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LES V IOLONS DU ROY
DAVID BELKOVSKI ,  Conductor  and Harps ichord

MILOŠ, Gui tar
ANTONIO VIVALDI  Sinfonia, excerpt from L’Olimpiade, RV 725
(1678-1741) Allegro – Andante – Allegro – Allegro Molto

ALESSANDRO MARCELLO  Adagio from Oboe Concerto in 
(1673-1747) D Minor, S.Z799

JOHANN SEBASTIAN BACH   Chaconne for guitar, from Violin Partita 
(1685-1750)  No. 2 in D Minor, BWV 1004
   
VIVALDI  Trio Sonata Op. 1, No. 12, RV 63 “La Follia” 
 (arr. M. Lussier)  

INTERMISSION

JEAN-PHILIPPE RAMEAU  “Les artes et les heures” from Les Boréades, 
(1683-1764) RCT 31
 Solo guitar

GEORGE FRIDERIC HANDEL  Minuet in G Minor, HWV 434/4 
(1685-1759) Solo guitar
  
SILVIUS LEOPOLD WEISS  Passacaglia, WeissSW 18.6
(1687-1750) Solo guitar 

HENRY PURCELL  Suite from The Fairy Queen, Z.629
(1659-1695) Act I – Prelude, Hornpipe, Rondeau

PURCELL  Excerpt from Timon of Athens, Z. 632
 Masque. Curtain tune on a Ground

VIVALDI  Concerto for lute, 2 violins and 
 continuo in D Major F. XII/15, RV 93
 Allegro – Largo – Allegro  
 
LUIGI BOCCHERINI  Fandango from Guitar Quintet No. 4 
(1743-1805)  in D Major, G. 448
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LES V IOLONS DU ROY

The chamber orchestra Les Violons du Roy takes its name 
from the renowned string orchestra of the court of the 
French kings. The group, which has a core membership of 
fifteen players, was brought together in 1984 by founding 
conductor Bernard Labadie, and continues under music 
director Jonathan Cohen to specialize in the vast repertoire 
of music for chamber orchestra. Using copies of period 
bows on modern instruments, the ensemble plays works 
from the Baroque and Classical period with an approach 
strongly influenced by current research into performance 
practice in the 17th and 18th centuries. The orchestra also 
regularly delves into the repertoire of the 19th and 20th 
centuries.

Les Violons du Roy is at the heart of the music scene 
in Quebec City and a regular feature on the Montreal 
cultural calendar. The orchestra is known throughout North 
America thanks to the many broadcasts of its concerts and 
recordings on CBC, Radio-Canada, and the American 
network NPR. The ensemble makes regular visits to New 
York City, Chicago, and Los Angeles and has performed in 
South Korea, China, and Europe at such legendary venues 
as the Concertgebouw in Amsterdam and the Berlin 
Philharmonie.

Les Violons du Roy’s discography boasts 36 titles, 
including three Juno Award–winning albums and one 
Félix Award winner. Twelve recordings have appeared on 
the Dorian label, and eleven under the ATMA label. The 
ensemble has also released four albums on Virgin Classics, 
now Erato/Warner Classics, with soloists Vivica Genaux, 
Truls Mork, and Alexandre Tharaud. It has also made 
recordings with Marie-Nicole Lemieux (Naïve), Marc-
André Hamelin (Hyperion), Valérie Milot (Analekta), 
Anthony Roth Costanzo (Decca Gold), Charles Richard-
Hamelin (Analekta), and Diane Dufresne.

LES VIOLONS 
DU ROY

DAVID BELKOVSKI 
Harpsichord, Conductor
MILOŠ, Guitar
 
KATYA POPLYANSKY 
Violin 1
PASCALE GAGNON 
Violin 2
ISAAC CHALK 
Viola
BENOIT LOISELLE 
Cello
RAPHAEL 
MCNABNEY 
Bass

LAURENT 
PATENAUDE 
Artistic Director 
JEAN POITRAS 
Tour Manager
SARAH VARDIGANS 
Company Manager

This concert will be presented in 
a string quintet, harpsichord, 
and guitar configuration.

This performance 
sponsored by  
CPR Classical
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DAVID BELKOVSKI , 
CONDUCTOR AND 
HARPSICHORD

Born in Skopje, Macedonia, David Belkovski’s journey 
as a musician has taken him from early ventures in 
Balkan folk music to the vibrant beginnings of a career 
as conductor and soloist. Performing regularly on 
harpsichord, fortepiano, and modern piano, David has been 
awarded first prize in several international and national 
competitions, including the 2019 Sfzp International 
Fortepiano Competition, earning him praise for his artistry 
on both historical and modern keyboards.

