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BENJAMIN BEILMAN, V IOLIN

STEVEN OSBORNE, P IANO

CLARA SCHUMANN	 Three Romances for Violin and Piano, Op. 22
(1819-1896)	 Andante
	 Allegretto:  Mit zartem Vortrage
	 Leidenschaftlich schnell

JOHANNES BRAHMS	 Sonata No. 1 in G Major for Violin and 
(1833-1897)	 Piano, Op. 78 "Regenlied" 
	 Vivace, ma non troppo
	 Adagio
	 Allegro molto moderato

	 INTERMISSION

LILI BOULANGER 	 Two Pieces for Violin and Piano
(1893-1918)	 Nocturne. Assez lent
	 Cortège. Pas vite

CÉSAR FRANCK 	 Sonata in A Major for Violin and Piano
(1822-1890)	 Allegretto ben moderato
	 Allegro
	 Recitativo-Fantasia. Ben moderato- 
	    Molto lento
	 Allegretto poco mosso

This performance sponsored by
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BENJAMIN BEILMAN, V IOLIN

Benjamin Beilman has won international praise for his 
passionate performances and deep rich tone, which The 
New York Times described as “muscular with a glint of 
violence,” and the Strad called “pure poetry.“ Le Monde has 
described him as “a prodigious artist, who combines the gift 
of utmost sound perfection and a deep, delicate, intense, 
simmering sensitivity.”

Beilman’s 2024-25 season includes his debut with the 
Berlin Philharmonic and Kirill Petrenko on tour in 
the US, as well as returns to the Chicago Symphony, 
Cincinnati Symphony, and Antwerp Symphony. He also 
makes his debut with the Belgian National Orchestra in a 
performance of Stravinsky’s Concerto, and with the Tokyo 
Metropolitan Symphony performing Korngold. In the US, 
he embarks on a recital tour with pianist Steven Osborne.

Last season included Benjamin's debut with the Chicago 
Symphony and six weeks of performances in Europe, 
including concerts with the SWR Symphonieorchester 
Stuttgart alongside Elim Chan, a return to the Kölner 
Philharmonie with the Deutsche Radio Philharmonie 
Saarbrücken, and appearances at the Grafenegg Festival, 
Festpielhaus St. Pölten, and the Musikverein in Vienna 
with the Tonkünstler Orchester and Tabita Berglund. 
He also play-directed the London Chamber Orchestra, 
and joined Ryan Bancroft for his debut with the BBC 
National Orchestra of Wales. Meanwhile, performances in 
the US included his debut with the St. Louis Symphony 
under Cristian Macelaru, as well as performances with the 
Minnesota Orchestra with Elim Chan. 

Beilman has performed with major orchestras worldwide, 
including the Chicago Symphony, Philadelphia Orchestra, 
San Francisco Symphony, Rotterdam Philharmonic, 
London Philharmonic, Trondheim Symphony, Oslo 
Philharmonic, Taipei Symphony, Frankfurt Radio 
Symphony, Zurich Tonhalle, Sydney Symphony, and 
Houston Symphony. He has extensively toured Australia in 
recital under Musica Aviva, and in 2022, became one of the 
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youngest artists to be appointed to the faculty of the Curtis 
Institute of Music.

In recent seasons Beilman’s commitment to and passion 
for contemporary music has led to new works written for 
him by Frederic Rzewski (commissioned by Music Accord) 
and Gabriella Smith (commissioned by the Schubert Club 
in St. Paul and the San Francisco Conservatory of Music). 
He has given multiple performances of Jennifer Higdon’s 
violin concerto and recorded Thomas Larcher’s concerto 
with Hannu Lintu and the Tonkünstler Orchester, as well 
as premiered Chris Rogerson’s Violin Concerto (“The Little 
Prince”) with the Kansas City Symphony and Gemma New.

Beilman studied at the Curtis Institute of Music with Ida 
Kavafian and Pamela Frank, and with Christian Tetzlaff at 
the Kronberg Academy. He has received many prestigious 
accolades, including a Borletti-Buitoni Trust Fellowship, an 
Avery Fisher Career Grant, and a London Music Masters 
Award. He has recorded works by Stravinsky, Janáček, and 
Schubert for Warner Classics. Beilman performs with the 
ex-Balaković F. X. Tourte bow (c. 1820), and plays the 
“Ysaÿe” Guarneri del Gesù violin from 1740, generously on 
loan from the Nippon Music Foundation.

