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PACIFICA QUARTET
ANTHONY McGILL, CLARINET

SIMIN GANATRA, violin
AUSTIN HARTMAN, violin
MARK HOLLOWAY, viola
BRANDON VAMOS, cello

ANTONÍN DVORÁK	 String Quartet No. 2 in F Major,  
(1841-1904)	 Op. 96 ("American")
	 Allegro ma non troppo
	 Lento
	 Molto vivace — Trio
	 Finale. Vivace ma non troppo

BENJAMIN SHIRLEY	 High Sierra Sonata (Colorado Premiere)
(b. 1964 )	 Buttermilk Morning
	 Angry Secrets
	 Reflections on a Day

	 INTERMISSION

	
JOHANNES BRAHMS	 Quintet in B Minor for Clarinet  
(1833-1897)	 and Strings, Op. 115
	 Allegro
	 Adagio
	 Andantino
	 Con moto

ˇ
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PACIFICA QUARTET
With a career spanning nearly three decades, the multiple 
Grammy Award-winning Pacifica Quartet has achieved 
international recognition as one of the finest chamber 
ensembles performing today. The Quartet is known for 
its virtuosity, exuberant performance style, and often-
daring repertory choices. Having served as quartet-in-
residence at Indiana University’s Jacobs School of Music 
for the past decade, the Quartet also leads the Center 
for Advanced Quartet Studies at the Aspen Music 
Festival and School, and was previously the quartet-in-
residence at the Metropolitan Museum of Art. In 2021, 
the Pacifica Quartet received a second Grammy Award 
for Contemporary Voices, an exploration of music by three 
Pulitzer Prize-winning composers: Shulamit Ran, Jennifer 
Higdon, and Ellen Taaffe Zwilich.  

Formed in 1994, the Pacifica Quartet quickly won 
chamber music’s top competitions, including the 1998 
Naumburg Chamber Music Award. In 2002 the ensemble 
was honored with Chamber Music America’s Cleveland 
Quartet Award and an appointment to Lincoln Center’s 
The Bowers Program (formerly CMS Two), and in 2006 
was awarded a prestigious Avery Fisher Career Grant. 
With its powerful energy and captivating, cohesive sound, 
the Pacifica has established itself as one of the finest 
quartets performing today.

Following the pandemic period, in addition to continuing 
to perform extensively from the quartet repertoire, the 
Pacifica Quartet prioritized collaboration with its esteemed 
group of friends and colleagues. Upcoming performances 
and recordings include projects with clarinetist Anthony 
McGill, guitarist Sharon Isbin, and pianist Marc-André 
Hamelin. In addition, the Quartet will collaborate with 
soprano Karen Slack for a performance at Carnegie Hall in 
a program featuring the world premiere of a new work by 
James Lee III.

The members of the Pacifica Quartet live in Bloomington, 
Indiana, where they serve as quartet-in-residence and 
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full-time faculty members at Indiana University’s Jacobs 
School of Music. Prior to their appointment, the Quartet 
was on the faculty of the University of Illinois at Urbana-
Champaign from 2003 to 2012, and also served as 
resident performing artist at the University of Chicago for 
seventeen years.

 

Hailed for his “trademark brilliance, penetrating sound 
and rich character” (New York Times), clarinetist Anthony 
McGill enjoys a dynamic international solo and chamber 
music career and is principal clarinet of the New York 
Philharmonic—the first African-American principal 
player in the organization’s history.  He is the recipient of 
the 2020 Avery Fisher Prize, one of classical music’s most 
significant awards. 