Quickly establishing himself as one of early music’s most 
exciting young directors, David has conducted notable 
orchestras from behind the harpsichord. David holds the 
position of Assistant Conductor of Philarmonia Baroque 
Orchestra and made his opera conducting debut with the 
ensemble in 2022. In early 2024, David conducted the 
New World Symphony in the renowned orchestra’s first 
exploration of period instruments. David will join Festival 
d’Aix-en-Provence in the summer of 2024 as Assistant 
Conductor with Ensemble Pygmalion and Raphaël Pichon 
for a world premiere of Rameau’s Samson.

Along with international prize-winning violinist Rachell 
Ellen Wong, David founded Twelfth Night, a period-
instrument ensemble based in New York City. Twelfth 
Night makes their Carnegie Hall debut in May 2024, 
performing an electrifying operatic showcase with Julie 
Roset and Xenia Puskarz Thomas.

In addition to performing, David’s compositions include 
commissions by Juilliard415. David coaches vocalists at 
The Juilliard School and teaches courses and workshops 
on subjects ranging from continuo performance to 
historical pedagogy. David is the recipient of the Robert 
A. and Patricia S. Levinson Award, the first to receive the 
fellowship in the field of early music.

DAVID BELKOVSKI
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MILOŠ, GUITAR
MILOŠ is one of the world’s most celebrated classical 
guitarists. His career began its meteoric rise in 2011, with 
the release of his Deutsche Grammophon debut album 
Mediterraneo. Since then, he has earned fans, awards, and 
acclaim around the world through his extensive touring, six 
chart-topping recordings, and television appearances.

Now exclusive to Sony Classical, MILOŠ's new album, 
titled simply Baroque, was released in October 2023 and 
presents a selection of baroque works transcribed and 
arranged for the guitar, both solo and in collaboration with 
Jonathan Cohen and his ensemble Arcangelo. Equally 
passionate about new music, MILOŠ’ latest release 
The Moon and the Forest features two world premiere 
concerti by Howard Shore and Joby Talbot. MILOŠ has 
appeared as a soloist with the London Philharmonic, LA 
Philharmonic, Atlanta Symphony, Philadelphia Orchestra, 
Chicago Symphony, Cleveland Orchestra, Orquesta 
Nacional de España, Santa Cecilia Rome, and NHK Tokyo. 

Other highlights include debuts with the Frankfurt Radio 
Symphony and Alain Altinoglu for the annual Europe 
Open Air concert, Orchestre Philharmonique de Radio 
France, Korean National Symphony; return performances 
with the Atlanta and Detroit Symphonies, Orchestre 
Métropolitain in Montreal, Hallé Orchestra, Graz 
Philharmonic, and London Philharmonic.

A passionate advocate for music education, MILOŠ is 
an active patron of numerous charities supporting young 
musicians in the UK and abroad. He recently launched 
the “Miloš Karadaglić Foundation.” Based in Porto 
Montenegro, this philanthropic organization empowers 
artistic excellence through educational opportunities, 
partnerships, and close mentorship.

Born in Montenegro in 1983, MILOŠ moved to London 
to study at the Royal Academy of Music at the age of 17. 
He continues to live and work in London, while keeping 
close ties to his homeland. He performs on a 2017 Greg 
Smallman guitar. www.milosguitar.com

MILOŠ
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ANTONIO VIVALDI: 
SINFONIA, EXCERPT 
FROM L’OLIMPIADE, 
RV725

NOTES 

IN BRIEF
B O R N :  May 28, 1923, Târnâveni, Romania
D I E D :  June 12, 2006, Vienna, Austria
P R E M I E R E :  August 7, 1982, Bergedorf Castle, Hamburg, Germany
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 
P E R F O R M A N C E :  Tonight marks the first performance of this work on 
our series.
D U R A T I O N :  21 minutes

For much of his career, Antonio Vivaldi served as a combination music master, 
composer-in-residence, and conductor at the Seminario musicale dell’Ospedale 
della Pietà in Venice.  This institution was itself a combination: an orphanage, 
school, convent, and conservatory for girls.  Vivaldi wrote most of his instrumental 
compositions for the talented girls under his tutelage at the Ospedale.  He is 
deservedly celebrated as a prolific and innovative composer of sonatas and concerti. 

Many music lovers do not realize that Vivaldi was considerably more famous in his 
lifetime for his operas. In a letter written in 1739, he claimed to have composed 94 
operas. About fifty can be documented, of which twenty have survived.

He composed L’Olimpiade for Carnival season in 1734, and the premiere took place 
at Venice’s Teatro San Angelo. Pietro Metastasio’s libretto had first been set in 1733 
by Antonio Caldara. Over the next 82 years, more than fifty other composers would 
set this popular text, a love story set during the ancient Olympic games. Vivaldi’s 
Sinfonia comprises four sections arranged fast-slow-fast-very fast. Collectively, 
they are a precursor to the early Classical symphony. All are in C major except the 
plaintive Andante in C minor, and the string writing is vibrant and imaginative. 
The second Allegro is a lively dance in triple meter, while the concluding Allegro 
molto is even brisker, for a decisive and energetic close.

