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QUARTET TO DI  CREMONA
CRISTIANO GUALCO,  violin
PAOLO ANDREOLI,  violin

SIMONE GRAMAGLIA ,  viola
GIOVANNI SCAGLIONE,  cello

BASIL  VENDRYES,  V IOL A

CLAUDE DEBUSSY 	 String Quartet in G Minor, Op. 10
(1862-1918)	 Animé et très décidé
	 Assez vif et bien rythmé	
	 Andantino, doucement expressif
	 Très modéré
	
OSVALDO GOLIJOV 	 Tenebrae
(b. 1960)		

	 INTERMISSION

JOHANNES BRAHMS 	 String Quintet No. 2 in G Major, Op. 111
(1833-1897)	 Allegro non troppo, ma con brio
	 Adagio
	 Un poco allegretto
	 Vivace ma non troppo presto

	 Basil Vendryes, viola
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QUARTET TO DI  CREMONA

Quartetto di Cremona, founded in 2000, is among the 
world’s preeminent string quartets, noted for its lustrous 
sound, refined musicianship, and stylistic versatility. This 
season the quartet marks its 25th anniversary season with 
an ambitious new recording of Bach’s Art of the Fugue 
(Orchid Classic, 2024) and a world tour taking them to 
North America, Europe, and Asia.

The “Quartetto di Cremona 25 World Tour” comes to 
North America in October/November 2024 and April 
2025, including performances for Music Toronto, the 
Society of the Four Arts in Palm Beach, FL, Friends of 
Chamber Music Denver, Aspect Chamber Music Series 
in New York, and Longwood Gardens in Pennsylvania. 
In Europe, they appear in Switzerland, Madrid, and 
Rome. In January 2025, they toured Taiwan and China 
and in December 2025 return to Asia with stops in Japan 
to perform and to teach. As the Quartetto makes their 
way around the world, they perform in exquisite tuxedos 
designed by the renowned Italian designer Brunello 
Cucinelli. The Quartetto di Cremona wishes to express its 
deepest gratitude to the Cucinelli family for their generous 
support and for creating these marvelous stage costumes.

Their 2020 recording Italian Postcards (Avie Records) 
features music inspired by Italy and written by non-Italian 
composers, including the world premiere recording of Cieli 
d’Italia by Nimrod Borenstein. Previous recordings include 
an all-Schubert disc with cellist Eckart Runge (Audite, 
2019) and a box set of the complete Beethoven quartet 
cycle (Audite, 2018).

Quartetto di Cremona lead a renowned string program, 
currently in its twelfth year, for professional and advanced 
string quartets at the Accademia Walter Stauffer. The 
quartet also regularly participates in masterclasses while on 
tour throughout Europe and the United States. 

Awarded the Borletti-Buitoni Trust Fellowship in 
2005, Quartetto di Cremona subsequently received the 
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prestigious Franco Buitoni Award in 2019 in recognition 
of their contribution to promoting and encouraging 
chamber music in Italy and throughout the world.  The 
quartet is supported by the Kulturfond Peter Eckes, which 
provides the musicians with three superb instruments: 
violin Paolo Antonio Testore, viola Gioachino Torazzi, 
and cello Dom Nicola Amati. Cristiano Gualco plays his 
own violin Nicola Amati (Cremona, 1640). In 2015, the 
musicians were awarded honorary citizenship by the city of 
Cremona, and in 2016, were awarded a loan of the famous 
Paganini Quartet of Stradivarius instruments from the 
Nippon Music Foundation. 

Quartetto di Cremona’s recordings are available on Audite, 
Ayriel Classical, Klanglogo, and Decca. North American 
Representation:  Kirshbaum Associates Inc., 307 Seventh 
Ave, Suite 506, New York, NY 10001.
www.kirshbaumassociates.com

BASIL  VENDRYES,  V IOL A

Basil Vendryes is the Principal Violist of the Colorado 
Symphony, and is a former member of the San Francisco 
Symphony, the New York Philharmonic, and Rochester 
Philharmonic orchestras. He currently serves on the faculty 
of the Lamont School of Music of the University of Denver. 
As a member of the Aurora String Quartet (1986-95), 
Vendryes performed recitals in New York, London, and 
Tokyo. From 2000-2018, Basil directed the Colorado Young 
Sinfonia (which he also founded), comprising some of the 
best young talent in the Denver area.