McGill appears as a soloist with top orchestras, including 
the New York Philharmonic, Metropolitan Opera, and 
the Baltimore, Boston, Chicago, and Detroit Symphony 
Orchestras. He performed alongside Itzhak Perlman, Yo-Yo 
Ma, and Gabriela Montero at the inauguration of President 
Barack Obama, premiering a piece by John Williams. As a 
chamber musician, McGill collaborates with the Brentano, 
Daedalus, Guarneri, JACK, Miró, Pacifica, Shanghai, 
Takács, and Tokyo Quartets, and performs with leading 
artists including Emanuel Ax, Inon Barnatan, Gloria 
Chien, Yefim Bronfman, Gil Shaham, Midori, Mitsuko 
Uchida, and Lang Lang. 

He serves on the faculty of The Juilliard School and is 
the Artistic Director for Juilliard’s Music Advancement 
Program. He holds the William R. and Hyunah Yu Brody 
Distinguished Chair at the Curtis Institute of Music. In 
2020, McGill’s #TakeTwoKnees campaign protesting the 
death of George Floyd and historic racial injustice went 
viral.

ANTHONY McGILL, CLARINET

ANTHONY McGILL
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IN BRIEF
BORN:   September 8, 1841, Nelahozeves, Czechia

DIED :  May 1, 1904, Prague, Czechia

F IRST  PERFORMANCE :   January 1, 1894, Boston
MOST  RECENT  FR IENDS OF  CHAMBER MUSIC 
PERFORMANCE :   October 7, 2015, Jerusalem Quartet

DURAT ION:  25 minutes

The “American” Quartet holds an analogous position 
among Dvořák’s chamber works to the “New World” 
Symphony in his orchestral music. Both are especially 
beloved by American audiences because of their origins in 
the United States. 

Dvořák had been in New York City for a year, directing 
the National Conservatory, when he decided to take a 
summer holiday in 1893. Homesick for his native Bohemia 
but contractually bound to remain in the United States for 
another year, he chose a destination where he could at least 
speak his mother tongue. He traveled to the remote hamlet 
of Spillville, Iowa. After a season of big city hustle and 
bustle, this small farming community provided welcome 
relief. Spillville’s 400 Moravian immigrants welcomed their 
famous countryman with open arms.

The summer months in Iowa proved fruitful both 
personally and professionally. Dvořák’s children joined him 
for the sojourn, and he was extremely happy to have family 
around him and to be among other Czech speakers. Filled 
with energy, enthusiasm, and a host of melodic ideas, he 
began to sketch a new string quartet on June 8, 1893. Two 
days later, after apparently effortless work, he completed 
the sketch, marking on the manuscript, “Thanks be to God, 
I am satisfied, it went quickly.” On June 23 he finalized the 
full score.

Perhaps because it is suffused with the excitement and 
immediacy of the moment, the “American” has become 

NOTES 

ANTONÍN 
DVOŘÁK: STRING 
QUARTET NO. 2 IN 
F MAJOR, OP. 96 
(“AMERICAN”)
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Dvořák’s most popular string quartet, rivaled only by the 
A-major Piano Quintet among his chamber works. That 
said, it would be an injustice to Dvořák not to mention 
that he composed fourteen string quartets, which contain a 
wealth of wonderful music. Anyone who enjoys this quartet 
should seek out the other mature quartets, with their 
generous rewards. 

The “American” is one of a group of works that Dvořák 
sent from the Unites States to Fritz Simrock, his 
German publisher. To expedite prompt issuance of the 
new compositions, Simrock asked Johannes Brahms 
to proofread the musical galleys. When he learned of 
Brahms’s labor on his behalf, Dvořák was overwhelmed, 
writing to Simrock, “I can scarcely believe there is another 
composer in the world who would do as much.” The story 
is heart-warming testimony to the depth of the friendship 
between Dvořák and Brahms, and the exceptionally high 
regard in which Brahms held his younger friend.  

The music of the “American” quartet, like that of 
the “New World” symphony, has historically been 
associated with Negro spirituals and American folk 
song. In addition, its syncopations, dotted rhythms, and 
propensity for pentatonic scales all share roots in the folk 
music of Dvořák’s native Bohemia. Bedřich Smetana’s 
autobiographical quartet, “From My Life,” also served as 
an important model for Dvořák’s first movement. British 
commentator Richard Graves once described Op. 96 as 
being like eating blueberry pie and washing it down with 
slivovice.

