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DANISH STRING QUARTET

FREDERIK @LAND, violin
RUNE TONSGAARD SOQRENSEN, violin
ASBJORN NORGAARD, viola
FREDRIK SCHO@YEN SJOLIN, cello

DMITRI SHOSTAKOVICH String Quartet No. 3 in F Major, Op. 73
(1906-1975) Allegretto

Moderato con moto

Allegro non troppo

Adagio

Moderato — Adagio

W.A. MOZART Divertimento in F Major, K.138
(1756-1791) Allegro

Andante

Presto

IGOR STRAVINSKY Three Pieces for String Quartet
(1882-1971) Danse

Excentrique
Cantique

TURLOUGH O’CAROLAN Three Melodies (arr. Danish String Quartet)
(1670-1738) Mabel Kelly

Planxty Kelly

Carolan’s Quarrel with the Landlady

INTERMISSION

Repertoire for the second half of the concert will be announced from the stage

'This performance sponsored by The Colorado Sun
ke
THE COLORADO SUN
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FREDERIK
DGLAND, violin

RUNE
TONSGAARD
SORENSEN, violin

ASBJORN
NOGRGAARD, viola

FREDRIK
SC!:lﬁYEN
SJOLIN, cello

Exclusive Representation:
Kirshbaum Associates Inc.,
307 Seventh Avenue, Suite
506, New York, NY 10001.
www.kirshbaumassociates.com

'The Danish String Quartet
is currently exclusive with
ECM Records and has
previously recorded for
DaCapo and Cavi-Music/
BR Klassik.
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DANISH STRING QUARTET

Celebrated for their “intense blend, extreme dynamic
variation (in which they seem glued together), perfect
intonation even on harmonics, and constant vitality and
flow” (Gramophone) and renowned for the palpable joy
they exude in music-making, the GRAMMY®-nominated
Danish String Quartet has become one of today’s most in-
demand classical quartets.

The Quartet’s inventive and intriguing programming

and repertoire choices have produced critically acclaimed
original projects and commissions as well as sophisticated
arrangements of Scandinavian folk tunes. In August 2024,
the Quartet released their long-awaited third album of
folk-inspired traditional and original tunes, Kee/ Road, on
ECM. The release of Kee/ Road marks the Quartet’s tenth
anniversary of exploring Scandinavian folk traditions,
beginning with their 2014 album Wood Works and followed
by Last Leaf.

With a growing audience in North America, they embark
on four tours this season that bring them to 24 cities

in the US and Canada, beginning with major summer
festivals, including Aspen and Tanglewood. Outside

the US, they perform this season in Denmark, Norway,
Germany, the Netherlands, Spain, Belgium, Italy, and
Greece. The Danish String Quartet continues to tour its
ambitious DOPPELGANGER initiative, a multi-year
commissioning project pairing world premieres by four
composers with major quartets and quintets by Schubert.

'The final disc in the Quartet’s five-disc PRISM series on
ECM was released to great acclaim in April 2023, and 7Zhe
New York Times dubbed the collection “essential listening.”
PRISM explores the symbiotic musical and contextual
relationships between Bach fugues, Beethoven string
quartets, and works by Shostakovich, Schnittke, Bartok,
Mendelssohn, and Webern. The Quartet’s discography also
reflects the ensemble’s special affinity for Scandinavian

composers, with the complete quartets of Carl Nielsen and
Ades, Norgird and Abrahamsen.



The Quartet has been the recipient of many awards and
appointments, including Musical America’s 2020 Ensemble
of the Year; the Borletti-Buitoni Trust; BBC Radio 3
New Generation Artist; and a coveted spot in the Bowers
Program (formerly CMS Two). In 2011, the Quartet were
awarded the Carl Nielsen Prize, the highest cultural honor
in Denmark.