Benjamin Beilman is exclusively represented by Opus 3 
Artists.

STEVEN OSBORNE, P IANO

Steven Osborne’s musical insight and integrity underpin 
idiomatic interpretations of varied repertoire that have 
won him fans around the world. The extent of his range 
is demonstrated by his 41 recordings for Hyperion, which 
have earned numerous awards, and he was made Officer of 
the Order of the British Empire for his services to music in 
the Queen’s New Year Honours in 2022.

A thoughtful and curious musician, he has served as Artist-
in-Residence at Wigmore Hall and Bath International 
Music Festival, and is often invited to curate festivals, 
including at Antwerp’s DeSingel, and for the Antwerp 
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Symphony Orchestra. The Observer described him as “a 
player in absolute service to the composer.”

Osborne is a regular visitor to the BBC Proms, having 
performed there 15 times. In 2024 he gave two concerts 
in the same week, the first being Messiaen’s Turangalîla-
Symphonie with the BBC Philharmonic under Nicholas 
Collon, with whom he performed it later in the season 
with the Finnish Radio Symphony Orchestra. He then 
performed Gershwin’s Rhapsody in Blue with the Sinfonia 
of London.

He has a lifelong interest in jazz and often improvises in 
concerts, bringing this spontaneity and freedom to all his 
interpretations, and performing his own transcriptions 
as encores. This season he tours the US with a recital 
program that includes his own jazz transcriptions and 
improvisations.

Other performances in the 2024–25 season include Ryan 
Wigglesworth’s Piano Concerto, with the composer 
conducting the Tampere Philharmonic Orchestra, Britten 
with Deutsche Radio Philharmonie, Grieg with the City 
of Birmingham Symphony Orchestra, and a recital at 
the Aspen Festival. He also tours the US in a duo with 
violinist Benjamin Beilman. Osborne has performed 
in the world’s most prestigious venues, including the 
Wiener Konzerthaus, Amsterdam Concertgebouw, Berlin 
Philharmonie, Hamburg Elbphilharmonie, Suntory Hall, 
and Kennedy Center Washington, and is a regular guest at 
both Lincoln Center and Wigmore Hall.

He has been a Hyperion recording artist since 1998, 
with releases spanning Beethoven, Schubert, Ravel, Liszt, 
Stravinsky, Prokofiev, Rachmaninov, Medtner, Messiaen, 
Britten, Tippett, Crumb, and Feldman, and has won 
numerous awards around the world. His most recent 
addition, at the end of 2023, was Debussy’s Études and Pour 
le piano, given five stars by BBC Music Magazine. In 2024 
he returned to the studio with Paul Lewis to record two-
piano repertoire by Schubert, Schumann, and Brahms.

Osborne was born in Scotland and studied at St. Mary’s 
Music School in Edinburgh and the Royal Northern 
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College of Music. He is a Visiting Professor at the 
Royal Academy of Music and the Royal Conservatoire 
of Scotland, as well as Patron of both the Scottish 
International Piano Competition and the Lammermuir 
Festival. He was elected a Fellow of the Royal Society of 
Edinburgh in 2014.

Steven Osborne is represented by Maestro Arts.

B O R N :  September 13, 1819, Leipzig, Germany

D I E D :  May 20, 1896, Frankfurt, Germany

C O M P O S I T I O N  Y E A R :  1853

M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :  December 7, 2016, Stefan Jackiw, violin, and 
Anna Polonsky, piano.

D U R A T I O N :  10 minutes

Robert Schumann’s wife, the eminent pianist Clara Wieck 
Schumann, was an accomplished composer. When she was 
a girl, her ambitious father Friedrich Wieck encouraged her 
to compose. He considered it an essential component of 
her musical education while he was directing her career as a 
piano prodigy. Starting in 1830, when she was 11, he engaged 
composition teachers for her. Clara retained a strong interest 
in composition her entire life.