Dvořák’s genius in this work is his fusion of African-
American, Native American, and Czech harmonies and 
rhythms. It doesn’t take much imagination to hear Indian 
drums in the finale, and the quartet’s melodies and vigorous 
rhythms may well prompt aural memories of folk songs we 
recall from our American youth. Nevertheless, Dvořák’s 
own national spirit prevails, making this quartet Czech 
through and through.   
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Program Notes
Continued

BORN:   1964, Berlin, Germany

F IRST  PERFORMANCE :  February 23, 2023, Wallis 
Annenberg Center for the Performing Arts, Los Angeles, CA
MOST  RECENT  FR IENDS OF  CHAMBER MUSIC 
PERFORMANCE :   Tonight marks the Colorado premiere of 
this work.

DURAT ION:  19 minutes

In September 2022, Ben Shirley told Drew Bracken of 
the Newark Advocate:

All I wanted to do was play music, 
so I wasn’t exactly an overachiever in 
high school. Decades later, after having 
destroyed my life due to alcohol and 
drug addiction, I returned to school. 
Supported by the incredible people 
at the Midnight Mission, a homeless 
shelter in Los Angeles’s notorious Skid 
Row where I wound up broke, dope-
sick, and homeless in 2011, I enrolled 
at Los Angeles City College. I became 
a straight-A student and earned a 
certificate in music technology. Several 
years later, I applied to the prestigious 
San Francisco Conservatory of Music 
and was accepted, with a partial 
scholarship. I was in the inaugural 
class of the Technology & Applied 
Composition Program.

Now an established composer of concert, film, and 
television music, Ben Shirley is making up for a lot of 
lost time. He was on Tim Williams’s orchestration teams 
for the CBS series S.W.A.T. and the 2019 action/comedy 
film Hobbs & Shaw. He is an alumnus of the Gabriela 
Lena Frank Creative Academy of Music, and is in his 

BENJAMIN SHIRLEY: 
HIGH SIERRA 
SONATA
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second year of its two-year “Composing Earth” program, 
which has been dedicated to the study of climate change. 
Last fall Shirley joined the board of the Newark-
Granville Symphony Orchestra in his hometown of 
Newark, Ohio. His volunteer activities include reviewing 
grant proposals for the United Way of Licking County, 
Ohio, and he is a member of the Newark Rotary Club.  
He also remains active in a 12-step recovery program. 

Ben is a veteran distance runner who has completed 
marathons in Ghana, Italy, Vietnam, Germany, and Israel. 
His running activities indirectly led to the composition of 
High Sierra Sonata, as his composer’s note explains:

In the summer of 2019, I was invited by 
a friend, Ryan Navales, to join him in 
serving as a volunteer at an aid station 
on the course of the Bishop High Sierra 
Ultramarathon. It marked my second 
trip to the Owens Valley to visit my 
friend, whom I’d met while we were both 
beginning the process of recovery from 
drug and alcohol addiction.

Way up in the Eastern Sierras, I soon 
learned that weather, much like life, can 
change on a dime. As the mountains 
wake up, it is clear, cool, and sparkling 
with life. But within minutes, it is 
sleeting, freezing, howling, and ultimately 
covered in snow. The sun returns, and 
the rain returns, and on it went, before 
relative calm set in at the end of our 
12-hour shift. Every season came and 
went through the course of a single day, 
which couldn’t help but remind me of 
the seasons of life, and in some cases the 
seasons of emotions we all go through, in 
a day, a week, a month, or a year.
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Program Notes
Continued

But irrespective of the circumstances 
beyond my control, there in the Eastern 
Sierras, the majestic beauty surrounding 
me, the camaraderie amongst volunteers, 
the perseverance of the runners, and a 
decade-long friendship rooted in a shared 
experience remained as rock solid as the 
mountains we stood on.