'The Danish String Quartet recently celebrated their

20th Anniversary in 2024, having formed when violinists
Frederik @land and Rune Tonsgaard Serenson and violist
Asbjern Nergaard were teenagers under the mentorship of
Tim Frederiksen of Copenhagen’s Royal Danish Academy
of Music. In 2008, the three Danes were joined by
Norwegian cellist Fredrik Scheyen Sjolin.
www.danishquartet.com.

BORN: September 25, 1906, St. Petersburg, Russia
DIED: August 9, 1975, Moscow, Russia

FIRST PERFORMANCE: December 1946 (Moscow) by the
Beethoven Quartet, to whom it is dedicated.

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: January 17, 2024, Pacifica Quartet

DURATION: 33 minutes

The Beethoven Quartet was one of the Soviet Union’s most
distinguished ensembles in the mid-20th century. They

had been associated with Shostakovich since 1940 and had
presented the premieres of nearly every major chamber
composition he wrote. The violist Fyodor Druzhinin joined
the Beethoven Quartet in 1964, succeeding his teacher Vadim
Borisovsk. In conversations about the last string quartets,

Druzhinin recalled:

Only once did we see Shostakovich visibly moved by his
own music. We were rehearsing his Third Quartet. Hed
promised to stop us when he had any remarks to make.
Dmitri Dmitriyevich sat in an armchair with the score
opened out. But after each movement ended, he just waved
us on, saying, “Keep playing!” So we performed the whole
Quartet. When we finished playing, he sat quite still in

NOTES

DMITRI
SHOSTAKOVICH:
STRING QUARTET
NO. 3 IN F MAJOR,
OP.73
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Program Notes
Continued
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silence like a wounded bird, tears streaming down his face.
'This was the only time that I saw Shostakovich so open
and defenseless.

Why did this comparatively early quartet, written primarily in
1946, elicit such strong emotions in the composer nearly twenty
years later? We know he wrestled with the piece while he was
composing, yet he was satisfied upon its completion, writing to

the Beethoven Quartet’s second violinist, Vasily Shirinsky:

It seems to me that I have never been so pleased with one
of my works as with this quartet. Probably I am mistaken,
but for the time being this is exactly how I feel.

In Shostakovich’s lifetime, this quartet acquired the nickname
“War Quartet.” When the Beethoven Quartet played the first
performance in Moscow, on December 16, 1946, the program
included the following subtitles for each movement:

I. Calm unawareness of future cataclysm

II. Rumblings of unrest and anticipation

III. The forces of war unleashed

IV. Homage to the dead

V.'The eternal question: Why? And for what?

Shostakovich subsequently shunned these subtitles; still, they
give one pause.

Like so many of his more personal compositions, this one

was withdrawn shortly after its premiere. Within two years,
the Zhdanov purge of 1948 had disgraced Shostakovich,
along with numerous other composers and prominent artistic
figures in the Soviet Union. Although the Third Quartet

was not officially cited on Zhdanov’s list of proscribed

music, it became one of Shostakovich’s so-called “unofficial”
works. He had written no large-scale composition since his
Ninth Symphony (1945). At nearly 33 minutes, this five-
movement quartet clearly fell into the category of a major
work. Shostakovich treated the quartet in places as if it were a
symphonic ensemble. At the climaxes, particularly those in the
third and final movements, the ensemble seems to be straining
the confines of the quartet medium. Elsewhere, Shostakovich’s



musical fabric is characteristically spare and transparent, often
reducing the texture to a trio or even a duo.

'The quartet opens with a sonata form movement in F

major. Two diatonic, deceptively innocent themes flirt with

that underlying element of irony that so often shadows
Shostakovich’s music. A series of brief rizardandilend a
pushmi-pullyu aspect to the music that subtly derails the
forward momentum. The melodic emphasis is primarily in

the first violin, but its part is not particularly virtuosic in this
opening movement. Shostakovich introduces elements of
canonic imitation in his exposition, expanding the counterpoint

to a full double fugue in his development. A truncated

recapitulation leads to a surprisingly energetic and forceful coda.