The Marcellos were a noble and artistic Venetian family. Alessandro and Benedetto 
– and probably their other brother Gerolamo – studied violin with their father 
Agostino and had additional music instruction from Francesco Gasparini (one of 

ALESSANDRO 
MARCELLO: ADAGIO 
FROM OBOE 
CONCERTO IN  
D MINOR, S.Z799

IN BRIEF
B O R N :  February 1, 1673, Venice, Italy
D I E D :  June 19, 1747, Venice, Italy
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 
P E R F O R M A N C E :   April 2, 2014, Akademie für Alte Musik Berlin
D U R A T I O N :   3 minutes
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Program Notes
Continued

Vivaldi’s predecessors at the Ospedale della Pietà) and Antonio Lotti, the organist 
at San Marco. Alessandro served in the Venetian judiciary and as a diplomat for the 
Republic. He was also an artist and published some poetry that was well-known in 
Paris. He used the pseudonym “Eterio Stinfalico” for his music. 

Few of Marcello’s compositions have survived. This concerto was erroneously 
attributed to his brother Benedetto for more than two centuries. Marcello was 
indebted to Vivaldi and particularly to Tommaso Albinoni, who wrote extensively for 
oboe and orchestra. The plaintive and expressive Adagio has a transparent elegance 
that showcases the oboe’s penetrating, reedy timbre.

More than 300 years after Bach composed his unaccompanied violin sonatas and 
partitas in 1720, they remain the sine qua non by which violinists gauge themselves.  
Technically and musically, they explore the instrument’s possibilities with 
inexhaustible imagination, color, expressiveness, and verve. 

Each of Bach’s solo violin sonatas is in four movements, following the accepted 
Baroque church sonata pattern of slow-fast-slow-fast.  All three have a fugue as the 
second movement.  The three partitas vary more in their structure, although each 
is partly based on popular dance movements of the era.  Only one, however, has a 
chaconne.  It concludes Bach’s second partita and is longer than the previous four 
movements combined.  

The Chaconne is among the most celebrated movements in the violin literature.  A 
series of 64 continuous variations, it places extraordinary demands on both the 
player and the listener.  Bach’s four-bar harmonic progression makes the Chaconne 
comparatively easy to follow from a listening standpoint.  We do not realize how 
emotionally draining his music is until the tender variations in D-major offer 
temporary respite from the stern atmosphere of the whole.

JOHANN SEBASTIAN 
BACH: CHACONNE 
FOR GUITAR, FROM 
VIOLIN PARTITA 
NO. 2 IN D MINOR, 
BWV1004

IN BRIEF
B O R N :  March 31, 1685, Eisenach, Germany
D I E D :  July 28, 1750, Leipzig, Germany
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 
P E R F O R M A N C E :   January 10, 2018, Igor Levit, piano
D U R A T I O N :   15 minutes
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Folia (or La Follia), a fixed harmonic progression that has inspired composers from 
the Baroque era to the modern day, has roots extending to the 15th century. The 
term folia, which is of Portuguese origin, is related to the Latin word for “fool” or 
“madness,” and refers to a dance that was likely a court “fool’s dance.”

The repeated harmonic pattern was already well known by the end of the 17th 
century. Alessandro Scarlatti, Marin Marais, Vivaldi, and Bach were among the 
many Baroque composers who adopted it as the basis for variations sets. The most 
famous was by Arcangelo Corelli. His La Follia, a sonata for violin and continuo, was 
published with eleven other trio sonatas as Op. 5. The collection appeared in Rome in 
1700. Corelli used a 16-bar series of chords supporting a simple melodic line. 

Several of Corelli’s younger contemporaries composed their own variations on 
Follia, emulating the older master. Antonio Vivaldi’s Op. 1, a group of 12 trio 
sonatas issued by the Venetian publisher Giuseppe Sala in 1703-05, was clearly 
modeled on Corelli. These trio sonatas are the earliest of Vivaldi’s compositions 
to have survived.  At least two other sonatas in his Op. 1 make overt reference to 
musical material in Corelli’s Op. 5. Vivaldi’s placement of the one-movement Trio 
Sonata on Follia as the last in a set of twelve also corresponds to Corelli’s original.

The term “trio sonata” is confusing because such works generally included four 
players: two melody instruments plus continuo, comprising keyboard and a 
bass instrument (bass viol, gamba, cello, or bassoon). Vivaldi specified violone 
(predecessor of the modern double bass) or cembalo but would surely not have 
objected to both. We hear it in an arrangement for solo harpsichord.