Shirley’s Quintet for clarinet and strings is an ode to 
the majesty of those mountains and the caprices of their 
weather. Its three principal sections, which are performed 
without pause, are musical evocations of Shirley’s 
experience in the High Sierras, unified by shared musical 
material in each segment. He writes for clarinet in A, 
which sounds a semitone lower than the usual B-flat 
instrument. The A clarinet has a particularly warm lower 
range, known as chalumeau. Shirley favors this range for the 
clarinet’s unaccompanied soliloquies, which frame the outer 
movements. While there is ample shared material among 
the five players, the clarinet emerges as first among equals, 
often commenting on the strings. Its role is particularly 
interesting in the central “Angry Secrets” movement. When 
the clarinet enters it is agitated and a bit disoriented, as 
if flummoxed by a sudden squall. But it recaptures the 
sublime serenity of the opening “Buttermilk Morning” in 
the last section, “Reflections on a Day,” whose dance-like 
con spirito section reinforces the exhilarating joy of being in 
the mountains.

Born in Berlin to a military family, Ben Shirley grew up 
in Berlin, San Francisco, and Texas, and graduated early 
from high school in El Paso. He settled in Los Angeles in 
1990 and was signed to Epic Records as the bass player 
for the rock band U.P.O, and to Pacific Recordings as the 
bass player for Chingalera. Remarkably, he did not start 
composing until he turned his life around at the Midnight 
Mission. In light of his inspiring story, High Sierra Sonata 
takes on a transformative aura.
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JOHANNES 
BRAHMS: QUINTET 
IN B MINOR FOR 
CLARINET AND 
STRINGS, OP. 115

Shirley met Anthony McGill in 2018 when McGill 
was artist-in-residence with the Los Angeles Chamber 
Orchestra. McGill and tenor Todd Strange performed 
Shirley’s Brother Burn for clarinet and tenor. Shortly 
afterward, McGill performed at the Midnight Mission 
and suggested that Shirley compose a clarinet quintet for 
him. Within two months, that project pulled together 
and became the piece you hear tonight. “Anthony was the 
first person to actually take time with a piece of music I’d 
written and make it a piece of business,” says Shirley. “The 
meeting with him changed everything for me. Anthony 
introduced me to Pacifica and they are equally wonderful 
people. [With High Sierra Sonata,] I was composing for a 
dear friend.”

Friends of Chamber Music co-commissioned Shirley’s 
High Sierra Sonata for the Pacifica Quartet and Anthony 
McGill in 2019. The piece was originally to have 
received its world premiere on Friends of Chamber 
Music’s Chamber Series on September 9, 2020, but that 
performance was cancelled due to the COVID pandemic.  
This evening is the work’s Colorado premiere. The co-
commissioners are the Chamber Music Society of Detroit 
and the Interlochen Center for the Arts. 

BORN:   May 7, 1833, Hamburg, Germany

DIED :   April 3, 1897, Vienna, Austria

F IRST  PERFORMANCE :   December 12, 1891, Berlin, Saal 
der Singakademie: Richard Mühlfeld (clarinet), Joachim-
Quartett
MOST  RECENT  FR IENDS OF  CHAMBER MUSIC 
PERFORMANCE :   October 15, 2014, Chamber Music 
Society of Lincoln Center

DURAT ION:  37 minutes

Johannes Brahms completed his fourth and final 
symphony in 1885, more than a decade before his death. 
After the Fourth Symphony, his thoughts seemed to 



10  friendsofchambermusic.com

Program Notes
Continued

turn away from the grandiose toward the intimate and 
introspective. That is not to say his late music is without 
drama; rather, there is a greater proportion of poignancy 
to passion, expressed through individual music-making as 
opposed to large ensemble. In the four sets of Klavierstücke 
Opp. 116-119, for example, pianists have one of the richest 
troves in the entire keyboard literature and certainly a 
magnificent segment of the Brahms canon. A similar 
wealth of songs and chamber music stands out among the 
compositions from Brahms’s late years.

