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SPHINX VIRTUOSI

“[The performance] opened with a propulsive, richly hued 
interpretation…which demonstrated the ensemble’s polish 
and tonal allure.” – The New York Times

Sphinx Virtuosi is a dynamic and inspiring professional 
self-conducted chamber orchestra and serves as the flagship 
performing entity of the Sphinx Organization—the leading 
social justice non-profit dedicated to transforming lives 
through the power of diversity in the arts. Comprising 18 
accomplished Black and Latinx artists, Sphinx Virtuosi 
aims to evolve and transform the face of classical music 
through artistic excellence, pioneering programming, and 
impassioned community engagement. Its members serve 
as cultural and diversity ambassadors for audiences and 
communities around the United States and abroad.

Since 2004, Sphinx Virtuosi concerts have been presented by 
leading arts organizations, including annual return visits to 
Carnegie Hall as an established highlight of the fall season. 
Frequently selling out venues, the ensemble has garnered 
effusive accolades including from The New York Times, which 
has described the group as "...top-notch...more essential at 
this moment than ever...a vibrant, assured performance..." 
and The Washington Post, which wrote “true to their name, the 
Sphinx Virtuosi call up the vision of an iconic mythological 
feline with its immeasurable power, unwavering command, 
and soulful beauty.” Their debut album, Songs for Our Times, 
was released on Deutsche Grammophon in July 2023 and 
represents the rich history of the Sphinx Organization and 
the vibrant future of classical music by centering the artistry 
of extraordinary composers and artistic visionaries of color.

Heralded for kaleidoscopically varied repertoire and bold 
thematic programming, Sphinx Virtuosi concerts give 
prominence to historically excluded Black and Latinx 
composers such as Samuel Coleridge-Taylor, Alberto 
Ginastera, Coleridge-Taylor Perkinson, Florence Price, 
Heitor Villa-Lobos, and George Walker. In an effort 
to expand its repertoire and engage new audiences, the 
ensemble commissions new works annually. Commissions 
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SPHINX VIRTUOSI

Sphinx Virtuosi 
Personnel

VIOLIN 1
Alex Gonzalez, Concertmaster
Clayton D Penrose-Whitmore
Brendon Elliott
Adé Williams

VIOLIN 2
Patricia Quintero-Garcia, 
Principal
Maïthéna Girault
Caitlin Edwards
Thierry de Lucas

VIOLA
Celia Hatton, Principal
Robert Alvarado Switala
Bill Neri
Kayla Cabrera

CELLO
Tommy Mesa, Principal
Titilayo Ayangade
Diana Flores
Lindsey Sharpe

BASS
Jonathan Colbert, Principal
Christopher Johnson
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have included major new works from Michael Abels, 
Terence Blanchard, Valerie Coleman, Xavier Foley, Ricardo 
Herz, Jimmy Lopez, Jessie Montgomery, Daniel Bernard 
Roumain, and Carlos Simon.

Members of Sphinx Virtuosi have performed as soloists 
with major American orchestras, including the New 
York Philharmonic and the Cleveland, Detroit, Atlanta, 
Philadelphia, Seattle, and Pittsburgh Symphony Orchestras. 
Members also hold professional orchestral and academic 
positions. The Sphinx Virtuosi’s community engagement 
initiatives regularly extend beyond masterclasses and 
workshops to members leading DEI initiatives within 
arts organizations and connecting with other Sphinx 
programming to further the mission of achieving 
excellence through diversity. As a bilingual ensemble, 
these artist-citizens frequently break down existing 
barriers and empower the artform to connect with the 
broader community. During the pandemic in 2020-21 the 
ensemble found creative ways to connect with audiences 
and communities virtually through performances, panel 
discussions, masterclasses, Q&A sessions, and more, reaching 
over 30,000 people across 20 organizations.

Sphinx Virtuosi has collaborated with major artists such as 
Terence Blanchard, Denyce Graves, Sweet Honey in the 
Rock, Damien Sneed, Will Liverman, J’Nai Bridges, and 
Davóne Tines. Outside of the classical realm, its musicians 
have worked with leading international artists such as 
Beyoncé and Jay-Z and made high-profile appearances 
including The Tonight Show Starring Jimmy Fallon and 
the 2022 Grammy Awards. Their 2023-24 season includes 
performances for Philadelphia Chamber Music Society, 
Denver Friends of Chamber Music, Stanford Live, and 
a return performance at the Isabella Stewart Gardner 
Museum.