Basil was born to West Indian parents and began his musical 
training in the public schools of New York City at the age of 
eleven. He received scholarships to the Manhattan School of 
Music and the Eastman School of Music, where he studied 
with Sally O’Reilly, Francis Tursi, and Heidi Castleman. 
Basil joined the San Francisco Symphony in 1982 at the age 
of 21 and the New York Philharmonic two years later. Basil 
joined the Colorado Symphony as Principal Viola in 1993.

Basil has appeared in many festivals, including Spoleto, 
Buzzards Bay, Sunflower, Midsummer Mozart, 
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Interharmony, Green Mountain, Taconic, and the Grand 
Tetons. Working with promising talent is one of his 
passions, and he has given classes in viola and chamber 
music in Europe and throughout the United States. Basil 
has served as a juror for the Sphinx Competition for African 
American and Latino string players, the Hong Kong 
International Music Festival, and the Nicosia Chamber 
Music Competition in Faenza, Italy. In 2008 he performed 
the American premiere of Giya Kancheli’s Styx with the 
Colorado Symphony Orchestra (under the baton of Jeffrey 
Kahane) to critical acclaim.

Basil has recorded for the Albany, Ariel, Cadenza Music, 
Centaur, CRI, Naxos, and Toccata labels in addition to 
his contributions as an orchestral violist for RCA, Decca, 
Nonesuch, Telarc, Columbia, BIS, and Hyperion. His solo 
recordings of Russian sonatas and music of Paul Juon have 
received positive reviews from Fanfare and Strad magazines. 
Basil plays on a viola made in 2023 by Alexander Tzankow.

IN BRIEF
B O R N :  August 22, 1862, Saint-Germain-en-Laye, France

D I E D :  March 25, 1918, Paris, France

F I R S T  P E R F O R M A N C E : December 29, 1893, Paris, France.  Société 
nationale de musique, Ysaÿe Quartet

M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :  March 19, 2014, Elias String Quartet

D U R A T I O N : 25 minutes

When the Ysaÿe Quartet played the première of this quartet 
in Brussels in 1893, the initial reaction was poor. Debussy 
had established his then-modest reputation as a composer of 
art songs and choral music. He tended to eschew traditional 
abstract forms and was inexperienced in contrapuntal writing. 
The quartet baffled listeners. Critics accused the young French 
composer of being vague and incoherent.  

Debussy's biographer Edward Lockspeiser argues that 
Debussy was most successful when his music had an extra-
musical association: 

NOTES 

CLAUDE DEBUSSY: 
STRING QUARTET IN  
G MINOR, OP. 10



friendsofchambermusic.com  5

The songs show him to be the poet's musician; the best 
of the piano pieces, the painter's musician. With his 
abhorrence for professionalism, he did more than any other 
composer to bring music out of its own isolated world into 
a wider world where art, literature, and music interacted 
on each other freely.  Is it, then, surprising that, with one 
exception, his examples of absolute music are failures? But 
that one exception is a masterpiece:  it is the String Quartet.

The quartet is unique in Debussy's oeuvre. Widely regarded 
as his finest piece of chamber music, it is his sole completed 
effort in the realm of the string quartet, and the only 
composition to which he assigned a key and an opus number 
as part of its title. The quartet is unmistakably cyclic in its 
thematic organization. Between 1892 and 1894, Debussy 
was very close to composer Ernest Chausson. Chausson's 
famous teacher, César Franck, had achieved great renown 
with his cyclic Symphony in D minor (1888). That pioneering 
work, and Franck's innovative technique, exerted enormous 
influence on both Debussy and Chausson.