Four of them involve the clarinet:  the Trio in A Minor, 
Op.115, and tonight’s Quintet, both composed in 1891, 
and the two Sonatas for Clarinet and Piano, Op. 120, 
composed in 1894.  Clarinet was his preferred instrument 
among the orchestral woodwinds.  His intense exploration 
of the clarinet’s chamber possibilities resulted from a desire 
to write a piece for Richard Mühlfeld (1856-1907), whom 
he had first encountered in Meiningen at the time the 
Meiningen Court Orchestra performed the premiere of 
the Fourth Symphony in 1885. Mühlfeld had begun his 
career in 1873 as a violinist in this orchestra. As a youth he 
had also studied clarinet, and in 1879 he became principal 
clarinetist of the Meiningen Court Orchestra.  

Mühlfeld played privately for Brahms in 1891. The 
composer, now nearly 60, had composed nothing in nearly 
a year. Delighted with Mühlfeld’s wonderful sound and 
technique, he set to work immediately on the Trio and 
Quintet. Upon completing them, he wrote to Baroness von 
Heldburg of Saxe-Meiningen:

Your Mühlfeld is the greatest master of 
his instrument and I will not even think of 
having these works played anywhere else 
but at Meiningen.  

The most obvious precedent for Brahms’s Quintet is 
Mozart’s immortal Quintet in A, K.581, written for 
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Anton Stadler. However, Carl Maria von Weber had also 
composed a Clarinet Quintet in E-flat, Op. 34 (1816) 
that Brahms doubtless knew as well. Indeed, many 
historians have noted that Mühlfeld inspired Brahms in 
much the same way that Stadler inspired Mozart and 
Heinrich Baermann fired Weber’s imagination.  Still, all 
three composers retained a distinctive, individual style 
and Brahms left his own intensely personal stamp on his 
Clarinet Quintet. Probably the greatest difference between 
his quintet and Mozart’s is the way he combines the 
woodwind instrument with the strings. Whereas Mozart 
treats the clarinet in a concertante fashion, that is, with 
clarinet called on for some measure of soloistic display 
even though it is technically an equal part of the ensemble, 
Brahms integrates the clarinet more fully into the chamber 
texture. His use of the woodwind instrument’s color is 
extremely subtle.

The Quintet is cyclic, which means that musical material 
appearing in the first movement is re-introduced and 
re-worked in subsequent movements. Sometimes this 
takes place via direct quotation; more often, it occurs 
after having undergone some transformation that leaves 
the original idea altered but recognizable. Brahms’s 
metamorphosis is particularly subtle and understated, 
with the undulating sixteenth notes in parallel thirds and 
sixths that open the work serving as germinal material 
for virtually the entire composition. By structuring the 
Quintet in this way, Brahms essentially makes all four 
movements into an extended set of variations, with an 
emphasis on the Finale, the only formal set of variations in 
the piece, and there merged with aspects of rondo form.

One aspect of the Quintet’s individuality is an ambiguity 
between B minor, the home tonality, and its relative major, 
D major, which is clearly implied in the opening measures.  
This tonal uncertainty is inherent to the questioning 
nature of the music, a thoughtful demeanor that serves as 
another hallmark. Like so many other compositions from 

MUSIC IN THE 
GALLERIES
SUN, MAY 14  
11 AM & 1 PM

Mariama Alcântara, 
violin

Join us for a classical 
Sunday afternoon 
featuring Brazilian-
born violinist Mariama 
Alcântara, performing 
works from her new 
album, Brazilian 
Landscapes.