Sphinx Virtuosi Tours are made possible through the 
support of Robert F. Smith, JPMorgan Chase, and the 
National Endowment for the Arts. Sphinx Virtuosi is 
represented by MKI Artists.
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Habari Gani! This luminous opener owes its name to 
the Swahili greeting exchanged during the celebration of 
Kwanzaa. The ideals of unity and fellowship form the essence 
of this orchestral showpiece, where rhythm and dance lithely 
soar throughout. Featuring the number five in its meter 
and in its use of the pentatonic scale, Habari Gani springs 
forward like chatter of the latest news in a sub-Saharan 
community. On the score, the composer offers: “What’s the 
news? The news is joyful, exuberant, and wondrous.”
 
African American composer and cellist Quenton Blache 
is based in Los Angeles and holds degrees in cello 
performance and composition from the University of 
Southern California’s Thornton School of Music, as well 
as a minor in Chinese. His prolific compositional output 
is distinct beyond the concert stage and extends to scoring 
numerous short films and documentaries. A prize-winning 
cellist and participant in previous Sphinx Virtuosi tours, he 
returns to USC this season as a featured soloist with the 
Thornton Symphony. Current projects include pursuing a 
master's degree in screen scoring and competing in national 
level chess tournaments. Habari Gani fuses the composer’s 
Cameroonian ancestral roots and character to form an 
electric string orchestra debut.

— Maïthéna Girault

This expression refers to the way certain “tangueros” 
forcefully speak to their fellow dancers, demanding 
space on the dance floor to show off the brilliant, lithe 
choreographies they have prepared. This laconic statement 
immediately connected to the idea I had in mind when 
I began to write this piece: musicalize the acrobatic 
provocations and unrepentant attitude of the dancers and 
move it through each member of the orchestra, allowing for 
their own unique take on a storied tradition.

It should be said that this piece has nothing to do with 
tango; however, it does have a repetitive, rhythmic motive 
that is clearly identifiable as Latin American. Although 
the motive’s exact provenance cannot be pinpointed, I’ve 
used it many times because it is one with which I connect 
emotionally, due to its powerful, driving pulse. The only 
difference is that this time I’m not using the guitar, but 
rather transporting its characteristic “rasgueo” (strum) to 
bowed instruments.

JAVIER FARIAS: 
ABRAN PASO  
(MAKE WAY!)

NOTES 
QUENTON BLACHE: 
HABARI GANI (2023)



Returning to the title...just as the great Astor Piazzolla 
unapologetically reinvented the tango as a genre in his 
country, I too have striven to do the same by working 
with music and rhythms unique to mine. With that said, 
I endeavor to move the strings of the guitar, the most 
representative instrument of Chile, to the strings of the 
orchestra, so that the richness of our musical traditions can 
be shared with the world.

Abran Paso!

— Javier Farías

Growing up as a chorister boy at the Cathedral of All 
Saints in New York, a fascination with the music of 
Arcangelo Corelli and a commission by Thomas Jefferson 
High School were the inspirations that helped the 
legendary Adolphus Hailstork curate the unicorn piece 
Sonata da Chiesa. By this point in his career, his works 
had been recorded and performed by some of the world’s 
greatest orchestras, including the New York Philharmonic, 
Chicago Symphony Orchestra, and The Philadelphia 
Orchestra. Sonata da Chiesa premiered in 1992, and the 
title implies a style that hearkens back to 17th-century 
religious music. Curiously, Hailstork chose to title the 
movements of this sonata using the standard choral 
liturgy. The Dona Nobis Pacem, filled with monophonic, 
chant-like music exploring open and parallel harmonic 
motion, flows seamlessly into the finale Exultate, a 
vigorous chorale verging on ecstasy. Hailstork ingeniously 
portrays a cathedral: large stone walls feature large blocks 
of sound and expansive chordal voicing. While the Dona 
Nobis Pacem is highly reverent and functional, it’s also 
wandering and contrapuntal. The Exultate evolves into a 
boisterous, dance-like theme that eventually returns to the 
monophonic harmonic motion. The piece spans generations 
stylistically as Hailstork weaves his own harmonic language 
with the reverent tonal counterpoint of the 17th century.

