becky Durham

Susan Elder

Judy Fredricks

Dr. Stanley Ginsburg

Burton Golub

Paula & Stan Gudder

Errol & June Haun, dedicated to
Soon Hee Lee

Michael Huotari & Jill Stewart

Ann & Doug Jones

Bill Juraschek & Priscilla Press *

Kemp Family Fund

Richard Koseff

Marilyn Munsterman

Beth Neva, in memory of my
daughter, Heather Neva

Michael Newman

John & Mary Richardson

Robert & Barbara Shaklee

David & Patty Shelton

Jeanette & Luke Sinclare

John & Judith Taubman

William Vigor

Lela Lee & Norman Wikner

Jaclyn Yelich, in memory of Kathie
Brand

Judith Graham & Jeffrey Zax

$250 +
Anonymous
Truman E. &
Catherine D. Anderson
Scott & Joan Barker
Sue Bickert
Jennifer Bowlds

Geraldine Cohen

Barbara & Herschel Cravitz

Mark Evers & Virginia Gruber

Jill & Charles Ferguson

Michael Gendel, dedicated to
Kathryn Gendel & Stephen Dilts

Norman & Pamela Haglund

Larry Harvey

Edward Karg & Richard Kress

Michael & Wendy Klein

John Krhovjak

Richard S Leaman

Carol & Lester Lehman

Charles & Becky Lennahan

John & Terry Leopold

Daniel & Judy Lichtin

Paul & Carol Lingenfelter

Evi & Evan Makovsky

Mike & Shirley Marecak

Katherine Millett

Desiree Parrott-Alcorn

John Pascal

Barbara Pollack

Wendy Ramsey

Ayliffe & Fred Ris

Kathryn & Tim Ryan

Margaret Stookesberry

Marcia Strickland

Kathleen Wells & Robert Beck

Brynn Wiens, dedicated to Bardon
Simons

Barbara & Joseph Wilcox

R. Dale Zellers

$100 +

Anonymous

Joan & Barton Alexander

Andrews Wilenkin Charitable
Trust

Anthony & Maureen Arredondo

Barbara Atkeson

Nancy Bell

Laura & David Benson

Darrell Brown & Suzanne McNitt

Cathy Buirski

Wednesday Music Party

Barbara Caley

Barbara Carter

Raul Chavez Fields

David & Joan Clark

Berdine Clumpus

Kathryn Colley



Keith Corrette, in memory of Sam
Lancaster +

David Costantino

Robert & Maria Davison

Robert & Nan Fullerton

Lucy Garrett

Monica Glickman

Sandra Goldman

Melanie Grant

Paula & Stan Gudder, in memory
of Jean Onderko

Rhonda Harshbarger

Yvonne Hauke

Ms. Jennifer Heglin

Timothy & Elizabeth Hepp

Dietrich Hoefner &
Christina Metcalf

Tan Hoyman

Kathryn Joannides

Matthew & Susan Jarvinen

Robert & Theresa Keatinge

Michael & Wendy Klein

Roberta & Mel Klein

Richard Koseft

Leah Kovach

Justin Krawitz

Vicki Lenox-Pool

Donna & Barry Levene

Walter & Alisa Levin, dedicated
to Herbert Rothenberg & Ms.
Candaleria

Arthur Lieb

Marilyn Lindenbaum

Susan Wehr Livingston

Charles & Gretchen Lobitz

Dr. Paul Loewenstein &
Jody Kaufman Loewenstein

Liz Lynner

BOARD OF DIRECTORS
Eli Wald, President
Jeanette Sinclare,

Vice President

Gim

Janet Mallory
Mary McGrath
Katherine Mc Murray
Estelle Meskin
Chris & Karen Mohr
Kathleen Motika
Larry Nathan
Bruce Polkowsky
Jackie Powell
Carol Prescott
Robert & Sarah Przekwas
Julia Rawlings, in memory of