Two identical concerts at 
11 AM & 1 PM. FCM 
patrons receive $2 off adult 
and senior tickets with 
code MUSIC. Visit www.
clyffordstillmuseum.org for 
tickets.  
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Brahms’s final years, this is not so much music of gesture 
and drama, but its focus is on nuances of instrumental 
color and motivic development. The composer’s biographer 
Karl Geiringer, who considered the Quintet one of 
Brahms’s most beautiful pieces of chamber music, saw it as 
retrospective:

Pictures of the past, pleasures and sorrows, 
longing and hope, pass before the elderly 
master, who expresses them once again in 
delicately restrained and melancholy tones.

The character of the clarinet is, of course, integral to the 
entire work. For those lucky enough to be discovering 
this piece for the first time, just watching and listening 
to the interaction among the five players is an engrossing 
experience. Listeners to whom Op. 115 is an old friend 
reap a different reward, that of the ever-present freshness 
and magic that attend great music.  

Program Notes by Laurie Shulman ©2023

UPCOMING CONCERTS
IMANI WINDS

TUE, MAY 9 | 6:00 PM | Nocturne Jazz and Supper Club
Help us close out our season in style with dinner and a show featuring the Imani 
Winds. Crafted by Nocturne’s culinary team, a spring-inspired four course dinner will 
accompany the eclectic music of the Imani Winds. A limited number of show-only tickets 
will also be available.

WED, MAY 10 | 7:30 PM  
Gates Concert Hall

The Grammy-nominated Imani Winds will per-
form Black and Brown, a program celebrating com-
posers of color including Valerie Coleman, Paquita 
D’Rivera, and Wayne Shorter.

Ticket for both events available at www.friendsofchambermusic.com
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CHAMBER SERIES

Polonsky-Wiley-Shifrin Trio
WED, SEP 13, 2023

Thibaudet-Batiashvili-Capuçon Trio
THU, OCT 19, 2023

Isidore String Quartet
TUE, NOV 28, 2023

Pacifica Quartet and  
Karen Slack, soprano 
WED, JAN 17, 2024

Sphinx Virtuosi
WED, MAR 20, 2024

Co-presented with  
Newman Center Presents

Jerusalem Quartet
WED, APR 10, 2024

Les Violons du Roy  
with MILOŠ, guitar
WED, MAY 9, 2024

PIANO SERIES

Michelle Cann, piano
WED, OCT 4, 2023

Jeremy Denk, piano
WED, DEC 13, 2023

Beatrice Rana, piano
TUE, FEB 20, 2024

SPECIAL EVENT

TAKT Trio
FRI, APR 19, 2024
Co-presented with  

Newman Center Presents

FRIENDS OF CHAMBER MUSIC
ANNOUNCES ITS 2023-24 SEASON!

Season renewals will begin later this month.   
Watch your email for more information.

Gates Concert Hall
Newman Center for the 

Performing Arts

friendsofchambermusic.com
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THE FOLLOWING FRIENDS have made gifts in the last 12 months. Your generous  
support is invaluable in assuring our continued standard of excellence. Thank you!

$20,000 +
Bonfils-Stanton Foundation
Colorado Creative Industries
Scientific and Cultural 

Facilities District, Tier III
Shuttered Venues Operators 

Grant

$10,000 +
Fran Corsello

$2,500 +
Stanley Jones
Charley Samson
Philip Levy
Tour West, a program of 

WESTAF (Western States 
Arts Federation, supported 
by a grant from the National 
Endowment for the Arts)

$1,000 +
Lisa & Steve Bain
Linda & Dick Bateman
Bob & Cynthia Benson **
Kate Bermingham
Howard & Kathleen Brand
Bucy Family Fund
Janet & Henry Claman 

Foundation
Brian & Kathy Dolan
Carol Ehrlich
Ellen & Anthony Elias
Ethan James Foundation
Michael & Lor Gehret
Grynberg Family
Darlene Harmon
Timothy & Elizabeth Hepp
David & Anna Hill
Doug & Laura Moran
Kathy Newman &  