— Aaron King Vaughn

In a work titled Herencia, Spanish for both "inheritance" 
and "heritage," it is natural for you to wonder about 
the roots of the piece itself, and the myriad stylistic 
threads with which it is woven. However, for this work 
my inspiration was not a particular musical heritage or 
genre; rather, it was the artists who would be playing it. I 

ADOLPHUS 
HAILSTORK: SONATA 
DA CHIESA (1992)
   Dona Nobis Pacem
   Exultate

ANDREA 
CASARRUBIOS: 
HERENCIA FOR 
STRING ORCHESTRA 
(2023)
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Program Notes
Continued

envisioned the remarkable musicians of Sphinx Virtuosi 
taking the stage to play this piece, and I thought of 
how each individual has trailing behind them a unique 
history of unfathomable complexity; an epic that they 
bring to bear in every moment of performance. I also 
imagined the way this collection of histories would one 
day coalesce with a shared intention to illuminate their 
world—your world—with music. This image was the 
seed from which Herencia came to be. As you listen, I 
encourage you to observe this phenomenon as it unfolds 
on stage, and at the same time to reflect on your own 
epic, in all its wondrous immensity, and how it has led to 
you sitting here in this moment.

— Andrea Casarrubios

When composing “Galaxy,” I wanted to experiment with 
chord progressions one might imagine hearing when 
envisioning outer space as frequently portrayed in the 
media. Simultaneously, I wanted to build a conversation 
between the double bass soloists and the self-conducted 
ensemble. The intrigue and ethos of the work are to 
showcase the solo instruments as virtuosic and star-
like, which is atypical for most conventional repertoire. 
While the double bass is not often thought of as a solo 
instrument, that framing has been important to me as both 
a frequent soloist and composer. Defying stereotypes and 
fully exploring the range of possibilities of the instrument 
is at the core of this concertante. In one way, the title 
suggests that the dominant solo voices are the brightest 
stars in the galaxy. In another, I imagine 100 billion stars, 
each offering a different amount and type of light. That 
perspective enriches our own understanding of the world 
and the great diversity of voices and lights that comprise 
such a rich galaxy. In imagining the different types of light, 
rather than prescribing the experience I would love for our 
audiences to explore each of the sound palates and allow 
their imagination to take them on a unique sonic journey 
as they experience this work for the first time.

— Xavier Foley

XAVIER FOLEY: 
CONCERTANTE 
FOR TWO DOUBLE 
BASSES AND 
STRING ORCHESTRA, 
"GALAXY" (2023)
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Coleridge-Taylor Perkinson shares the following 
information directly in the score for this piece:
The inspiration for this composition, though non-
programmatic, is somewhat autobiographical in that 
it represents my attempts at what were and are my 
relationships to members of my family, past and present. 
While each of the movements is without a strict “formal” 
mode, an informal analysis of their structures is as follows:

1. Misterioso and Allegro (to my daughter) is based on 
two motifs: the B-A-C-H idea (in German these letters 
represent the pitches B-flat, A-natural, C-natural, and 
B-natural), and the American folk tune “Mockingbird,” 
also known as “Hush Li'l Baby, Don't Say a Word.”

2. Alla sarabande (sarabande, a 17th and 18th-century dance 
in slow triple meter) is dedicated to the matriarchs of 
my immediate family (of which there were for me three), 
each of whom contributed a unique form of guidance for 
life's journey.

3. Alla Burletta (to my grandson). A burletta is an Italian 
term for a diminutive burlesca or burlesque-type 
work—a composition in a playful and jesting mood. 
Thematically, this movement is based on the pop tune 
“Li'l Brown Jug.”

4. Allegro vivace. This movement is a loosely constructed third 
rondo, which thematically begins with a fughetta (original 
melody), has a second theme (African in origin), and a 
third theme (“Mockingbird” paraphrased). Once again, 
the B-A-C-H idea from the first movement is the musical 
thread that ties these elements together. This movement 
is dedicated to the patriarchs of my family, known and 
unknown, past, present and future, for generations.