After her marriage to Robert Schumann in 1840, the couple 
took pleasure in studying the chamber works of Haydn, 
Mozart, and Beethoven, but Clara found composition 
difficult to pursue. Robert could not be disturbed while he 
was composing. Their quarters were so small that Clara's 
ability to both practice and compose at the piano became 
a problem. Her responsibilities as mistress of her new 
household increased with the arrival of their first daughter, 
Marie, in 1841. A second daughter, Elise, followed in 1843, 
and a third, Julie, in 1845. In 1846 Robert and Clara became 
parents to their first son, Emil (who unfortunately died the 
next year). By 1853, she was mother to six surviving children 
on top of an extensive performing career; a seventh child 
would follow in 1854. Understandably, she composed little 
music during these busy years.

NOTES 

CLARA SCHUMANN: 
THREE ROMANCES 
FOR VIOLIN AND 
PIANO, OP. 22
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Program Notes
Continued

JOHANNES BRAHMS: 
SONATA NO. 1 IN G 
MAJOR FOR VIOLIN 
AND PIANO, OP. 78 
(REGENLIED)

That changed in 1853, when a new friend in the Schumanns’ 
lives catalyzed a resurgence in Clara’s composing:  they met 
the gifted young violinist Joseph Joachim when Robert 
conducted Joachim’s performance of the Beethoven Violin 
Concerto at the 31st Lower Rhenish Music Festival. That 
first encounter rapidly developed into a strong friendship. 

In 1853 Clara resumed writing music. In short order, she 
completed a set of piano Variations on a Theme by Robert 
Schumann, Op. 20; Three Romances for Piano, Op. 21, Six 
Songs from Rollet’s Jucunde, Op. 23, and Three Romances 
for Violin and Piano, Op. 22, being performed this evening. 
We have Joachim’s artistry to thank for these attractive, lyrical 
character pieces. Clara dedicated them “to the illustrious 
musician and friend Joseph Joachim.”

Each of the Romances is in ternary, or A-B-A, form with a 
contrasting middle section. The thematic material and rich 
piano textures are reminiscent of Robert Schumann (no 
surprise there!) but Clara clearly had absorbed harmonic 
and expressive ideas from many other mid-19th-century 
contemporaries. The capricious G major section of the Second 
Romance shows an unexpectedly sprightly sense of humor. 
Clara’s pianistic style is most evident in the Third Romance, 
with the varying texture and technique in each of its sections. 

The Op. 22 Romances were Clara Schumann’s only 
chamber music other than a Piano Trio, Op.17, and her only 
compositions for violin and piano. She composed nothing 
after the 1853 pieces, though she lived for another 43 years. 

B O R N :  May 7, 1833, Hamburg, Germany

D I E D :   April 3, 1897, Vienna, Austria

F I R S T  P E R F O R M A N C E :  November 8, 1879, Bonn, Germany

M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :   December 7, 2016, Stefan Jackiw, violin, and 
Anna Polonsky, piano.

D U R A T I O N :  28 minutes
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Musicians hold a special place in their hearts for Brahms. His 
music is equally rewarding to practice alone, rehearse with 
others, or perform for an audience. Legions of Brahms lovers 
treasure this Violin Sonata in particular. It has exerted its 
gentle power since it was composed in 1879. Consider these 
remarks about Op. 78 from three of the composer's closest 
friends and colleagues:

Many others could perhaps understand it and speak about 
it better, but no one could feel it more than I do.  Clara 
Schumann

For me the Regenlied Sonata is like a dear and true friend 
whom I would never forsake for anyone else.  In its soft, 
contemplatively dreaming feeling and its wondrously 
consoling strength, it is one of a kind.  Eduard Hanslick

Of course you are aware that no one can help loving it 
more than anything in the world, and that one becomes 
addicted to it by just studying and understanding it, by 
listening to it as in a dream, and by becoming completely 
absorbed by it. …When I play the last page of the E-flat 
major Adagio, I always think to myself that you can 
only be a thoroughly good-hearted man.  Elisabeth von 
Herzogenberg

The Sonata was not Brahms's first composition for violin 
and piano; however, he destroyed earlier efforts except for 
the single movement Sonatensatz. This was the first complete 
violin/piano sonata that met his extraordinarily high 
standards. Op. 78 is one of three works signaling Brahms's full 
maturity; the others are the Second Symphony and the Violin 
Concerto. He worked on all three during the summers of 
1877, 1878, and 1879 while on holiday in the mountain resort 
town of Pörtschach-am-Wörthersee. If the overall character 
of these compositions is any indication, the beauty of that 
Austrian countryside must have imparted a rare peace to these 
Alpine sojourns. Particularly in the Sonata, a gentleness of 
spirit prevails.