Rudi Hartmann, in memory 
of Bob & Monica Kahn

Robert & Judi Newman
Mary Park & Douglas Hsiao
Martha Records &  

Rich Rainaldi
Myra & Robert Rich

Jeremy & Susan Shamos
Chet & Anne Stern
Kathy Swanson

$500 +
Andrew & Laurie Brock, in 

memory of Allan Rosenbaum
Geri Cohen
Anne M. Culver *
Jim & Jana Cuneo
Ann Daley, in memory of Jack 

Emerson
Judy Fredricks
Michael Gendel, in memory of 

Kathe Gendel
Ned & Barb Grauel, in 

memory of Helen Coffelt
Ernie & Mary Alyce Groman
Paula & Stan Gudder
Dietrich Hoefner &  

Christina Metcalf
Jim Hoffman, in honor of  

Chet Stern
William Hoffman
Michael Huotari &  

Jill Stewart
David & Lynn Hurst
Michael & Wendy Klein
Susan Lauscher
John Lebsack &  

Holly Bennett
John & Terry Leopold
Jessica Levental, in memory of 

Igor Levental
Rex & Nina McGehee, in 

memory of Anita Grant
Pamela Metz &  

Charlene Byers
Kim Millett
Moris & Kety Memorial Fund
Frank Moritz, in memory of  

Dr. Pat Moritz
Michael J. Newman
Network for Good
John & Mary Ann Parfrey
David S. Pearlman
John Richardson
David & Patty Shelton

Reed & Claire Stilwell *
Walter & Kathleen Torres
Molly Wagner
Dr. Lela Lee &  

Dr. Norman Wikner
Joan Winstein Charitable 

Fund
Jaclyn Yelich, in memory of 

Steve Brand

$250 +
Anonymous
Anonymous
Carolyn & Ron Baer
Barbara Bohlman
Theodore Brin
David Cohen
Kevin & Becky Durham
Pam & Norman Haglund
Lisa Hartman & Ed Stein,  

in honor of Andrew and 
Laurie Brock

Maura Connerton &  
Mark Holmes

Roberta & Mel Klein
Dan Knopf
Edward Karg &  

Richard Kress
George Kruger
Carol & Lester Lehman
Judy & Dan Lichtin
Jay Mead & Carol Svendsen **
Kirsten & David Morgan
Rosemarie Murane
Beth Neva, in memory of my 

daughter, Heather Neva
Jonathan Phillips
Kathryn & Tim Ryan
San Mao Shaw
Margaret Stookesberry
Steve & Phyllis Straub
Aaron & Becky Szalaj
Eli & Ashley Wald
Brynn Wiens
Barbara & Joseph Wilcox
Greta Wilkening *
Jeff Zax & Judith Graham
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BOARD OF DIRECTORS
Alix Corboy, President
Eli Wald, Vice President
Anna Psitos, Secretary
Brian Simons, Treasurer

BOARD MEMBERS
Lisa Bain
Kate Bermingham 
Dietrich Hoefner
Dan Knopf
Jay Mead
Kathy Newman
Mary Park
Myra Rich
Jeanette Sinclare

Chet Stern
Walter Torres

EMERITUS BOARD 
MEMBERS
John Lebsack
Rosemarie Murane
Suzanne Ryan

PROJECT 
ADMINISTRATOR
Desiree Parrott-Alcorn

$100 +
Anonymous
Anonymous
Joan & Bart Alexander
Ginny & Jim Allen
Truman & Catherine Anderson
Susan Anderson
Hannah Kahn & Arthur Best
Judith Burness
Dr. Boyd Burris, in memory of 

Florine Boxer
Barbara Caley
Lindsay & Keith Campbell
Cristina Carrasco
Shelley & Kenny Chan
Keith Corrette, in memory of 