In a series of letters to Chausson from 1893, Debussy wrote 
of difficulties with the incomplete quartet. On July 2, he 
complained: "As for the last movement of the Quartet, I 
can't get it into the shape I want, and that's the third time 
of trying. It's a hard slog!" Even after its completion, he 
expressed dissatisfaction with its formal structure. Struggling 
with sonata form, he seized upon the technique of stating 
a germinal motive in the opening measures of the first 
movement, which then figured prominently throughout the 
entire work. Debussy reworks the motive with great rhythmic 
and textural ingenuity in the scherzo (Assez vif et bien rythmé). 
Vivid pizzicato writing evokes both mandolin and guitar.

Emotionally, the climax of the quartet occurs in its slow 
movement, which is the one section where Debussy chooses 
not to apply the cyclic composing technique. The finale, Très 
modéré, makes specific reference to the first two movements, 
quoting the germinal motive in inversion and in syncopation, 
as melody and as accompaniment. Debussy's contrapuntal 
technique in this last movement is as disciplined and 
traditional as in any piece he wrote. Passages with double 
stops for all four players result in a lush, rich sonority with 
the color range of a small orchestra. As in all his finer works, 
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Program Notes
Continued

OSVALDO GOLIJOV:  
TENEBRAE

Debussy paints for us in this quartet a brilliant, evocative 
canvas in sound.

Debussy dedicated the quartet to the Belgian virtuoso 
Eugène Ysaÿe (1858-1931), first violinist of the quartet that 
first played the work. 

IN BRIEF
B O R N :  December 5, 1960, La Pata, Argentina

M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :  November 7, 2018, Calidore String Quartet

D U R A T I O N :  12 minutes

Osvaldo Golijov caused a sensation in the music world in 
2001 with the Stuttgart première of his La Pasión Según San 
Marcos (The Passion According to St. Mark). That orchestral/
vocal/theatrical score incorporates elements of Latin music 
ranging from Afro-Cuban rumba to Argentinian tango à la 
Astor Piazzolla, with dashes of Spanish flamenco thrown in 
for spice. Audience reaction was electrifying and has remained 
equally enthusiastic in subsequent performances of the Pasión 
and other Golijov compositions. As a result, he has catapulted 
into the spotlight and is now one of the busiest living 
composers.  

Golijov was reared in an Eastern European/Jewish household 
in La Plata, Argentina. (His mother was a Romanian piano 
teacher; his father a Ukrainian doctor.) He emigrated from 
Argentina to Israel in 1983, studying with Mark Kopytman 
at the Jerusalem Rubin Academy. Golijov came to the U.S. 
in 1986 to pursue a doctorate in composition with George 
Crumb at the University of Pennsylvania. Subsequently he 
worked with Lukas Foss and Oliver Knussen at Tanglewood. 
He currently serves on the faculties of Holy Cross College 
in Worcester, Massachusetts; Boston Conservatory; and 
Tanglewood. In 2003 Golijov was awarded a MacArthur 
Fellowship, the so-called “genius” award, and the Vilcek 
Foundation awarded him its Prize for Creative Promise in 
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2008. The Santa Fe Opera premiered his opera Ainadamar 
in 2005. From 2006 to 2010, Golijov was co-composer-in-
residence of the Chicago Symphony Orchestra (with Britain’s 
Mark-Anthony Turnage). He has worked extensively in 
film, composing scores for documentaries and features. Most 
recently, he wrote the soundtrack to Francis Ford Coppola's 
2024 science fiction drama Megalopolis. 

He composed Tenebrae originally for soprano, clarinet, and 
string quartet, and then made a second version for string 
quartet in 2002. His composer’s note explains its impetus and 
a surprising connection to French Baroque music:

I wrote Tenebrae as a consequence of witnessing two 
contrasting realities in a short period of time in September 
2000. I was in Israel at the start of the new wave of violence 
that is still continuing today, and a week later I took my son 
to the new planetarium in New York, where we could see 
the Earth as a beautiful blue dot in space. I wanted to write 
a piece that could be listened to from different perspectives. 
That is, if one chooses to listen to it "from afar," the music 
would probably offer a "beautiful" surface but, from a 
metaphorically closer distance, one could hear that, beneath 
that surface, the music is full of pain. I lifted some of 
the haunting melismas from Couperin's Troisième Leçon 
de Tenebrae, using them as sources for loops, and wrote 
new interludes between them, always within a pulsating, 
vibrating, aerial texture. The compositional challenge was 
to write music that would sound as an orbiting spaceship 
that never touches ground. After finishing the composition, 
I realized that Tenebrae could be heard as the slow, quiet 
reading of an illuminated medieval manuscript in which the 
appearances of the voice singing the letters of the Hebrew 
alphabet (from Yod to Nun, as in Couperin) signal the 
beginning of new chapters, leading to the ending section, 
built around a single, repeated word: Jerusalem.