 
How fortunate for us to have been left with such a 
descriptive intent behind this genius’s work! The Sinfonietta 
is full of substance, contrast, and beauty. In the Alla Burletta 
movement listen for humor in the syncopated pizzicatos 
from each string section. The work, with its clear jazz 
influences, will lift your spirits, and the surprise ending is 
sure to leave any listener with a sense of effervescent delight.

—Afa Dworkin

Sphinx Virtuosi are represented by MKI Artists: 70 S Winooski 
Ave. #318, Burlington, VT 05401

COLERIDGE-TAYLOR 
PERKINSON: 
SINFONIETTA  
NO. 2, 
“GENERATIONS” 
(1996)
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YOUR SUPPORT AS OF FEBRUARY 1, 2024 Thank you to our donors, patrons, and advocates 
for supporting the Newman Center through donations! In recognition of your generosity, this listing 
recognizes lifetime and annual giving fund donors who gave between January 31, 2023 to February 1, 
2024. If you have any questions about this listing or giving to the Newman Center, contact Adriel Long, 
Assistant Director of Individual Giving at adriel.long@du.edu or 303.871.6426.
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newman center presents
JOSHUA REDMAN GROUP featuring 
GABRIELLE CAVASSA 
“Where are we” Tour 
Friday, March 1, 2024 at 7:30pm 
June Swaner Gates Concert Hall 
University of Denver

about Joshua Redman Group
From its inception, the Blue Note label has stood for “The Finest In Jazz.” The 
same can be said for Joshua Redman. Over the past three decades, the saxophonist, 
composer, and bandleader has consistently demonstrated how to honor the 
music’s verities while expanding its reach in contemporary settings. On where where 
are weare we, Redman’s first recording as a Blue Note artist, he delivers one of his most 
challenging and compelling albums to date, in a program featuring typically 
brilliant supporting partners and (in a first for Redman) built around a dynamic 
vocalist.

Redman admits that an entire project with voice had long been at the back of his 
mind. “Doing a record with a vocalist was something I thought I’d probably get 
to eventually,” he explains, laughing, “but that ‘eventually’ was starting to sound 
like glorified procrastination or avoidance!... Honestly, I think I was kind of torn. 
I’ve always had a sort of ‘rhythm section envy’ — wishing I could be more of an 
embedded participant in an underlying, supportive groove — but at the same time, 
I think in my primary role as a saxophonist in instrumental groups, I was used to 
being a lead voice, and I secretly didn’t want to relinquish all that melodic control! 
Maybe being locked down during the pandemic gave me time (too much time!) to 
think about all of this… I guess I decided I was ‘ready.’”

He found the perfect partner in young vocalist Gabrielle Cavassa. “I had maybe 
heard Gabrielle’s name from her time in the Bay Area,” Redman notes, “but I wasn’t 
at all familiar with her music. One night in the Fall of 2021, my manager texted me 
in the middle of Gabrielle’s performance at a party in New Orleans. ‘You’ve got to 
hear this young lady,’ she said. ‘This is not a concert, it’s a casual event, and she is 
just riveting.’ Once I heard Gabrielle, I realized that she has an expressive quality 
and an intimacy and a vulnerability in her sound that is singularly captivating.”

Having found a collaborator, Redman embarked on what proved to be a unique 
process. “Most of my previous recordings grew out of bands that had played and 
toured together consistently, and eventually developed a vibe and chemistry and 
repertoire to the point where we felt like we had to record. But in this case, while 
I had worked with each of the other instrumentalists many times before in a wide 
variety of settings, we hadn’t yet played all at the same time in the same group; 

2023-24 season sponsors 
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Join us!
Text 91999 to NCPA
or scan the QR code
below to support the
Newman Center.
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below to support the 

Newman Center.

newman center presents
JOSHUA REDMAN GROUP featuring 
GABRIELLE CAVASSA 
“Where are we” Tour 
Friday, March 1, 2024 at 7:30pm 
June Swaner Gates Concert Hall 
University of Denver

about Joshua Redman Group
From its inception, the Blue Note label has stood for “The Finest In Jazz.” The 
same can be said for Joshua Redman. Over the past three decades, the saxophonist, 
composer, and bandleader has consistently demonstrated how to honor the 
music’s verities while expanding its reach in contemporary settings. On where where 
are weare we, Redman’s first recording as a Blue Note artist, he delivers one of his most 
challenging and compelling albums to date, in a program featuring typically 
brilliant supporting partners and (in a first for Redman) built around a dynamic 
vocalist.