Martha Hildreth
Bennett Scharf & Linda Redding
Jill Richman
Suzanne Ryan
Kathleen Ryan
Barbara Sard & Burt Nadler
Raymond Satter
Kathleen Sawada
San Mao Shaw
Bobbi & Gary Siegel
Judith Cott & Ric Silverberg
Catherine Skokan
Patricia Somerville
Magdaline Stout &

Richard Pennington
Adriana Weinberg
Greta Wilkening
Randal & Polly Wilson
Nancy Young

$50 +

Anonymous

Robert Alcorn

Douglas & Susanna Alde
Rob Berg

Peggy Bull

BOARD MEMBERS
Patsy Aronstein
Lisa Bain

Kate Bermingham

Aaron Szalaj, Secretary Jay Mead

Mary Park, T Kathy N
FRIENDS OF ary Park, Treasurer A:n;/Ps“eC\;\s/mon
CHAMBER

MUSIC

Aaron Stampfl

John & Jan Carpenter, in memory
of Herb Rothenberg

David S. Cohen

John Evans

Nancy Farley

Peter Feig

Sam Fisher

Susan & Paul Fishman

Richard W. Foster

Laurence & Carolyn Gold

E.V. & Mary Alyce Groman

Russell Haskell, in memory of Herb
Rothenberg

Tamara Hoffman

Elizabeth Holman

Karen & Eric Hiibler

Bill Inama

Barbara Inama

Gari Jensen

Sheila Kowal & Blake Chamblis

Bob Levin

John Mettler

Marilyn Pahl

John Parson

Carolyn & Garry Patterson

Douglas Penick

Maria Beatriz Silveira

Kimber Smith

Susan Thorburn

Suzanne Walters

Whitaker Family

Allison & William Woolston

* Gift made to FCM Endowment

** Legacy Donor

+ Gift made to Commissioning
Initiative

EMERITUS BOARD
MEMBERS

John Lebsack
Rosemarie Murane
Myra Rich
Suzanne Ryan

Chet Stern
DIRECTOR OF

OPERATIONS
Desiree Parrott-Alcorn
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UPCOMING CONCERTS

CHAMBER SERIES
Stefan Jackiw, violin

Kevin Ahfat, piano

Wed, Dec 3,2025 | 7:30 pm

Paul Lewis, piano

Sun, Jan 11,2026 | 4:00 pm

Zlata Chochieva, piano
Thu, Feb 5,2026 | 7:30 pm

Owls
Sun, Mar 1, 2026 | 4:00 pm
Lakewood Cultural Center

Le Consort

Thu, Mar 19,2026 | 7:30 pm
Augustana Lutheran Church
Co-presented with Augustana Arts

SPECIAL THANKS

SCIENTIFIC AND CULTURAL
FACILITIES DISTRICT (TIER II)

for supporting FCM’s 2025-26 season
COLORADO PUBLIC RADIO
(KVOD 88.1 FM)

for broadcasting FCM concerts on its
“Colorado Spotlight” programs

‘We Fund
Culture. @
THE DENVER FOUNDATION <7

Brentano Quartet
Mon, Apr 6,2026 | 7:30 pm

Jean-Yves Thibaudet, piano
'Thu, May 7,2026 | 7:30 pm

COMMUNITY EVENTS
MUSIC IN THE GALLERIES
Erik Peterson, violin &

Rachel Ellins, harp

Sun, Dec 14,2025 | 12:00 & 1:00 pm

Masakazu Ito, classical guitar
Sun, Mar 8, 2026 | 12:00 & 1:00 pm

Timberline Quartet
Sun, May 10, 2026 | 12:00 & 1:00 pm

Clyfford Still Museum
1250 Bannock Street, Denver

BONFILS-STANTON FOUNDATION
for sponsorship of FCM’s audience
development programs

ESTATE OF JOSEPH DEHEER
ESTATE OF SUE JOSHEL

for providing lead gifts to the FCM
Endowment Fund

OWEN ZHOU/OPUS ZERO
for streaming FCM concerts this season

Colorado i National
Creative @ Creative AV Endowment

Industries West ART WORKS.

Gates Concert Hall + Newman Center for the Performing Arts - University of Denver
friendsofchambermusic.com