In the Roman Catholic church, Tenebrae (Latin for darkness) 
is a religious service held during the three days of Holy 
Week before Easter Sunday. Fifteen candles, representing 
Christ’s apostles and the three Marys who visited his tomb, 
are gradually extinguished. As they abandon Him, darkness 
ensues, symbolizing Christ’s imminent crucifixion. Golijov’s 

MIRÓ QUARTET

STEVEN BANKS, 
SAXOPHONE

WED, MAY 14, 2025 
7:30 PM 

GATES CONCERT HALL

Formed in 1995, the Miró 
Quartet became the first 
ensemble ever to be awarded 
the coveted Avery Fisher 
Career Grant in 2005. 
Saxophonist Steven Banks, 
also awarded an Avery 
Fisher Career Grant in 2022, 
is a performer and composer, 
championing his instrument 
and his compositions in the 
classical musical world.

The evening will include 
Steven Banks’s arrangement 
of two Caroline Shaw songs, 
Other Song, and And So, and 
his arrangement of Golijov’s 
Dreams and Prayers of Issac 
the Blind, all commissioned 
by Friends of Chamber 
Music Denver. The program 
also includes the Colorado 
premiere of Steven Banks’s 
new string quartet with 
saxophone, What’s Old is 
New, commissioned by 
Arizona Friends of Chamber 
Music.

Tickets are $50 each; $15 for 
patrons under 30; and $5 for 
students (with ID)

UPCOMING 
CONCERT



8  friendsofchambermusic.com

JOHANNES BRAHMS: 
STRING QUINTET  
NO. 2 IN G MAJOR, 
OP. 111

music captures the solemnity of the service. Tenebrae unfolds 
in a state of suspended, surreal animation that suggests 
both pulsating heartbeats and the wavering light of candles. 
Despite some unease in the piece’s central section, the 
conclusion resolves in a more positive vein. Elements of 
minimalism fuse with the serenity of Renaissance polyphony 
to close the work with a benign perspective. 

IN BRIEF
B O R N :  May 7, 1833, Hamburg, Germany

D I E D :  April 3, 1897, Vienna, Austria

F I R S T  P E R F O R M A N C E :  November 11, 1890, Vienna, Austria

M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :  October 2, 2013, Jupiter String Quartet

D U R A T I O N :  30 minutes

In the spring of 1890, Johannes Brahms traveled to Italy 
with his long-time friend Joseph Widmann, a Swiss poet, 
playwright, and critic who lived in Bern. As was his custom, 
he spent the summer in the mountains, this time in Ischl, 
which was his preferred holiday venue from 1889 on. There he 
composed the String Quintet Op. 111, intimating to friends 
after its completion that it would be his last composition. 
Although only 57, Brahms was feeling his age, and the next 
project he commenced was the drafting of a last will and 
testament.

When writing chamber music, Brahms was more comfortable 
when piano was part of the ensemble. He claimed to have 
abandoned and destroyed more than 20 string quartets before 
allowing his first two completed quartets to be published; 
they appeared in 1873 as Op. 51. Most critics consider the 
duo sonatas, piano trios, piano quartets, piano quintet, and 
the late clarinet works to be on a higher artistic level than 
Brahms's string quartets, although they are quick to qualify 
that at this level of genius, such discrimination is subjective. 
That stated, the two late string quintets—Op. 88 in F (1882) 
and the work that closes this program—are a revelation. 

Program Notes
Continued



friendsofchambermusic.com  9

Their richness of texture and continuity of mood lift them to 
a higher plane than any of the string quartets, yet they have 
immediacy, warmth, and drive. As Brahms's biographer Peter 
Latham writes, "Except in the assurance of the style there 
is nothing middle-aged in this music, which breathes the 
freshness of Vienna in springtime."