With its vigorous pace and spare textures, the Moderato con
moto pairs a 3/4 time waltz with the insistence of a march.
Repeated patterns refuse to relinquish their hold, even in the
staccato middle sections. Not until the end of the movement
does an element of individuality emerge in the cello’s elegiac
adagio close. The ensuing Allegro non troppo is a violent
statement in G-sharp minor with abrupt switches between
2/4 and 3/4 time. In its military atmosphere, it foreshadows
the musical reference to Stalin in Shostakovich’s Tenth
Symphony (which it preceded by several years). Ancestral
dance rhythms are also at play here, but the overall impact of
this movement is a damning indictment of the military.

Shostakovich’s Adagio is the emotional heart of the quartet.
It opens fortissimo with an extended unison passage for the
lower three parts, answered by a more resigned, gentle duet
for the two violins. The dichotomy between these two ideas
sets up a dialogue that forms the narrative for the movement.
Eventually, each lower part gets a solo turn with the principal
theme, in the manner of a lament. The Adagio proceeds
attacca to the finale, a Moderato in the home tonality of I
major. The cello introduces the extended main theme, with
pizzicato viola as accompaniment. The second theme seems
straight out of a Prokofiev ballet: sweet, melodious, piquant,
shadowed. As he works them out, Shostakovich slides
between 2/4 and 6/8 time signatures, eventually building

to a tremendous and agitated climax that alludes back to

the tragedy of the slow movement. Presently he inverts the
carefree principal theme of the opening movement. The

[friendsofthambermusic.com 5



Program Notes

Continued
'Third Quartet concludes with recitative-like, anguished cries
from the first violin, soaring into the sky in harmonics before
ending with pizzicato.
BORN: January 27, 1756, Salzburg, Austria
WOLFGANG N °
DIED: December 5, 1791, Vienna, Austria
AMADEUS MOZART:

DIVERTIMENTO IN F
MAJOR, K138
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MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: February 22, 1962, | Musici

DURATION: 12 minutes

Composed in 1772, this work is one of a set of three that
Mozart wrote on the heels of his second Italian tour.
Sixteen-year-old Wolfgang had created a sensation in Italy,
working with the finest Italian singers, performing in various
Italian courts, and receiving the Order of the Golden Spur
from the Pope. Still more important was his exposure to
important Italian composers such as Padre Martini and
Niccold Jommelli. It was inevitable that the sunny Italian
temperament would manifest itself in Mozart's music, and
in some respects, the three Divertimenti, K.136-138, are the
embodiment of that spirit.

K.138 is misnamed as a divertimento. Though it is often
performed by string orchestra, the score calls for first and
second violins, viola, and bass. It finds its musical siblings
among Mozart's early string quartets, rather than among the
other divertimenti, which normally contain two minuets;
this work has none. Mozart scholar Hans Keller calls

the three divertimenti K.136-138 "quartet-symphonies,"
and the designation is apt, inviting the flexibility of either
interpretation. The clarity of texture and the virtuosic
character of the first violin part are perhaps better rendered by
string quartet.

'The F major divertimento opens in brisk triple meter. The
first violinist dominates the melodic material. Despite his
youth, Mozart had mastered both the string idiom and sonata
form. His Andante features syncopations, countermelodies,



expressive suspensions, and more interesting accompaniment
figures for the lower parts. K.138 concludes with a Presto in
rondo form, with one episode in minor mode and another
tip-toeing around with impish humor. This is entertainment
music lifted to a higher plane.

BORN: June 17, 1882, Lomonosoy, Saint Petersburg, Russia
DIED: April 6, 1971, New York, NY

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: February 3, 1993, Moscow Quartet

DURATION: 7 minutes

After the three great ballets Loiseau de feu (1910), Petrouchka
(1911), and Le sacre du printemps (1913), Stravinsky was
moving away from the gigantic orchestras he had employed
for those masterworks. Instead, he concentrated more on
exploring the specific tone colors available to him within
smaller chamber ensembles. His Three Pieces for String
Quartet, composed in 1914, are an example. The title itself is a
clue to the work. By not calling it a string quartet, Stravinsky
was distancing himself from the string quartet tradition.
Specifically, he avoided the notion of sonata form, with all its
implications of tonal and structural organization.