Vivaldi’s music displays great ingenuity. Over the course of his twenty variations, he 
plays a dazzling array of musical games, including contrary motion, conversational 
exchanges, reversals of melody and accompaniment, canonic and imitative 
interaction. Several variations slow to adagio or larghetto; others speed up to brisk 
and busy allegros. The meter remains in triple time, but sometimes switches to 
9/8 or 12/8 (as a siciliana), adding to the rhythmic drive. The bass role is active, 
sometimes leading melodically, relegating the upper voices to a supportive role. It is 
easy enough to hear pre-echoes of the bold figuration in Vivaldi’s mature concerti.  

VIVALDI: TRIO 
SONATA OP. 1,  
NO. 12, RV 63  
“LA FOLLIA”  
(ARR. M. LUSSIER)

IN BRIEF
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 
P E R F O R M A N C E :   Tonight marks the first performance of this work 
on our series.
D U R A T I O N :   11 minutes
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France’s greatest 18th-century keyboard composer and music theorist came late to 
opera. At age fifty, Jean-Philippe Rameau began to write for the stage and embarked 
on a successful new chapter as an opera composer. Thirty of his operas have survived. 
The most substantial of them were called tragédies en musique. Their subject matter 
generally drew on ancient Greek mythology, introducing elements of magic and 
supernatural powers that encouraged elaborate stage machinery and special effects. 

Les Boréades was Rameau’s last tragédie en musique. The title means “The Descendants 
of Boréas”—the god of the North Wind. Other mythological figures—Cupid, 
Polyhymnia, Apollo, and a nymph—play a part in the plot. The opera takes place in 
the ancient kingdom of Bactria, with the lovers Alphise and Abaris at the center of 
a battle among the gods. “Les artes et les heures” is an orchestral interlude in Act IV 
that accompanies the entrance of Polyhymnia and the other muses. We hear it in a 
transcription for guitar.

Handel wrote comparatively little for harpsichord: three collections comprising 
Suites, and some miscellaneous shorter pieces. The first group of Suites is the most 
substantial and includes the Suite in B-flat Major, HWV 434 from which Brahms 
borrowed a theme for his splendid Variations on a Theme by Handel, Op. 24. This 
minuet is a curious appendage to that original publication of the harpsichord suite. It 
is in G minor—the relative major of B-flat—and an unlikely conclusion to the larger 
work. Probably the decision to include it was made by Handel’s publisher. The music 
is transparent, inviting elaborate ornamentation in the upper voice.

Program Notes
Continued

JEAN-PHILIPPE 
RAMEAU: “LES ARTES 
ET LES HEURES” FROM  
LES BORÉADES, RCT 31

IN BRIEF
B O R N :  September 25, 1683, Dijon, France

D I E D :  September 12, 1764, Paris, France

F I R S T  P E R F O R M A N C E :  1770, Lille, France

M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :   March 19, 2015, Les Violons Du Roy with  
Marc-André Hamelin, piano

D U R A T I O N :   7 minutes

GEORGE FRIDERIC 
HANDEL: MINUET  
434/4

IN BRIEF
B O R N :  March 15, 1685, Halle, Germany

D I E D :  April 14, 1769, London, England
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 
P E R F O R M A N C E :   Tonight marks the first performance of this work 
on our series.
D U R A T I O N :   3 minutes
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Weiss was the greatest lutenist of the late Baroque. His talent was recognized early, 
and by age 20 he had secured a court appointment in Breslau. He subsequently 
worked for noble patrons in Rome and Dresden. A prolific composer, he is thought 
to have composed more than 1000 works for lute, primarily multi-movement 
suites. About 850 have survived. An almost exact contemporary of Bach, Weiss was 
reputedly one of the few musicians who was Bach’s equal in improvisation. 

Like a chaconne, a passacaglia is a set of continuous variations, meaning that there 
is no pause between each individual variation; they succeed each other sequentially. 
Passacaglias are usually in slow triple meter, as is this one. The repeated bass line that 
serves as the foundation is called either a ground bass or a basso ostinato. (The latter 
term comes from the Italian for obstinate, in this case meaning repetitive.) Weiss 
uses smaller note values, parallel thirds, and small rhythmic motives to embellish 
his ground bass. Because Baroque lutes had more strings than the six of the classical 
guitar, adjustments are necessary to play this music on a modern instrument. 

Since Elizabethan times, the dramas of William Shakespeare have spawned a rich 
repertoire of music. Henry Purcell turned to A Midsummer Night’s Dream for his A 
Fairy Queen in the early 1690s. We do not know who Purcell’s librettist was, but it 
seems likely that the composer had a hand in preparing the text. His goal was not so 
much drama or strict opera, but rather a multimedia fest. 