We know comparatively little about the circumstances of the 
second quintet. Brahms probably wrote it at the request of the 
great violinist Joseph Joachim, who sought a companion piece 
to the Op. 88 Quintet. Brahms plays no favorites with the 
violins, however. To the contrary, he offers an abundance of 
musical material for lower strings. The ebullient opening is a 
famous challenge for the cellist, who must sail forth fearlessly 
in order to project over the busy tremolo activity of the upper 
four instruments. After this vigorous start, the lilting Viennese 
lyricism of the second theme makes for wonderful contrast.

Both of Brahms's inner movements are in minor mode. The 
slow movement is a dark D Minor Adagio with a passionate 
outburst in the middle. Using mournful chromatic sighs, 
Brahms slips in and out of different keys, leaving us with a 
feeling of tonal uncertainty. Is he questioning the certainty of 
life? He keeps us wondering in Un poco Allegretto, a nervous 
waltz in G Minor that echoes the subtle modulations of the 
slow movement.

The quintet concludes with a brisk Eastern European dance. 
It has musical cousins in Brahms's Hungarian Dances and the 
early Piano Quartet in G Minor, Op. 25. The Czech influence 
of his friend and contemporary Antonín Dvořák, however, 
cannot be discounted, for Brahms knew and admired 
Dvořák's chamber music. The finale is noteworthy for its 
deceptive beginning, momentarily implying B Minor before 
establishing the tonality of G. It closes with a presto csárdás, a 
tour de force that elevates the Gypsy fiddler from the folkloric 
to the sublime. 

Program Notes by Laurie Shulman ©2025

HELP US  
GROW OUR  
COMMUNITY!

Follow Friends of 
Chamber Music 
Denver on Facebook 
and Instagram for 
concert updates, 
behind-the-scenes 
moments, and exclusive 
content. Tag us in your 
concert experiences 
and share the joy of 
chamber music with 
fellow fans!



THE FOLLOWING FRIENDS have made gifts in the last 12 months. Your generous  
support is invaluable in assuring our continued standard of excellence. Thank you!

$20,000 +
Bonfils-Stanton Foundation
Scientific & Cultural Facilities 

District, Tier III

$10,000+
National Endowment for the Arts

$5,000 +
Meredith Richmond, in memory of 

Theodore Brin

$2,500+
Jim & Patsy Aronstein *+
Anonymous +
Lisa & Steve Bain**
Bowlds Family +
Alix & John Corboy
Ellen & Anthony Elias
Stanley Jones
Philip Levy +, in memory of  

Ann and Edward Levy
Douglas Moran +
Myra & Robert Rich
Charley Samson
Creative West, supported by 

a grant from the National 
Endowment for the Arts

$1,000+
Anonymous
Richard & Linda Bateman
Bob & Cynthia Benson**
Kate Bermingham
Howard & Kathleen Brand
Bucy Family Fund
Henry & Janet Claman Fund
Myles & Eleanor Cohen
Jim & Jana Cuneo
Sue & Tim Damour
The Dolan Family Fund
FirstBank
Lor & Mike Gehret
Ned & Barb Grael, in memory of 

Helen Coffelt
Grynberg Family
Darlene Harmon
Lynn & David Hurst
Rex & Nina McGehee
Jay Mead & Carol Svendsen**
Kathy Newman & Rudi Hartmann
Lawrence M. Moskow &  

Barbara Moskow
Robert & Judi Newman
Mary Park & Douglas Hsiao
Dan Paulien
Martha Records & Rich Rainaldi
Reid Reynolds

Jeremy & Susan Shamos
Chet & Anne Stern
Kathy Swanson
Becky & Aaron Szalaj +
Brian Thomson & Janet Moore
Eli & Ashley Wald
Phillip White & Vitauts Jaunarajs

$500+
Anonymous
Andrew & Laurie Brock, in 

memory of Allan Rosenbaum
Anne M. Culver
Susan Elder
Judy Fredricks
Michael & Lor Gehret
Michael Gendel, in memory of 

Kathryn Gendel & Stephen Dilts
Dr. Stanley Ginsburg
Margaret Hagood, in memory of 