Though violin and piano are equal partners in this sonata, the 
violin often takes the lead, singing forth with a succession 
of glorious melodies. Brahms seems to revel in the violin's 
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LILI BOULANGER:  
TWO PIECES FOR 
VIOLIN AND PIANO

cantabile character, providing it with an intensely vocal line 
throughout. Indeed, Brahms adapted a song he had written 
in 1873 to form the textural and melodic basis for the finale. 
That song, Regenlied ("Song of the Rain," published as Op. 59, 
no. 3), has lent its name as the subtitle often applied to this 
entire sonata. The dotted eighth note that forms the rhythmic 
pattern of its melody is directly related to the opening motive 
from the first movement. In subtle yet perceptible ways such 
as this, Brahms ties his sonata together in ways that touch the 
heart and engage the mind.

B O R N :  August 21, 1893, Paris, France

D I E D :  March 15, 1918, Mézy-sur-Seine, France

M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :  Tonight marks the first performance of this work on 
our series.

D U R A T I O N :  5 minutes

If audiences recognize the name Boulanger, it is likely 
because of the great pedagogue Nadia Boulanger, members of 
whose composition studio at Fontainebleau included Aaron 
Copland, Walter Piston, Jean Françaix, Elliott Carter, David 
Diamond, and hundreds of other 20th-century composers. 
Nadia lived to the ripe old age of 92. Her younger sister Lili 
was less fortunate; she died at 24. 

Lili was probably the greater talent of the two sisters. She 
was the first woman to win the coveted Prix de Rome 
in composition in 1913. Thanks to the reconsideration 
of women’s roles in music history in recent decades, Lili 
Boulanger has been rediscovered. A fervent Catholic, her 
most important works are her sacred and secular vocal music. 
She is particularly noted for her Psalm settings and her songs. 
Performers and audiences appreciate her sensitivity to poetry 
and her skilled use of the delicate sonorities associated with 
French musical impressionism. 

As a child, Boulanger contracted bronchial pneumonia, 
leaving her susceptible to Crohn’s disease for the balance of 

Program Notes
Continued
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CÉSAR FRANCK: 
SONATA IN A MAJOR 
FOR VIOLIN AND 
PIANO

her brief life. She died in the aftermath of an appendectomy 
that weakened her already precarious health. The Norton/
Grove Dictionary of Women Composers observes:
 

All the evidence suggests that she wrote quickly and 
surely whenever she was able to, with spirit, vision, and 
profundity… Her music is characterized by its inner 
contrapuntal strength and ardent lyricism and her 
harmonic language, with its occasional references to 
Debussy, is advanced for its time.

Boulanger wrote the first of her Two Pieces for Violin (or 
flute) and Piano in 1911, when she was 18. She added the 
second in 1914. They are complementary: an introspective, 
atmospheric Nocturne followed by a sprightly Cortège. The 
Nocturne opens with octaves in the piano implying F major, 
but with the violin’s entrance Boulanger introduces whole-
tone harmonies. Her musical language draws on the heritage 
of Gabriel Fauré, with echoes of Claude Debussy. A sequence 
of ascending violin arabesques builds to a vibrant climax. 
Steady, soothing eighth notes in the piano contrast with 
rhythmic variety in the violin.

Boulanger’s Cortège (Procession) is lively and dance-like, 
with a bit of a Spanish accent. Culminating in a brilliant 
close, Cortège is a miniature showpiece in the tradition of 
Fritz Kreisler. It is a splendid testament to Lili Boulanger’s 
prodigious gifts. 

B O R N :  December 10, 1822, Liège, Belgium

D I E D :  November 8, 1890, Paris, France

F I R S T  P E R F O R M A N C E :  December 16, 1886, Brussels, Belgium.  
Eugène Ysaÿe, violin, and Marie-Léontine Bordes-Pène, piano

M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :   September 22, 2021, Tessa Lark, violin.