Redman admits that an entire project with voice had long been at the back of his 
mind. “Doing a record with a vocalist was something I thought I’d probably get 
to eventually,” he explains, laughing, “but that ‘eventually’ was starting to sound 
like glorified procrastination or avoidance!... Honestly, I think I was kind of torn. 
I’ve always had a sort of ‘rhythm section envy’ — wishing I could be more of an 
embedded participant in an underlying, supportive groove — but at the same time, 
I think in my primary role as a saxophonist in instrumental groups, I was used to 
being a lead voice, and I secretly didn’t want to relinquish all that melodic control! 
Maybe being locked down during the pandemic gave me time (too much time!) to 
think about all of this… I guess I decided I was ‘ready.’”

He found the perfect partner in young vocalist Gabrielle Cavassa. “I had maybe 
heard Gabrielle’s name from her time in the Bay Area,” Redman notes, “but I wasn’t 
at all familiar with her music. One night in the Fall of 2021, my manager texted me 
in the middle of Gabrielle’s performance at a party in New Orleans. ‘You’ve got to 
hear this young lady,’ she said. ‘This is not a concert, it’s a casual event, and she is 
just riveting.’ Once I heard Gabrielle, I realized that she has an expressive quality 
and an intimacy and a vulnerability in her sound that is singularly captivating.”

Having found a collaborator, Redman embarked on what proved to be a unique 
process. “Most of my previous recordings grew out of bands that had played and 
toured together consistently, and eventually developed a vibe and chemistry and 
repertoire to the point where we felt like we had to record. But in this case, while 
I had worked with each of the other instrumentalists many times before in a wide 
variety of settings, we hadn’t yet played all at the same time in the same group; 

2023-24 season sponsors 
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Hon. Harry H.* and  
Florence K.* Ruston

Meyer M. and  
Geraldine R. Saltzman

Charles M. & Faye G. Schayer 
Charitable Foundation

Thomas Steenland
Anonymous

Pioneer Legacy Society
Donors who have included the
Newman Center in their estate 

plans
Anonymous
Sally G. Plummer

Annual Giving Circles

Director ($25,000+)
Bonfils-Stanton Foundation
Cherry Creek Shopping Center
Courtyard by Marriott Denver 

Cherry Creek
Genesee Mountain Foundation
The Grynberg Family

Gold ($10,000+)
Colorado Creative Industries
The National Endowment for 

the Arts
U.S. Bank Foundation

Encore ($5,000+)
Anonymous
Anonymous
The Sakura Foundation

Benefactor ($2,500+)
Carolyn A. Agosta +++
Belay Fund at the Denver 

Foundation
Margot Gilbert Frank
Giving While Living Fund at 

Bank of America Charitable
Gift Fund
WESTAF

Ovation ($1,000+)
Aisha Ahmad-Post
Alicia Bell Landscape Design
Teri & Gordon Appel
John & Mary Bayard
Jeffrey & Lena Benedict
Pamela Brody
Diane D. Butler
Field Family Fund at Longmont 

Community Foundation
Robert Hodges
HHSB Family Fund at 

Vanguard Charitable

Hollingsworth Foundation at 
National Philanthropic Trust

Andrew Lane
Mark & Nancy Magliery
Doloris & Gene Milstein
Anonymous
Barbara F. Moskowitz
Anonymous
Chris C. Ross
Kathryn Spuhler
Carolyn M. Strand
Wilderness Bond
Partnership
Alexander Pankonin

Patron ($500+)
Lisa and Matthew Alcorn
Kwon Atlas
Leslie Brunelli
Hannah C. Christian
Robert B. Daugherty &  