Sam Lancaster
Barbara & Herschel Cravitz
Stephen & Dee Daniels
Tamara & David Durstine
Charles & Jill Ferguson
John & Debora Freed
Bob & Nan Fullerton
Dr. & Mrs. Stanley Ginsburg
Monica Glickman
Edward Goldson
Melanie Grant
John S. Graves
Stephen & Margaret Hagood
Yvonne Hauke
June Haun
David Hildebrand &  

Margaret Woodhull
Barbara Inama
Ann & Doug Jones
Bill & Priscilla Juraschek, in 

honor of Edward Towbin
Karen Kaplan, in memory of 

Michael Kaplan

Theresa & Bob Keatinge
Mel & Roberta Klein
Richard Koseff
Ellen Krasnow & John Blegen
Richard Leaman
Mark & Lois Levinson
Marilyn Lindenbaum
Nancy Livingston
Janet & Drew Mallory
Mary Murphy
Nils & Sue Nelson
Alan Newman
Desiree Parrott-Alcorn &  

Rob Alcorn
Dr. Lynn Parry &  

Dr. Herbert Fried
Douglas Penick
Bruce Polkowsky
Carol Prescott
Sarah Przekwas
Annastasia Psitos
Lorenz Rychner
Kathleen Sawada
Robert & Barbara Shaklee
Steven Snyder
Marcia Strickland
William Vigor
Adriana Weinberg
Jeff & Martha Welborn
Phillip White
Dan & Patricia Wright
R. Dale Zellers

$50 +
Anonymous
Susan Frye Abernethy
Laura & David Benson
Barbara Carter
Nancy Farley

Lucy Garrett
Rhonda Harshbarger
Holly Hedegaard
Jennifer Heglin
Surilda Hudson
Bill Inama
Robert Keyser, in memory of 

Brenda Keyser*
Shana Kirk
Barbara Gilette &  

Kay Kotzelnick
Sheila Kowal &  

Blake Chamblis
Doris Lackner, in memory of 

Edwin Kornfeld
Suzanne LaRue
Mary McIlhany, in honor of 

Chad Kearney
Estelle Meskin
Carolyn & Garry Patterson
Maddalena Ragusin
Suzanne Ryan
Edward Sacks
Barbara Sard
Gail Shulman
Steve Susman
Jane Swalling
Victoria Swift
Jocy Upton
Robert & Jerry Wolfe
Stephen Zimmerman

* Gifts made to FCM 
Endowment

** Legacy Donor



UPCOMING CONCERTS

SPECIAL THANKS

Gates Concert Hall • Newman Center for the Performing Arts • University of Denver
friendsofchambermusic.com

CHAMBER SERIES
Imani Winds
Wed, May 10, 2023  | 7:30 pm
 

SPECIAL EVENTS
DINE WITH IMANI
Imani Winds
Tue, May 9, 2023
6:00 pm
Nocturne Jazz and Supper Club
1330 27th Street, Denver

MUSIC IN THE GALLERIES
Mariama Alcântra, violin
Sun, May 14, 2023
11:00 am & 1:00 pm (identical concerts)
Clyfford Still Museum
1250 Bannock Street, Denver

SCIENTIFIC AND CULTURAL 
FACILITIES DISTRICT (TIER III)
for supporting FCM’s outreach  
efforts through school residencies  
and master classes

COLORADO PUBLIC RADIO  
(KVOD 88.1 FM)
for broadcasting FCM concerts on its 
“Colorado Spotlight” programs

BONFILS-STANTON FOUNDATION
for sponsorship of FCM’s Piano Series 
and audience development programs in 
memory of Lewis Story

ESTATE OF JOSEPH DEHEER 
ESTATE OF SUE JOSHEL
for providing lead gifts to the FCM 
Endowment Fund

OWEN ZHOU/OPUS ZERO
for streaming FCM concerts this season

Check out page 13 for information 
about our 2023-24 season!