D U R A T I O N :  27 minutes

In the violin/piano repertoire, this splendid work ranks high. 
So secure a place does it hold on the programs of virtuoso 
violinists that musicians speak its title with the initial 
capitals already in verbal place: The Franck Sonata. One 
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of the lengthiest pieces of its kind, it can intimidate by its 
sheer size even before one has begun to assimilate Franck’s 
musical message. But when we take the time to savor the 
improvisatory, questioning, tentative ideas, then listen to the 
skillful manner in which Franck planned and navigated this 
remarkable work with such refined musical language, our 
reaction shifts to one of wonderment.

César Franck composed the sonata for the prominent Belgian 
violin virtuoso Eugène Ysaÿe (1858-1931) and the French 
pianist Mari-Léontine Bordes-Pène (1858-1924). One of 
the better kept secrets about this remarkable sonata is its 
astonishing difficulty for the pianist as well as the violinist. 
The opening Allegretto, a modified sonata form, has a yearning 
and restrained feeling, its musical vocabulary tentative and 
chromatic. Franck’s opening idea introduces a falling third 
motive from which the entire movement grows. In fact, the 
interval of the third proves essential to all four movements 
and is a strong structural binder contributing to the cyclic 
unity of the sonata. 

The ensuing Allegro is a piano showpiece in D minor that 
pulls out all the virtuoso stops. Aggressive and splendidly 
showy, this movement is magnificently written for both 
instruments. Franck’s genius lies in his ability to write a 
virtuosic keyboard part that permits the violin to sing forth 
clearly without being overpowered. Again highly chromatic, 
the music surges forward, this time fired by passion rather 
than by questioning. But the basic character of the musical 
material — improvisatory and harmonically unresolved until 
the final cadence — is remarkably like that in the opening 
movement. Franck’s treatment of the material may differ 
dramatically, but his ideas remain consistent and unified.

The third movement returns to the inquisitive, diffident 
mode of the first, even freer in its queries. Entitled Recitativo-
Fantasia, it embodies the flexibility and drama of the operatic 
stage, melded to the virtuosic self-confidence of the skilled 
improviser. Psychologically, this movement provides a 
necessary bridge, relieving the rage of the second movement 

Program Notes
Continued
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and clearing a path for the transparent serenity of the finale. 
Among Franck’s more daring ploys here is his shift from the 
opening tonality of D minor to a final cadence in F# minor. 

The marvelous A major finale is a free sonata-rondo whose 
main theme is a delicious, melodious canon. Laurence Davies 
calls it:
 

… a gentle Allegretto upon which most admirers of Franck 
would be happy to rest all their claims. The canon with 
which it begins is certainly a perfect example of the 
composer’s powers, while the principle of interchange 
between the instruments makes for a real element of 
flexibility.

 
The pianist establishes the lead from the first measure, 
always introducing the new phrase of the canon. The violin is 
following the leader. Critics of the finale cite the coda, arguing 
that Franck overemphasized the keyboard at the expense of 
the violin, which must struggle to be heard amid the clangor 
of the piano figuration. But what glorious clangor!

Franck’s strong reliance upon traditional sonata structure 
lends this piece its coherence and strengthens the architecture. 
Technically, his secure understanding of each instrument’s 
capabilities allowed him to marry them in music of engaging 
contrapuntal interest. The emotional appeal of the Franck 
Sonata—and the real secret to its popularity—lies in the 
sensual musical language that probes and inquires so gently, 
then lashes forth with such impetuous abandon. With the 
Violin Sonata, Franck created a musical climax for the 
romantic soul.

Program Notes by Laurie Shulman ©2025

HELP US GROW  
OUR COMMUITY! 
Follow Friends of Chamber Music Denver on Facebook and 
Instagram for concert updates, behind-the-scenes moments, 
and exclusive content. Tag us in your concert experiences and 
share the joy of chamber music with fellow fans!



QUARTETTO DI CREMONA
BASIL VENDRYES, VIOLA

WED, APR 9, 2025 | 7:30 PM | GATES CONCERT HALL

This talented ensemble from Italy makes their FCM debut with 
local favorite, Colorado Symphony violist Basil Vendryes. Since 
its formation in 2000, the quartet has been invited to perform 
at major music festivals and halls around the world. The quartet 
will perform Debussy’s String Quartet in G minor, Op. 10, and 
Golijov’s Tenebrae. Vendryes will join the quartet for one of 
Brahms's late works, his String Quintet No. 2.