All three pieces experiment with unusual methods of
producing sounds on the string instruments. The first piece
has frequent meter changes and misplaced accents. Repetition
of melodic fragments and motivic patterns overlap to give it
variety. In the second, Stravinsky explores changing tempos,
with specific episodes of rapidly changing mood. The last one
is different from the first two, more chorale-like.

These brief pieces leave one with a feeling of absence of
dialogue. Each instrument follows its own path, beginning
and ending at the same place via four independent routes.
Stravinsky liked these pieces. He later transcribed them for
a large orchestra, incorporating a fourth movement in the
Spanish style. In that version, Quatre Etudes pour Orchestre,
the work has been performed more frequently, but it is still a
comparative rarity in concert.

IGOR STRAVINSKY:
THREE PIECES FOR
STRING QUARTET
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Program Notes

Continued

TURLOUGH BORN: 1670, Nobber, Ireland

O’CAROLAN: DIED: March 25, 1738, Roscommon, Ireland

THREE MELODIES MOST RECENT FRIENDS OF CHAMBER MUSIC
(ARRANGED BY THE PERFORMANCE: Tonight marks the first performance of these works
DANISH STRING on our series.

QUARTET) DURATION: 8 minutes

8 [friendsofchambermusic.com

'The Irish harper (the proper name for a traditional Irish

harp player) and composer Turlough O’Carolan spent most
of his life as an itinerant musician. Blinded by smallpox at
the age of 18, he was apprenticed to a harper with financial
assistance from the wife of his father’s wealthy employer.

He began writing songs and lyrics in his early twenties and
continued to do so for the rest of his life. About 200 of his
songs have survived, though most are single line melodies; we
do not know much about how he harmonized these pieces.
He became sufficiently famous to have some of his songs
published in 1724 in A Collection of the Most Celebrated Irish
Tunes. Within five years of his death, an exclusive compilation
of his songs was published. Today he is known as the last of
the Irish bards.

O’Carolan’s music fused the tradition of high Gaelic art
with Irish vernacular music. Unlike most Irish harpers, he
was keenly interested in classical music from the continent,
particularly his Italian contemporaries. He almost certainly
met the Italian violinist and composer Francesco Geminiani,
who spent most of his adult career in the British Isles and
died in Dublin. Some of O’Carolan’s melodies and forms
reflect the influence of Italian Baroque music. He favored
tast tempi and dance rhythms. Many of them are titled with
his patrons’ names; he wrote them as tributes. The position
of harper was valued in 18th-century Ireland, and O’Carolan
was welcomed with warm hospitality by his affluent

patrons. Their names live on through his musical legacy, and
O’Carolan’s physical likeness is preserved on the Irish £50

note.

“Mabel Kelly,” a waltz, and “Planxty Kelly,”a graceful tune in

6/8 meter, are two of seven pieces O’Carolan composed for



persons named Kelly. Mabel could have been the daughter

of Laughlin Kelly of Lismoyle, in County Roscommon.
“Planxty”is possibly a corrupted version of the Irish (Gaelic)
toast slinte, which means “good health.” O’Carolan may have
used it to honor a generous host. “Carolan’s Quarrel with the

Landlady”is a traditional Irish jig.