Stephen Hagood
June & Errol Haun, dedicated to 

Soon Hee Lee
David & Anna Hill
Dietrich C. Hoefner &  

Christina A. Metcalf
Michael Huotari & Jill Stewart
Ann & Doug Jones
Kemp Family Fund
Richard Leaman
Barbara Moscow
Rosemarie Murane
Beth Neva, in memory of my 

daughter, Heather Neva
Michael J. Newman
John & Mary Richardson
Richard & Jo Sanders
Robert & Barbara Shaklee
David & Patty Shelton
Jeanette E. Sinclare
Reed & Claire Stilwell*
Margaret Stookesberry
Judith Taubman
Molly Wagner
Dr. Lela Lee &  

Dr. Norman Wikner
Barbara & Joseph Wilcox

$250+
Anonymous
Truman & Catherine Anderson
Carolyn & Ron Baer
Sue Bickert
Anonymous
Gerri Cohen
Barbara & Herschel Cravitz
Kevin & Becky Durham
Charles & Jill Ferguson

Dr. Stanley Ginsburg, in memory 
of Toby Ginsburg

Gabriela & Peter Gottlieb
Paula & Stan Gudder
John S. Graves
Norman & Pam Haglund
David Hildebrand &  

Margaret Woodhull
Roberta & Mel Klein
Michael & Wendy Klein
Edward Karg & Richard Kress
John Krhovjak
Richard Leaman
John Lebsack & Holly Bennett
Lester & Carol Lehman
John & Terry Leopold
Judy & Dan Lichtin
Paul & Carol Lingenfelter
Evi & Evan Makovsky
Mike & Shirley Marecak
Kim Millett
Desiree Parrott-Alcorn
Barbara Pollack
Richard Replin & Elissa Stein, in 

memory of Robert Graham
Myra & Robert Rich, in memory of 

Herb & Doris Rothenberg
Ayliffe & Fred Ris
Kathryn & Tim Ryan
San Mao Shaw
Bobbi & Gary Siegel
Marcia Strickland
Anonymous
Anne Wattenberg & Peter Buttrick
Ann Weaver, in memory of  

Marlin Weaver
Bryn Wiens, dedicated to  

Bardon Simons
Jaclyn Yelich & Greg Thielen
Judith Graham & Jeffrey Zax
R. Dale Zellers

$100+
Anonymous
Joan & Bart Alexander
Scott & Joan Barker
Nancy Bell
David & Laura Benson
Hannah Kahn & Arthur Best
Sandra Bolton
Darrell Brown & Suzanne McNitt
Cathy Buirski
Barbara Caley
Barbara Carter
Keith Corrette, in memory of  

Sam Lancaster+
Robert Damrauer, in memory of 

Herb Rothenberg



friendsofchambermusic.com  11

BOARD OF DIREC TORS

Eli Wald, President
Lisa Bain, Vice President
Jeanette Sinclare, 
   Secretary
Anna Psitos, Treasurer

BOARD MEMBERS

Patsy Aronstein
Kate Bermingham
Alix Corboy
Dietrich Hoefner
Jay Mead
Kathy Newman
Mary Park
Myra Rich
Aaron Stampfl
Chet Stern
Aaron Szalaj

EMERITUS BOARD 
MEMBERS

John Lebsack
Rosemarie Murane
Suzanne Ryan

DIREC TOR OF 
OPERATIONS

Desiree Parrott-Alcorn

Stephen & Dee Daniels
Barbara Ellman
Mark Evers & Ginger Gruber
Martha Fulford
Bob Fullerton
Lucy Garrett
Monica Glickman
Laurence Gold
Sandra Goldman
Donna & Harry Gordon
Kazuo & Drusilla Gotow
Melanie Grant
Paula & Stan Gudder, in memory 

of Jean Onderko
Louise Haggerty
Rhonda Harshbarger
Larry Harvey
Yvonne Hauke
Timothy & Elizabeth Hepp
Ian Hoyman
Kathryn Ioannides
Myra Isenhart, in honor of  