“It’s a rare blend: breadth of sound and capriciousness combined 
with perfect tuning and ensemble has the players sounding 
absolutely of one voice… Nothing less than life-affirming.” 

— Gramophone

MIRÓ QUARTET
STEVEN BANKS, SAXOPHONE

WED, MAY 14, 2025 | 7:30 PM | GATES CONCERT HALL

Formed in 1995, the Miró Quartet became the first ensemble 
ever to be awarded the coveted Avery Fisher Career Grant 
in 2005. Saxophonist Steven Banks, also awarded an Avery 
Fisher Career Grant in 2022, is a performer and composer, 
championing his instrument and his compositions in the 
classical musical world.

The evening will include Steven Banks’s arrangement of 
two Caroline Shaw songs, Other Song, and And So, and his 
arrangement of Golijov’s Dreams and Prayers of Issac the Blind, 
all commissioned by Friends of Chamber Music Denver. 
The program also includes the Colorado premiere of Steven 
Banks’s new string quartet with saxophone, What’s Old is New, 
commissioned by Arizona Friends of Chamber Music.

Tickets are $50 each; $15 for patrons under 30; and $5 for students 
(with ID)

UPCOMING CONCERTS
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LOVE CHAMBER MUSIC?  
HAVE FINANCIAL EXPERTISE?

Friends of Chamber Music is seeking a volunteer with financial expertise to join our 
Finance Committee. Help shape the future of our organization while supporting the 
music you love.

Interested? Email us at info@friendsofchambermusic.com—we’d love to hear from 
you!

CATALYSTS: HONORING  
THE FACES BEHIND DENVER 

ARTS & CULTURE
The Denver Theatre District proudly presents Catalysts, a community artwork by 
renowned British-American artist Jann Haworth. This collage features 34 portraits of 
individuals who play a vital role in shaping and sustaining Denver’s vibrant arts and 
culture, including FCM’s own Alix Corboy!

Each honoree was selected by a local arts organization with essays detailing their 
extraordinary contributions. In June 2024, Haworth led a hands-on workshop to 
bring these portraits to life, which were then 
photographed, enlarged, and transformed into 
a triptych art billboard.

Catalysts will be on display starting March 
14th on the side of the Buell Theatre (Champa 
St., between 13th & 14th) and will remain 
there until 2027.

Stop by and celebrate the incredible impact 
of these changemakers in our community. For 
more information, visit Catalystsproject.com



THE FOLLOWING FRIENDS have made gifts in the last 12 months. Your generous  
support is invaluable in assuring our continued standard of excellence. Thank you!

$20,000 +
Bonfils-Stanton Foundation
Scientific & Cultural Facilities 

District, Tier III

$10,000+
National Endowment for the Arts

$5,000 +
Meredith Richmond, in memory of 

Theodore Brin

$2,500+
Jim & Patsy Aronstein *+
Anonymous +
Lisa & Steve Bain**
Bowlds Family +
Alix & John Corboy
Ellen & Anthony Elias
Stanley Jones
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Ann and Edward Levy
Myra & Robert Rich
Charley Samson
Creative West, supported by 

a grant from the National 
Endowment for the Arts

$1,000+
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Richard & Linda Bateman
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Grynberg Family
Darlene Harmon
Lynn & David Hurst
Rex & Nina McGehee
Jay Mead & Carol Svendsen**
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Kathy Newman & Rudi Hartmann
Robert & Judi Newman
Mary Park & Douglas Hsiao
Dan Paulien
Martha Records & Rich Rainaldi
Reid Reynolds
Jeremy & Susan Shamos
Chet & Anne Stern

Kathy Swanson
Becky & Aaron Szalaj +
Brian Thomson & Janet Moore
Eli & Ashley Wald
Phillip White &  

Vitauts Jaunarajs

$500+
Anonymous
Andrew & Laurie Brock, in 

memory of Allan Rosenbaum
Anne M. Culver
Susan Elder
Judy Fredricks
Michael & Lor Gehret
Michael Gendel, in memory of 

Kathryn Gendel & Stephen Dilts
Dr. Stanley Ginsburg
Margaret Hagood, in memory of 