Donna Boucher
Rus & Dale DeWitt
Donna Bryson and Fredrick
Glick Family Charitable Fund
Alison C. & Mark S. Heiser
Linda & Kenneth Kosten
Mark & Nancy Magliery
Hensley R. & James Peterson
Adnan Reza
Roger & Lynn Ritvo
Kathy A. &  

Donald D. Rosenkrans Jr.++
Amy & Jay Sage
Gertrude E. Schneider
Douglas G. & Mary B. Scrivner
Texas Instruments Foundation
James M. Wilkins

Friend ($250+)
Anonymous
Claudia Alexander
Andrew E. Hornbrook
Vanecia B. & Kevin Kerr
Justin & Cari Levy
Sarah Lincoln
Julio A. Martinez Coronado
Anonymous
Mary Moore
Anonymous
Diane Moy
Sandy Myers
Barbara Rivera
Norwood L. & Barbara J. Robb+
Anonymous
Gertrude E. Schneider
Kenneth K. Stuart
Jennifer & Alan Tanaka
Serda D. & Roy Scott Tibbs

Advocate ($100+)
Jeanette M. Albertson
Daniel Allen Andree
Stuart Bellack
Peter Bemski
Brian Bennett
Dr. Joyce M. Bishop
Libby Bortz+
Timothy Campbell
Jacqueline & Louis Davis
Anonymous
Jan Eaton
Martin Eisenberg &  

Pamela Herring
Barbara Ellman
Linda Everson
Caryl & Kenneth Field
Judith Graham
Mary Ann Groswold
Svetlana Gutnik
Joseph Hall &  

Marilyn Katzman
Rachael Harding
Kathryn Heet
L. Roger Hutson
Anonymous
Lynn Jankovsky
Vicki Johnson
Jeremy & Holly Kinney
Ira J. Kowal
Nichole Kramer
Leona Lazar
Jennifer & John Letheby
Gary & Elise Lubell
The Maltzman Family
Judy & Harvey Martz
Richard McAllister
Richard Moraskie &  

Wendy Henry-Moraskie
Dr. Harold S. Nelson
Floria I. Ortiz
Jeffery & Wendy Pucillo
Melinda A. Quiat
Marici Reid
Susan Rifkin
Michael L. Ritchie
Patrick A. Robinson
Jean Rosecrans
Cynthia Saer
Elisabeth C. & John H. Shippey
James Michael Taylor
Michael M. Tinetti
Thomas & Kay Toomey
Leland D. Wagner
Salina Whitaker
David Wilhelm
Jeffrey Zax & Judith Graham
Joan & Randy Zisler
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THE FOLLOWING FRIENDS have made gifts in the last 12 months. Your generous  
support is invaluable in assuring our continued standard of excellence. Thank you!

$20,000 +
Bonfils-Stanton Foundation
Scientific & Cultural Facilities 

District, Tier III

$5,000+
Meredith Richmond, in memory 

of Theodore Brin

$2,500+
Colorado Creative Industries
Alix & John Corboy
Stanley Jones
Philip Levy
Charley Samson
Tour West, a program of 

WESTAF (Western States 
Arts Federation, supported 
by a grant from the National 
Endowment for the Arts)

$1,000+
Patsy & Jim Aronstein *
Lisa & Steve Bain
Linda & Dick Bateman
Bob & Cynthia Benson **
Kate Bermingham
Bowlds Family
Howard & Kathleen Brand
Bucy Family Fund
Janet & Henry Claman 

Foundation
Myles & Eleanor Cohen
Brian & Kathy Dolan
Carol Ehrlich
Ellen & Anthony Elias
Grynberg Family
Darlene Harmon
Kathy Newman &  

Rudi Hartmann
David & Ana Hill
Ann & Doug Jones
Carol Svendsen & Jay Mead
Douglas Moran, in memory of 

Laura Bilohrud Moran, DO 
Frank Moritz
Robert & Judi Newman
Mary Park & Douglas Hsiao
Daniel K. Paulien
Martha Records &  