What sold this production was its lavish stage sets, elaborate scene changes, 
extravagant costumes, and spectacular combination of music, dance, and drama. In 
the late 17th century, Shakespeare was known and respected, but his words were 

SILVIUS 
LEOPOLD WEISS: 
PASSACAGLIA, 
WEISSSW 18.6

IN BRIEF
B O R N :  October 12, 1687, Grodków, Poland
D I E D :  October 16, 1750, Dresden, Germany
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 
P E R F O R M A N C E :   Tonight marks the first performance of this work 
on our series.
D U R A T I O N :   6 minutes

HENRY PURCELL: 
SUITE FROM THE 
FAIRY QUEEN, 
Z.629, ACT 1 – 
PRELUDE, HORNPIPE, 
RONDEAU

IN BRIEF
B O R N :  c. 1659, London, England
D I E D :  November 21, 1695, London, England
F I R S T  P E R F O R M A N C E :  May 2, 1692, London, England
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 
P E R F O R M A N C E :   Tonight marks the first performance of this work 
on our series.
D U R A T I O N :   5 minutes



10  friendsofchambermusic.com

not held as inviolable as they are today. The Fairy Queen took whatever liberties it 
needed – and there were plenty – to serve its composer’s goals. None of Shakespeare’s 
lines was set to music.  Rather, the play served as a free basis for a series of set pieces 
and masques, liberally interspersed with elaborate dance sequences and instrumental 
interludes. A contemporary observer, Roger North, dubbed these productions “semi-
operas” because, he wrote, “they consisted of half Musick and half Drama.” His term 
has survived for more than three centuries. 

Les Violons du Roy’s selections reflect the diversity of the original production and 
the fertility of Purcell’s musical imagination.  The two-part Prelude to Act I has 
imitative lines for all the strings, with unusual emphasis in the lower voices. The 
hornpipe, a relative of the jig, had been a popular dance in England since the 16th 
century. Hornpipe music from the high Baroque is characterized by a triple meter 
and a crisp, syncopated dotted rhythm that has become known as a “Scotch snap.” 
Purcell favored hornpipes in his theatrical works and keyboard suites. This one is 
brisk and high-spirited. The Rondeau, in triple meter, has a graceful, repeated section 
alternating with two brief episodes, in an A-B-A-C-A structure. 

In the summer of 1695, the playwright and poet Thomas Shadwell revived his 1678 
version of Shakespeare’s Timon of Athens. Purcell composed incidental music for the 
revival, including a Masque debating the respective pleasures of love and wine. His 
musical structure is a ground, a repeated melodic pattern in the bass that supports a 
series of variations. Purcell died that November; this was one of his last works and 
shows him at the height of his power as a creative and imaginative composer.

Program Notes
Continued

PURCELL: MASQUE: 
CURTAIN TUNE ON 
A GROUND FROM 
TIMON OF ATHENS, 
Z.632

IN BRIEF
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 
P E R F O R M A N C E :   Tonight marks the first performance of this work 
on our series.
D U R A T I O N :   3 minutes

VIVALDI: CONCERTO 
FOR LUTE, 2 VIOLINS 
AND CONTINUO  
IN D MAJOR,  
F. XII/15, RV93 

IN BRIEF
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 
P E R F O R M A N C E :   March 13, 1968, Munich Chamber Orchestra
D U R A T I O N :   8 minutes
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Modern musical scholars have been unable to pinpoint with certainty Vivaldi’s 
whereabouts between autumn 1729 and spring 1731; however, circumstantial 
evidence points to a sojourn in Bohemia and Prague. There the Czech nobleman 
and impresario Count Franz Anton von Sporck, who boasted an opera house in 
his Prague palace as well as a theatre in his summer palace, was producing two of 
Vivaldi’s operas. 

This work was written for Count Johann Joseph von Wrtby (1669-1734), another 
Czech nobleman who was Oberstburggraf (royal governor) from 1710 to 1734 as well 
as president of the court of appeal and hereditary treasurer. An opera patron and a 
major collector of libretti, Count Wrtby came from a lute-loving family. He appears 
to have commissioned several works for lute from Vivaldi.

Though Vivaldi called these works concerti, they are not concertos in the modern 
sense: there is no orchestral complement. Rather, they are concerto-like compositions 
for chamber ensembles: concertos without ripieno. About twenty such works survive. 
The one we hear favors the lute (here transcribed for guitar), with the violins 
approximating the orchestral tutti and the cello filling the function of the bass. 

For all this piece has a mysterious background, its music is among the most familiar 
in all Vivaldi. The three movements are all in the home tonality of D major. Vivaldi’s 
predilection for repetitive rhythmic patterns is present throughout, providing a unifying 
pulse. His melodies are lovely and, in the slow movement, quite soothing. The finale has 
a bumptious 12/8 meter, but the gentle sonorities of the guitar and strings mitigate any 
hint of excess. Altogether, this is refined and joyous music that spurs the imagination 
about life in the Bohemian court at Prague. If Vivaldi brought this kind of good cheer 
to the cold north, he must have been a welcome visitor indeed.