Stephen Hagood
June & Errol Haun, dedicated to 

Soon Hee Lee
David & Anna Hill
Dietrich C. Hoefner & Christina 

A. Metcalf
Michael Huotari & Jill Stewart
Ann & Doug Jones
Kemp Family Fund
Richard Leaman
Barbara Moscow
Lawrence M. Moscow
Rosemarie Murane
Beth Neva, in memory of my 

daughter, Heather Neva
Michael J. Newman
John & Mary Richardson
Richard & Jo Sanders
Robert & Barbara Shaklee
David & Patty Shelton
Jeanette & Luke Sinclare
Reed & Claire Stilwell*
Margaret Stookesberry
Judith Taubman
Molly Wagner
Dr. Lela Lee &  

Dr. Norman Wikner
Barbara & Joseph Wilcox

$250+
Anonymous
Truman & Catherine Anderson
Carolyn & Ron Baer
Sue Bickert
Anonymous
Gerri Cohen
Barbara & Herschel Cravitz
Kevin & Becky Durham
Charles & Jill Ferguson

Dr. Stanley Ginsburg, in memory 
of Toby Ginsburg

Gabriela & Peter Gottlieb
Paula & Stan Gudder
John S. Graves
Norman & Pam Haglund
David Hildebrand &  

Margaret Woodhull
Roberta & Mel Klein
Michael & Wendy Klein
Edward Karg & Richard Kress
John Krhovjak
Richard Leaman
John Lebsack &  

Holly Bennett
Lester & Carol Lehman
John & Terry Leopold
Judy & Dan Lichtin
Paul & Carol Lingenfelter
Evi & Evan Makovsky
Mike & Shirley Marecak
Kim Millett
Desiree Parrott-Alcorn
Barbara Pollack
Richard Replin & Elissa Stein, in 

memory of Robert Graham
Myra & Robert Rich, in memory of 

Herb & Doris Rothenberg
Ayliffe & Fred Ris
Kathryn & Tim Ryan
San Mao Shaw
Bobbi & Gary Siegel
Marcia Strickland
Anonymous
Anne Wattenberg &  

Peter Buttrick
Ann Weaver, in memory of Marlin 

Weaver
Bryn Wiens, dedicated to Bardon 

Simons
Jaclyn Yelich & Greg Thielen
Judith Graham & Jeffrey Zax
R. Dale Zellers

$100+
Anonymous
Joan & Bart Alexander
Scott & Joan Barker
Nancy Bell
David & Laura Benson
Hannah Kahn & Arthur Best
Sandra Bolton
Darrell Brown &  

Suzanne McNitt
Cathy Buirski
Barbara Caley
Barbara Carter
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BOARD OF DIREC TORS

Eli Wald, President
Lisa Bain, Vice President
Jeanette Sinclare, 
   Secretary
Anna Psitos, Treasurer

BOARD MEMBERS

Patsy Aronstein
Kate Bermingham
Alix Corboy
Dietrich Hoefner
Jay Mead
Kathy Newman
Mary Park
Myra Rich
Aaron Stampfl
Chet Stern

EMERITUS BOARD 
MEMBERS

John Lebsack
Rosemarie Murane
Suzanne Ryan

DIREC TOR OF 
OPERATIONS

Desiree Parrott-Alcorn

Keith Corrette, in memory of Sam 
Lancaster+

Robert Damrauer, in memory of 
Herb Rothenberg

Stephen & Dee Daniels
Barbara Ellman
Mark Evers & Ginger Gruber
Martha Fulford
Bob Fullerton
Lucy Garrett
Monica Glickman
Laurence Gold
Sandra Goldman
Donna & Harry Gordon
Kazuo & Drusilla Gotow
Melanie Grant
Louise Haggerty
Rhonda Harshbarger
Larry Harvey
Yvonne Hauke
Timothy & Elizabeth Hepp
Ian Hoyman
Kathryn Ioannides
Myra Isenhart, in honor of Sigrid 

& Dick Freese
Gari W. Jensen, in memory of 

Lorna Beach
Bill & Priscilla Juraschek *
Theresa & Bob Keatinge
Melvin Klein
Ellen Krasnow & John Blegen
Vicki Lenox-Pool
Donna Levene
Walter & Alisa Levin, dedicated 

to Herb Rothenberg and Ms. 
Candalaria

Arthur Lieb
Marilyn Lindenbaum
Susan Livingston
Charles & Gretchen Lobitz
Dr. Paul Loewenstein &  