Rich Rainaldi
Reid T Reynolds, in memory  

of Theo Brin
Myra & Robert Rich

Jeremy & Susan Shamos
Chet & Anne Stern
Kathy Swanson
Janet Moore &  

Brian Thomson
Eli & Ashley Wald
Joan Winstein Charitable Fund

$500+
Andrew & Laurie Brock, in 

memory of Allan Rosenbaum
Gerri Cohen
Jim & Jana Cuneo
Ann Daley, in memory of  

Jack Emerson
Kevin & Becky Durham
Judy Fredricks
Michael & Lor Gehret
Michael Gendel, in memory of 

Kathryn Gendel
Ned & Barb Grauel, in memory 

of Helen Coffelt
Ernie & Mary Alice Groman
Paula & Stan Gudder
Anonymous
Dietrich Hoefner &  

Christina Metcalf
Jim Hoffman, in honor of Chet 

Stern
William Hoffman
Michael Huotari & Jill Stewart
David & Lynn Hurst
Bill & Priscilla Juraschek, in 

honor of Edward Towbin
Susan Lauscher
John & Terry Leopold
Jessica Levental, in memory of 

Igor Levental
Rex & Nina McGehee, in 

memory of Anita Grant
Pamela Metz & Charlene Byers
Frank Moritz
Barbara Moscow
Lawrence M. Moskow
Beth Neva, in memory of my 

daughter, Heather Neva
Michael J. Newman
John & Mary Ann Parfrey
David S. Pearlman
John Richardson
Richard & Jo Sanders
David & Patty Shelton
Reed & Claire Stilwell *
Marcia Strickland

Becky & Aaron Szalaj
John & Judith Taubman
Molly Wagner
Dr. Lela Lee &  

Dr. Norman Wikner
Jaclyn Yelich, in memory of Steve 

Brand

$250+
Anonymous
Anonymous, in memory of  

Judith Rosenbaum
Carolyn & Ron Baer
Barbara Bohlman
David S. Cohen
Barbara & Herschel Cravitz
Charles & Jill Ferguson
Dr. Stanley Ginsbury, in 

memory of Toby Ginsburg
Norman & Pam Haglund
David Hildebrand &  

Margaret Woodhull
Edward Karg & Richard Kress
George Kruger
John Lebsack & Holly Bennett
Judy & Dan Lichtin
Kirsten & David Morgan
Rosemarie Murane
Desiree Parrott-Alcorn
Jonathan Phillips
Bruce Polkowsky
Elissa Stein & Richard Replin
Ayliffe & Fred Ris
Kathryn & Tim Ryan
San Mao Shaw
Aaron Stampfl
Margaret Stookesberry
Steve & Phyllis Straub
Diane Wray Tomasso
Brynn Wiens
Barbara & Joseph Wilcox
Jeff Zax & Judith Graham
R. Dale Zellers

$100+
Joan & Bart Alexander
Susan Anderson
Truman & Catherine Anderson
Anonymous
Hannah Kahn & Arthur Best
Sue Bickert
Sandra Bolton
Friend of Theo Brin
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BOARD OF DIREC TORS

Eli Wald, President
Lisa Bain, Vice President
Jeanette Sinclare, 
Secretary
Anna Psitos, Treasurer

BOARD MEMBERS

Patsy Aronstein
Kate Bermingham
Jennifer Bowlds
Alix Corboy
Dietrich Hoefner
Jay Mead
Kathy Newman
Mary Park
Myra Rich
Aaron Stampfl
Chet Stern

EMERITUS BOARD 
MEMBERS

John Lebsack
Rosemarie Murane
Suzanne Ryan

DIREC TOR OF 
OPERATIONS

Desiree Parrott-Alcorn

Darrell Brown &  
Suzanne McNitt

Cathy Buirski
Barbara Caley
Lindsay Campbell
Hilary Carlson & Janet Ellis
Cristina Carrasco
Keith Corrette, in memory of 

Sam Lancaster
Stephen & Dee Daniels
Mark Evers & Ginger Gruber
John & Debora Freed
Martha Fulford
Bob & Nan Fullerton
Monica Glickman
Sandra Goldman
Donna & Harry Gordon
Kazuo & Drusilla Gotow
Peter & Gabriela Gottlieb
Melanie Grant
John Graves
Dr. D. Vaughan Griffiths & 

Ms. Elaine Gordon
Louise Haggerty
Stephen & Margaret Hagood
Yvonne Hauke
June Haun
Timothy & Elizabeth Hepp
Gari W. Jensen
Karen Kaplan, in memory of 