Sigrid & Dick Freese
Gari W. Jensen, in memory of 

Lorna Beach
Bill & Priscilla Juraschek *
Theresa & Bob Keatinge
Melvin Klein
Ellen Krasnow & John Blegen
Vicki Lenox-Pool
Donna Levene
Walter & Alisa Levin, dedicated to 

Herb Rothenberg and  
Ms. Candalaria

Arthur Lieb
Marilyn Lindenbaum
Susan Livingston
Charles & Gretchen Lobitz
Dr. Paul Loewenstein &  

Jody Kaufman Loewenstein
Janet Mallory, in memory of  

Herb Rothenberg
Katherine McMurray

Estelle Meskin
Chris & Karen Mohr
Frank Moritz
Kathleen Motika
Larry Nathan
Rocco Parada
John Parson
John Pascal
Judy Payne
David S. Pearlman
Don & Becky Perkins
Friend of Theo Brin
Bruce Polkowsky
Jackie Powell
Carol S. Prescott
Robert & Sarah Przekwas
Julia Baker Rawlings, in memory of 

Martha Hildreth
Linda Redding &  

Bennett Scharf
Naomi Rempel
Suzanne Ryan
Lorenz Rychner
Raymond Satter
Kathleen Sawada
Barbara & Bob Shaklee
Greg Sorenson*
Terry Stalker
Aaron Stampfl
Anna Marie Sterling
Richard J. Tisinai
Suzanne Walters
Adriana Weinberg
Kathleen Wells
Randal & Polly Wilson
Nancy Young

$50+
Anonymous
Robert Alcorn
Daphne & Eric Bernicker
Arna Caplan

John & Jan Carpenter, in memory 
of Herb Rothenberg

Daniel & Eva Chan
Andrea & Peter Feig
Russell Haskel, in memory of Herb 

Rothenberg
Jennifer Heglin
Karen & Eric Hübler
Bill Inama
Barbara Inama
Betty Jennings
Gari Jensen
Sheila Kowal &  

Blake Chamblis
Doris Lackner, in memory of 

Edwin Kornfeld
S. LaRue
Diana Lee
Paul & Carol Lingenfelter
Loris McGavran
John Mettler
Joanna Moldow
Steven Mueller
M.R. Pahl
Carolyn & Garry Patterson
Douglas Penick
Lynn Ritvo
Laurel Swenson
Barbara Sard & Burt Nadler
M.B. Silveira, MD
Kimber Smith
Victoria Swift
Susan Thorburn
Barbara & Edward Towbin

*Gift made to FCM Endowment
** Legacy Donor
+ Gift made to Commissioning 

Initiative



UPCOMING CONCERTS

SPECIAL THANKS

Gates Concert Hall • Newman Center for the Performing Arts • University of Denver
friendsofchambermusic.com

CHAMBER SERIES
Miró Quartet
Steven Banks, saxophone
Wed, May 14, 2025 | 7:30 pm

COMMUNIT Y EVENTS
MUSIC IN THE GALLERIES
The Playground Ensemble
Sun, May 11, 2025 | 12:00 & 1:00 pm
(identical concerts)
Clyfford Still Museum
1250 Bannock Street, Denver

SCIENTIFIC AND CULTURAL 
FACILITIES DISTRICT (TIER III)
for supporting FCM’s 2024-25 season

COLORADO PUBLIC RADIO  
(KVOD 88.1 FM)
for broadcasting FCM concerts on its 
“Colorado Spotlight” programs

BONFILS-STANTON FOUNDATION
for sponsorship of FCM’s audience 
development programs

ESTATE OF JOSEPH DEHEER 
ESTATE OF SUE JOSHEL
for providing lead gifts to the FCM 
Endowment Fund

OWEN ZHOU/OPUS ZERO
for streaming FCM concerts this season

Red
CMYK 4/98/73/0 
RGB 229/36/68
PMS 1788C 

Colors

Vertical Logo Horizontal Logo Wordmark

Orange
CMYK 0/81/90/0 
RGB 241/89/48
PMS 171C 

Violet
CMYK 39/98/13/0 
RGB 166/42/129
PMS 675C 

Black
CMYK 0/0/0/100 
RGB 0/0/0
PMS Black C 