Jody Kaufman Loewenstein

Janet Mallory, in memory of  
Herb Rothenberg

Katherine McMurray
Estelle Meskin
Chris & Karen Mohr
Frank Moritz
Kathleen Motika
Larry Nathan
Rocco Parada
John Parson
John Pascal
Judy Payne
David S. Pearlman
Don & Becky Perkins
Friend of Theo Brin
Bruce Polkowsky
Jackie Powell
Carol S. Prescott
Robert & Sarah Przekwas
Julia Baker Rawlings, in memory of 

Martha Hildreth
Linda Redding &  

Bennett Scharf
Naomi Rempel
Suzanne Ryan
Lorenz Rychner
Raymond Satter
Kathleen Sawada
Barbara & Bob Shaklee
Greg Sorenson*
Terry Stalker
Aaron Stampfl
Anna Marie Sterling
Richard J. Tisinai
Suzanne Walters
Adriana Weinberg
Kathleen Wells
Randal & Polly Wilson
Nancy Young

$50+
Anonymous

Robert Alcorn
Daphne & Eric Bernicker
Arna Caplan
John & Jan Carpenter, in memory 

of Herb Rothenberg
Daniel & Eva Chan
Andrea & Peter Feig
Russell Haskel, in memory of Herb 

Rothenberg
Jennifer Heglin
Karen & Eric Hübler
Bill Inama
Barbara Inama
Betty Jennings
Gari Jensen
Sheila Kowal &  

Blake Chamblis
Doris Lackner, in memory of 

Edwin Kornfeld
S. LaRue
Diana Lee
Paul & Carol Lingenfelter
Loris McGavran
John Mettler
Joanna Moldow
Steven Mueller
M.R. Pahl
Carolyn & Garry Patterson
Douglas Penick
Lynn Ritvo
Laurel Swenson
Barbara Sard & Burt Nadler
M.B. Silveira, MD
Kimber Smith
Victoria Swift
Susan Thorburn
Barbara & Edward Towbin

*Gift made to FCM Endowment
** Legacy Donor
+ Gift made to Commissioning 

Initiative



UPCOMING CONCERTS

SPECIAL THANKS

Gates Concert Hall • Newman Center for the Performing Arts • University of Denver
friendsofchambermusic.com

CHAMBER SERIES
Quartetto di Cremona
Basil Vendryes, viola
Wed, Apr 9, 2025 | 7:30 pm

Miró Quartet
Steven Banks, saxophone
Wed, May 14, 2025 | 7:30 pm

COMMUNIT Y EVENTS
MUSIC IN THE GALLERIES
Koa String Quartet
Sun, Mar 9, 2025 | 12:00 & 1:00 pm 
(identical concerts)
The Playground Ensemble
Sun, May 11, 2025 | 12:00 & 1:00 pm
(identical concerts)
Clyfford Still Museum
1250 Bannock Street, Denver

FREE FAMILY EVENT
Color, Shape, Sound with the
Playground Ensemble
Sat, April 5, 2025 | 11:30 am
Stanley Marketplace
2501 N. Dallas St., Aurora

CONTINUING EDUCATION 
OPPORTUNIT Y
Offered as part of DU's Continuing 
Education program: "The Intimate 
Brahms: Up Close and Beautiful"
Four in-person sessions
Mar 20, 27, Apr 3, Apr 9 (FCM 
Performance)
20% off with Promo Code FCMWS25
Visit friendsofchambermusic.com for  
more information

SCIENTIFIC AND CULTURAL 
FACILITIES DISTRICT (TIER III)
for supporting FCM’s 2024-25 season

COLORADO PUBLIC RADIO  
(KVOD 88.1 FM)
for broadcasting FCM concerts on its 
“Colorado Spotlight” programs

BONFILS-STANTON FOUNDATION
for sponsorship of FCM’s audience 
development programs

ESTATE OF JOSEPH DEHEER 
ESTATE OF SUE JOSHEL
for providing lead gifts to the FCM 
Endowment Fund

OWEN ZHOU/OPUS ZERO
for streaming FCM concerts this season
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