Program Notes by Laurie Shulman ©2025

UPCOMING CONCERT

BENJAMIN BEILMAN, VIOLIN
STEVEN OSBORNE, PIANO
THU, MAR 6, 2025 | 7:30 PM | GATES CONCERT HALL

Scottish pianist Steven Osborne returns to FCM’s series, this
time with violinist Benjamin Beilman. One of the youngest
artists to be appointed to the faculty of the Curtis Institute

of Music, Beilman is the recipient of a Borletti-Buitoni Trust
Fellowship, an Avery Fisher Career Grant, and a London
Music Masters Award. Osborne’s numerous awards include The
Royal Philharmonic Society’s Instrumentalist of the Year, two
BBC Music Magazine Awards, and two Gramophone Awards.

'The program includes Clara Schumann's Three Romances for
Violin and Piano; Johannes Brahms's Sonata for Violin and
Piano, No. 1 in G major, Op. 78; Lili Boulanger's Two Pieces
for Violin and Piano; and César Franck's Sonata in A major for

Violin and Piano.

Tickets are $50 each; $15 for patrons under 30; and $5 for
students (with ID)

WE MET OUR MATCHI

'This fall, the FCM Board of Directors challenged our patrons to generously donate

to FCM by offering a $10,000 match for new and increased donations received by
December 31. We are happy to announce that we not only met but exceeded that goal,
thanks to the generosity of the FCM community. These funds will help us continue to
offer the best chamber music in the world, here in Gates Concert Hall. Thank you!

[friendsofthambermusic.com Q



THE FOLLOWING FRIENDS have made gifts in the last 12 months. Your generous
support is invaluable in assuring our continued standard of excellence. Thank you!