The career of Luigi Boccherini remains shrouded in some mystery. Born in Lucca, 
Italy, he spent almost his entire mature career in Spain, yet there is a nine-year period 
from 1787-1796 during which scholars have never definitively determined exactly 
what he did – or even where he was.

We do know that his patrons included King Frederick Wilhelm II of Prussia. It seems 
likely that Boccherini remained in Spain for this unaccounted-for period, fulfilling 

LUIGI BOCCHERINI: 
FANDANGO FROM 
GUITAR QUINTET 
NO. 4 IN D MAJOR, 
G.448

IN BRIEF
B O R N :  February 19, 1743, Lucca, Italy
D I E D :  May 28, 1805, Madrid, Spain
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :   Tonight marks the first performance of this work 
on our series.
D U R A T I O N :   5 minutes
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his commitments to the Prussian monarch via long distance.  Boccherini was the 
most important exponent of the high classical style in Spanish music.  He is best 
known for his approximately 120 string quintets, almost all of which call for a second 
cello. (He was himself a virtuoso cellist.) 

In its original guise, the D major Quintet, G.448 was one of a set of six quintets 
for piano and strings, believed to have been written for and sent to the Prussian 
king in 1797.  Boccherini frequently arranged his works for different instrumental 
combinations.  This arrangement is for guitar and strings; a third authentic version 
for string quintet is also extant.

What makes the work memorable is its finale. A dramatic slow introduction leads 
to the Fandango, a Spanish dance in moderately fast triple meter that first appeared 
in the 18th century.  Fandangos typically have a static harmonic basis that allows for 
improvisation in the upper part; they tend to be dominated by Spanish modal flavor.  
This example is one of Boccherini’s finest and illustrates the flair with which he had 
learned to emulate the native music of his adopted homeland.  

Program notes by Laurie Shulman ©2024

Les Violons du Roy would like to thank the Conseil des arts et des lettres du Québec 
for their support.

Exclusive Tour Management for Les Violons du Roy
Opus 3 Artists LLC

Les Violons du Roy
Laurent Patenaude, Artistic Director
Jean Poitras, Tour Manager

For Opus 3 Artists
Robert Berretta, Managing Director
Benjamin Maimin, Chief Operating Officer
Sarah Gordon, Vice President, Manager, Artists & Attractions
Calvin Lesko, Associate
Jonathan Wyatt, Administrative Assistant

For Les Violons du Roy Tour
Leonard Stein, Consulting Producer
Peter Katz, Touring Coordinator
Sarah Vardigans, Company Manager

Program Notes
Continued
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THE FOLLOWING FRIENDS have made gifts in the last 12 months. Your generous  
support is invaluable in assuring our continued standard of excellence. Thank you!

$20,000 +
Bonfils-Stanton Foundation
Scientific & Cultural Facilities 

District, Tier III

$10,000+
National Endowment for the 

Arts

$5,000+
Meredith Richmond, in memory 

of Theodore Brin

$2,500+
Colorado Creative Industries
Alix & John Corboy
Stanley Jones
Philip Levy
Charley Samson
Tour West, a program of 

WESTAF (Western States 
Arts Federation, supported 
by a grant from the National 
Endowment for the Arts)

$1,000+
Patsy & Jim Aronstein *
Lisa & Steve Bain
Linda & Dick Bateman
Bob & Cynthia Benson **
Kate Bermingham
Bowlds Family
Howard & Kathleen Brand
Bucy Family Fund
Janet & Henry Claman 

Foundation
Brian & Kathy Dolan
Carol Ehrlich
Ellen & Anthony Elias
Grynberg Family
Darlene Harmon
Kathy Newman &  

Rudi Hartmann
David & Ana Hill
Carol Svendsen & Jay Mead
Douglas Moran, in memory of 

Laura Bilohrud Moran, DO 
Frank Moritz
Robert & Judi Newman
Mary Park & Douglas Hsiao
Daniel K. Paulien
Martha Records &  

Rich Rainaldi

Reid T Reynolds, in memory  
of Theo Brin

Myra & Robert Rich
Jeremy & Susan Shamos
Chet & Anne Stern
Kathy Swanson
Janet Moore &  

Brian Thomson
Eli & Ashley Wald
Joan Winstein Charitable Fund

$500+
Andrew & Laurie Brock, in 

memory of Allan Rosenbaum
Gerri Cohen
Myles & Eleanor Cohen
Jim & Jana Cuneo
Ann Daley, in memory of  

Jack Emerson
Kevin & Becky Durham
Judy Fredricks
Michael & Lor Gehret
Michael Gendel, in memory of 