Mike Kaplan
Theresa & Bob Keatinge
Roberta & Mel Klein
Michael & Wendy Klein
Richard Koseff
Ellen Krasnow & John Blegen
Richard Leaman
Carol & Lester Lehman
Donna Levene
Mark & Lois Levinson
Marilyn Lindenbaum
Nancy Livingston
Marilyn Madsen

Evi & Evan Makovsky
Mike & Shirley Marecak
Chris & Karen Mohr
Constance Mortell
Marilyn Munsterman
John Pascal
Don & Becky Perkins
Carol Prescott
Sarah Przekwas
Annastasia Psitos
Naomi Rempel
Jill & Lee Richman
Bennett Scharf &  

Linda Redding
Lorenz Rychner
Kathleen Sawada
Lynne Scholfield, in memory of 

Theo Brin
Steven Snyder
Greg Sorenson *
Richard J. Tisinai
Joey Upton
William Vigor
Ann Weaver
Adriana Weinberg
Jeff & Martha Welborn
Phillip White
Randal Wilson
Nancy Young

$50+
Susan & Richard Abernethy
Robert Alcorn
Anonymous
Laura & David Benson
Eric Bernicker
Susan Lee Cable
Arna Caplan
Barbara Carter
Daniel & Eva Chan
Garth Englund 
Nancy Farley
Peter Feig

Lucy Garrett
Barbara Gilette &  

Kay Kotzelnick
Rhonda Harshbarger
Jennifer Heglin
Karen & Eric Hübler
Surilda Hudson
Barbara Inama
Bill Inama
Kathryn Ioannides
Robert Keyser, in memory of 

Brenda Keyser
Shana Kirk
Sheila Kowal &  

Blake Chamblis
Doris Lackner, in memory of 

Edwin Kornfeld
Sally Madsen
Janet Mallory
Estelle Meskin
Joanna Moldow
Carolyn & Gary Patterson
Douglas Penick
Maddalena Ragusin
Robert J. Rasmussen
Suzanne Ryan
Barbara Sard
Gail Shulman
Kimber Smith
Paul Stein
Steve Susman
Ginny Swenson & Pat 

Sablatura
Barbara & Edward Towbin
Jocy Upton
Suzanne Walters
Karen Yablonski-Toll

* Gifts made to FCM 
Endowment

** Legacy Donor



UPCOMING CONCERTS

SPECIAL THANKS

Gates Concert Hall • Newman Center for the Performing Arts • University of Denver
friendsofchambermusic.com

CHAMBER SERIES
Jerusalem Quartet
Wed, Apr 10, 2024  |  7:30 pm

TAKT Trio (special event)
Fri, Apr 19, 2024  |  7:30 pm

Les Violons Du Roy with MILOŠ
Thu, May 9, 2024  |  7:30 pm

CONTINUING EDUCATION 
OPPORTUNIT Y
The World of the Baroque
Offered as part of DU's Continuing 
Education program
Four in-person sessions
Thu, Apr 18, 25, May 2, 2024, 7-9 pm
FCM May 9 performance,  
Les Violons du Roy
FCM patrons receive a 20% discount 
with Promo Code FOCMWS24.
Visit friendsofchambermusic.com for more 
information.

COMMUNIT Y EVENT
MUSIC IN THE GALLERIES
Gregory Walker, violin
Sun, May 12, 2024
12:00 & 1:00 pm (identical concerts)
Clyfford Still Museum
1250 Bannock Street, Denver

SCIENTIFIC AND CULTURAL 
FACILITIES DISTRICT (TIER III)
for supporting FCM’s outreach  
efforts through school residencies  
and master classes

CPR CLASSICAL (KVOD 88.1)
for broadcasting FCM concerts on its 
“Colorado Spotlight” program

BONFILS-STANTON FOUNDATION
for sponsorship of FCM’s outreach and 
audience development programs

ESTATE OF JOSEPH DEHEER 
ESTATE OF SUE JOSHEL
for providing lead gifts to the FCM 
Endowment Fund

OWEN ZHOU/OPUS ZERO
for streaming FCM concerts this season