$20,000 +

Bonfils-Stanton Foundation

Scientific & Cultural Facilities
District, Tier I11

$10,000+
National Endowment for the Arts

$5,000 +
Meredith Richmond, iz memory of
Theodore Brin

$2,500+

Jim & Patsy Aronstein *+

Anonymous +

Bowlds Family +

Alix & John Corboy

Ellen & Anthony Elias

Stanley Jones

Philip Levy +

Myra & Robert Rich

Charley Samson

Creative West, supported by
a grant from the National
Endowment for the Arts

$1,000+

Anonymous

Lisa & Steve Bain™

Richard & Linda Bateman

Bob & Cynthia Benson™

Kate Bermingham

Howard & Kathleen Brand

Bucy Family Fund

Henry & Janet Claman Fund

Myles & Eleanor Cohen

Jim & Jana Cuneo

Sue & Tim Damour

The Dolan Family Fund

FirstBank

Lor & Mike Gehret

Ned & Barb Grael, in memory of
Helen Coffelt

Grynberg Family

Darlene Harmon

Lynn & David Hurst

Rex & Nina McGehee

Jay Mead & Carol Svendsen™

Douglas Moran +

Kathy Newman & Rudi Hartmann

Robert & Judi Newman

Mary Park & Douglas Hsiao

Dan Paulien

Martha Records & Rich Rainaldi

Reid Reynolds

Jeremy & Susan Shamos

Chet & Anne Stern

Kathy Swanson

Becky & Aaron Szalaj +

Brian Thomson & Janet Moore
Phillip White &

Vitauts Jaunarajs

$500+

Anonymous

Andrew & Laurie Brock, in
memory of Allan Rosenbaum

Anne M. Culver

Susan Elder

Judy Fredricks

Michael & Lor Gehret

Michael Gendel, in memory of
Kathryn Gendel & Stephen Dilts

Dr. Stanley Ginsburg

Margaret Hagood, in memory of
Stephen Hagood

June & Errol Haun, dedicated to
Soon Hee Lee

David & Anna Hill

Dietrich C. Hoefner & Christina
A. Metcalf

Michael Huotari & Jill Stewart

Ann & Doug Jones

Richard Leaman

Barbara Moscow

Lawrence M. Moscow

Rosemarie Murane

Beth Neva, in memory of my
daughter, Heather Neva

Michael J. Newman

John & Mary Richardson

Richard & Jo Sanders

Robert & Barbara Shaklee

David & Patty Shelton

Reed & Claire Stilwell*

Margaret Stookesberry

Judith Taubman

Molly Wagner

Eli & Ashley Wald

Dr. Lela Lee &
Dr. Norman Wikner

Barbara & Joseph Wilcox

$250+

Anonymous

Truman & Catherine Anderson
Carolyn & Ron Baer

Sue Bickert

Anonymous

Gerri Cohen

Barbara & Herschel Cravitz
Kevin & Becky Durham

Charles & Jill Ferguson

Dr. Stanley Ginsburg, in memory
of Toby Ginsburg

Gabriela & Peter Gottlieb

Paula & Stan Gudder

John S. Graves

Norman & Pam Haglund

David Hildebrand &
Margaret Woodhull

Roberta & Mel Klein

Michael & Wendy Klein

Edward Karg & Richard Kress

John Krhovjak

Richard Leaman

John Lebsack &
Holly Bennett

Lester & Carol Lehman

John & Terry Leopold

Judy & Dan Lichtin

Paul & Carol Lingenfelter

Evi & Evan Makovsky

Mike & Shirley Marecak

Kim Millett

Desiree Parrott-Alcorn

Barbara Pollack

Richard Replin & Elissa Stein, in
memory of Robert Graham

Myra & Robert Rich, in memory of
Herb & Doris Rothenberg

Ayliffe & Fred Ris

Kathryn & Tim Ryan

San Mao Shaw

Bobbi & Gary Siegel

Marcia Strickland

Anonymous

Anne Wattenberg &
Peter Buttrick

Ann Weaver, in memory of Marlin
Weaver

Bryn Wiens, dedicated to Bardon
Simons

Jaclyn Yelich & Greg Thielen

Judith Graham & Jeftrey Zax

R. Dale Zellers

$100+

Anonymous

Joan & Bart Alexander

Scott & Joan Barker

Nancy Bell

David & Laura Benson

Hannah Kahn & Arthur Best

Sandra Bolton

Darrell Brown &
Suzanne McNitt

Cathy Buirski



Barbara Caley

Barbara Carter

Keith Corrette, in memory of Sam
Lancaster+

Robert Damrauer, in memory of
Herb Rothenberg

Stephen & Dee Daniels

Barbara Ellman

Mark Evers & Ginger Gruber

Martha Fulford

Bob Fullerton

Lucy Garrett

Monica Glickman

Laurence Gold

Sandra Goldman

Donna & Harry Gordon

Kazuo & Drusilla Gotow

Melanie Grant

Louise Haggerty

Rhonda Harshbarger

Larry Harvey

Yvonne Hauke

Timothy & Elizabeth Hepp

Ian Hoyman

Kathryn Joannides

Myra Isenhart, in honor of Sigrid