Kathryn Gendel
Ned & Barb Grauel, in memory 

of Helen Coffelt
Ernie & Mary Alice Groman
Paula & Stan Gudder
Anonymous
Dietrich Hoefner &  

Christina Metcalf
Jim Hoffman, in honor of Chet 

Stern
William Hoffman
Michael Huotari & Jill Stewart
David & Lynn Hurst
Ann & Doug Jones
Bill & Priscilla Juraschek, in 

honor of Edward Towbin
Susan Lauscher
John & Terry Leopold
Jessica Levental, in memory of 

Igor Levental
Rex & Nina McGehee, in 

memory of Anita Grant
Pamela Metz & Charlene Byers
Barbara Moscow
Lawrence M. Moskow
Beth Neva, in memory of my 

daughter, Heather Neva
Michael J. Newman
John & Mary Ann Parfrey
David S. Pearlman
John Richardson

Richard & Jo Sanders
David & Patty Shelton
Reed & Claire Stilwell *
Marcia Strickland
Becky & Aaron Szalaj
John & Judith Taubman
Molly Wagner
Dr. Lela Lee &  

Dr. Norman Wikner
Jaclyn Yelich, in memory of Steve 

Brand

$250+
Anonymous
Carolyn & Ron Baer
Barbara Bohlman
David S. Cohen
Barbara & Herschel Cravitz
Charles & Jill Ferguson
Dr. Stanley Ginsbury, in 

memory of Toby Ginsburg
David Hildebrand &  

Margaret Woodhull
Edward Karg & Richard Kress
George Kruger
John Lebsack & Holly Bennett
Judy & Dan Lichtin
Kirsten & David Morgan
Rosemarie Murane
Desiree Parrott-Alcorn
Jonathan Phillips
Bruce Polkowsky
Elissa Stein & Richard Replin
Ayliffe & Fred Ris
Kathryn & Tim Ryan
San Mao Shaw
Aaron Stampfl
Margaret Stookesberry
Steve & Phyllis Straub
Diane Wray Tomasso
Brynn Wiens
Barbara & Joseph Wilcox
Jeff Zax & Judith Graham
R. Dale Zellers

$100+
Joan & Bart Alexander
Susan Anderson
Truman & Catherine Anderson
Anonymous
Hannah Kahn & Arthur Best
Sue Bickert
Sandra Bolton
Friend of Theo Brin
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BOARD OF DIREC TORS

Eli Wald, President
Lisa Bain, Vice President
Jeanette Sinclare, 
Secretary
Anna Psitos, Treasurer

BOARD MEMBERS

Patsy Aronstein
Kate Bermingham
Jennifer Bowlds
Alix Corboy
Dietrich Hoefner
Jay Mead
Kathy Newman
Mary Park
Myra Rich
Aaron Stampfl
Chet Stern

EMERITUS BOARD 
MEMBERS

John Lebsack
Rosemarie Murane
Suzanne Ryan

DIREC TOR OF 
OPERATIONS

Desiree Parrott-Alcorn

Darrell Brown &  
Suzanne McNitt

Cathy Buirski
Barbara Caley
Lindsay Campbell
Hilary Carlson & Janet Ellis
Cristina Carrasco
Keith Corrette, in memory of 

Sam Lancaster
Stephen & Dee Daniels
Mark Evers & Ginger Gruber
John & Debora Freed
Martha Fulford
Bob & Nan Fullerton
Monica Glickman
Sandra Goldman
Donna & Harry Gordon
Kazuo & Drusilla Gotow
Melanie Grant
John Graves
Dr. D. Vaughan Griffiths & 

Ms. Elaine Gordon
Louise Haggerty
Stephen & Margaret Hagood
Yvonne Hauke
June Haun
Timothy & Elizabeth Hepp
Gari W. Jensen
Karen Kaplan, in memory of 

Mike Kaplan
Theresa & Bob Keatinge
Roberta & Mel Klein
Michael & Wendy Klein
Richard Koseff
Ellen Krasnow & John Blegen
Richard Leaman
Carol & Lester Lehman
Donna Levene
Mark & Lois Levinson
Marilyn Lindenbaum
Nancy Livingston
Marilyn Madsen
Evi & Evan Makovsky

Mike & Shirley Marecak
Chris & Karen Mohr
Constance Mortell
Marilyn Munsterman
John Pascal
Don & Becky Perkins
Carol Prescott
Sarah Przekwas
Annastasia Psitos
Naomi Rempel
Jill & Lee Richman
Bennett Scharf &  

Linda Redding
Lorenz Rychner
Kathleen Sawada
Lynne Scholfield, in memory of 

Theo Brin
Steven Snyder
Greg Sorenson *
Richard J. Tisinai
Joey Upton
William Vigor
Ann Weaver
Adriana Weinberg
Jeff & Martha Welborn
Phillip White
Randal Wilson
Nancy Young

$50+
Susan & Richard Abernethy
Robert Alcorn
Anonymous
Laura & David Benson
Eric Bernicker
Susan Lee Cable
Arna Caplan
Barbara Carter
Daniel & Eva Chan
Garth Englund 
Nancy Farley
Peter Feig
Lucy Garrett

Barbara Gilette &  
Kay Kotzelnick

Rhonda Harshbarger
Jennifer Heglin
Karen & Eric Hübler
Surilda Hudson
Barbara Inama
Bill Inama
Kathryn Ioannides
Robert Keyser, in memory of 

Brenda Keyser
Shana Kirk
Sheila Kowal &  

Blake Chamblis
Doris Lackner, in memory of 

Edwin Kornfeld
Sally Madsen
Janet Mallory
Estelle Meskin
John Mettler 
Joanna Moldow
Carolyn & Gary Patterson
Douglas Penick
Maddalena Ragusin
Robert J. Rasmussen
Suzanne Ryan
Barbara Sard
Gail Shulman
Kimber Smith
Paul Stein
Steve Susman
Ginny Swenson & Pat 

Sablatura
Barbara & Edward Towbin
Jocy Upton
Suzanne Walters
Karen Yablonski-Toll

* Gifts made to FCM 
Endowment

** Legacy Donor
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CHAMBER SERIES

Karen Slack, soprano
Kevin Miller, piano
WED, OCT 2, 2024   7:30 PM

Academy of St. Martin in the Fields 
Chamber Ensemble
FRI, OCT 18, 2024   7:30 PM

Awadagin Pratt, piano
WED, DEC 4, 2024  7:30 PM

Danish String Quartet
THU, FEB 6, 2025   7:30 PM

Benjamin Beilman, violin
Steven Osborne, piano 
THU, MAR 6, 2025   7:30 PM

Quartetto di Cremona
Basil Vendryes, viola
WED, APR 9, 2025    7:30 PM

Miró Quartet
Steven Banks, saxophone
WED, MAY 14, 2025   7:30 PM

SUNDAY SERIES – NEW!

Takács Quartet 
SUN, SEP 8, 2024    4:00 PM

Dover Quartet 
SUN, NOV 17, 2024   4:00 PM

Tony Siqi Yun, piano 
SUN, JAN 5, 2025   4:00 PM

Season subscriptions are now on sale.  
Purchase before June 21 for special 
Early Bird pricing!  Visit our website  
for more details.

Single Tickets on sale June 21.

All concerts at
Gates Concert Hall
Newman Center for the Performing Arts

FR IENDS OF CHAMBER MUSIC
ANNOUNCES ITS 2024-25 SEASON!



SPECIAL THANKS

Gates Concert Hall • Newman Center for the Performing Arts • University of Denver
friendsofchambermusic.com

SCIENTIFIC AND CULTURAL 
FACILITIES DISTRICT (TIER III)
for supporting FCM’s outreach  
efforts through school residencies  
and master classes

BONFILS-STANTON FOUNDATION
for sponsorship of FCM’s outreach and 
audience development programs

CPR CLASSICAL (KVOD 88.1)
for broadcasting FCM concerts on its 
“Colorado Spotlight” program

OWEN ZHOU/OPUS ZERO
for streaming FCM concerts this season

We are thrilled to announce the formation of the Friends of Chamber Music 
Commissioning Initiative.  Currently funded with seed money from the estate of 
Ann Levy, this project was launched to engage composers to write new pieces that 
will become part of the classical music canon for chamber ensembles.  

Three concerts in the 2024-25 season will feature works commissioned by Friends 
of Chamber Music, in conjunction with other presenting arts organizations 
around the country, including the 92nd Street Y, Detroit Chamber Music, the 
Tanglewood Learning Institute, and Washington Performing Arts.

As we plan for future seasons, Friends of Chamber Music will seek additional 
supporters to grow the Commissioning Initiative fund.  Please consider becoming 
a founding member of the Commissioning Initiative.  Your support of this 
special endeavor will increase our ability to assist established and up-and-coming 
composers, continue to book artists of excellence, and contribute important new 
works of art that will endure into the future.

If you are interested in learning more about the Commissioning Initiative, please 
contact info@friendsofchambermusic.com.

UPCOMING EVENTS
Music in the Galleries
Gregory Walker, violin
Sun, May 12, 2024
12:00 & 1:00 pm (identical concerts)
Clyfford Still Museum
1250 Bannock Street, Denver

Colorado Cello Quartet
Sun, June 2, 2024, 6:30 pm
Dazzle Denver
1080 14th Street Denver
Tickets at dazzledenver.com

COMMISSIONING INIT IAT IVE