& Dick Freese

Gari W. Jensen, in memory of
Lorna Beach

Bill & Priscilla Juraschek *

Theresa & Bob Keatinge

Ellen Krasnow & John Blegen

Vicki Lenox-Pool

Donna Levene

Walter & Alisa Levin, dedicated
to Herb Rothenberg and M.
Candalaria

Arthur Lieb

Marilyn Lindenbaum

Susan Livingston

Charles & Gretchen Lobitz

Dr. Paul Loewenstein &
Jody Kaufman Loewenstein

(
FRIENDS OF
CHAMBER

MUSIC

BOARD OF DIRECTORS

Eli Wald, President

Lisa Bain, Vice President

Jeanette Sinclare,
Secretfary

Anna Psitos, Treasurer

Janet Mallory, in memory of
Herb Rothenberg

Katherine McMurray

Estelle Meskin

Chris & Karen Mohr

Frank Moritz

Kathleen Motika

Larry Nathan

Rocco Parada

John Parson

John Pascal

Judy Payne

David S. Pearlman

Don & Becky Perkins

Friend of Theo Brin

Bruce Polkowsky

Jackie Powell

Carol S. Prescott

Robert & Sarah Przekwas

Julia Baker Rawlings, in memory of
Martha Hildreth

Linda Redding &
Bennett Scharf

Naomi Rempel

Suzanne Ryan

Lorenz Rychner

Raymond Satter

Kathleen Sawada

Barbara & Bob Shaklee

Jeanette & Luke Sinclare

Greg Sorenson®

Aaron Stampfl

Anna Marie Sterling

Richard J. Tisinai

Suzanne Walters

Adriana Weinberg

Kathleen Wells

Randal & Polly Wilson

Nancy Young

$50+
Anonymous

Robert Alcorn

BOARD MEMBERS
Patsy Aronstein
Kate Bermingham
Alix Corboy
Dietrich Hoefner
Jay Mead

Kathy Newman
Mary Park

Myra Rich

Aaron Stampfl
Chet Stern

Daphne & Eric Bernicker

Arna Caplan

John & Jan Carpenter, in memory
of Herb Rothenberg

Daniel & Eva Chan

Andrea & Peter Feig

Russell Haskel, in memory of Herb
Rothenberg

Jennifer Heglin

Karen & Eric Hiibler

Bill Inama

Barbara Inama

Betty Jennings

Gari Jensen

Sheila Kowal &
Blake Chamblis

Doris Lackner, in memory of
Edwin Kornfeld

S. LaRue

Diana Lee

Paul & Carol Lingenfelter

Loris McGavran

John Mettler

Joanna Moldow

Steven Mueller

M.R. Pahl

Carolyn & Garry Patterson

Douglas Penick

Lynn Ritvo

Laurel Swenson

Barbara Sard & Burt Nadler

M.B. Silveira, MD

Kimber Smith

Victoria Swift

Susan Thorburn

Barbara & Edward Towbin

*Gift made to FCM Endowment

** Legacy Donor

+ Gift made to Commissioning
Initiative

EMERITUS BOARD
MEMBERS

John Llebsack
Rosemarie Murane
Suzanne Ryan

DIRECTOR OF

OPERATIONS
Desiree Parrott-Alcorn
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UPCOMING CONCERTS

CHAMBER SERIES
Benjamin Beilman, violin
Steven Osborne, piano
Thu, Mar 6,2025 | 7:30 pm

Quartetto di Cremona

Basil Vendryes, viola
Wed, Apr 9,2025 | 7:30 pm

Miré6 Quartet
Steven Banks, saxophone
Wed, May 14,2025 | 7:30 pm

SPECIAL THANKS
SCIENTIFIC AND CULTURAL
FACILITIES DISTRICT (TIER II)

for supporting FCM’s 2024-25 season
COLORADO PUBLIC RADIO
(KVOD 88.1 FM)

for broadcasting FCM concerts on its
“Colorado Spotlight” programs

‘We Fund
Culture. @
THE DENVER FOUNDATION w

COMMUNITY EVENTS

MUSIC IN THE GALLERIES

Koa String Quartet

Sun, Mar 9, 2025 | 12:00 & 1:00 pm
(identical concerts)

The Playground Ensemble

Sun, May 11,2025 | 12:00 & 1:00 pm
(identical concerts)

Clyfford Still Museum

1250 Bannock Street, Denver

CONTINUING EDUCATION
OPPORTUNITY

Offered as part of DU Continuing
Education program. "Ihe Intimate
Brahms: Up Close and Beautiful”
Four in-person sessions

Mar 20, 27, Apr 3, Apr 9 (FCM
Performance)

Visit friendsofchambermusic.com for
more information

BONFILS-STANTON FOUNDATION

for sponsorship of FCM’s audience
development programs

ESTATE OF JOSEPH DEHEER
ESTATE OF SUE JOSHEL

for providing lead gifts to the FCM
Endowment Fund

OWEN ZHOU/OPUS ZERO
for streaming FCM concerts this season

Colorado i National
Creative @ Creative AV Endowment

Industries West ART WORKS.

Gates Concert Hall + Newman Center for the Performing Arts - University of Denver
friendsofchambermusic.com



