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JERUSALEM QUARTET

ALEXANDER PAVLOVSKY, violin
SERGEI BRESLER, violin
ORI KAM, viola
KYRIL ZLOTNIKOV, cello

FRANZ JOSEPH HAYDN Quartetin E-flat Major, Op. 76, no. 6 (Hob. I11:80)
(1732-1809) Allegretto — Allegro

Fantasia. Adagio

Menuetto: Presto

Finale. Allegro spiritoso

PAUL BEN-HAIM Quartet No. 1, Op. 21

(1897-1984) Con moto sereno
Molto vivace
Largo e molto sostenuto
Rondo—TFinale (Allegretto commodo)

INTERMISSION

DMITRI SHOSTAKOVICH Quartet No. 2 in A Major, Op. 68

(1906-1975) Overture (Moderato con moto)
Recitative and Romance (Adagio)
Valse (Allegro)

Theme and Variations

No Photography or video is allowed during the performance.
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€ JERUSALEM QUARTET

Since the ensemble's founding in 1993 and subsequent 1996
debut, the four Israeli musicians of the Jerusalem Quartet
have embarked on a journey of growth and maturation.

'This journey has resulted in a wide repertoire and stunning
depth of expression, which carries on the string quartet
tradition in a unique manner. The ensemble has found its
core in a warm, full, human sound and an egalitarian balance
between high and low voices, an approach that allows the
quartet to maintain a healthy relationship between individual
expression and a transparent and respectful presentation of
the composer's work. It is also the motivation for continuing
refinement of its interpretations of the classical repertoire as
well as exploration of new epochs.

'The Jerusalem Quartet is a regular and beloved guest on the
world’s great concert stages. Recent appearances include

a Beethoven quartet cycle at Wigmore Hall in London;

a Bartok cycle at the Salzburg Festival; their third annual
String Quartet seminar in Crans Montana Switzerland; and
a residency at the Jerusalem Academy of Music.

Since 2005, the Jerusalem Quartet has released 16 albums
for Harmonia Mundi, which have been honored with
numerous awards such as the Diapason d'Or and the BBC
Mousic Magazine Award for chamber music. Their latest
releases include a unique album exploring Jewish music in
Central Europe between the wars, including a collection of
Yiddish Cabaret songs from Warsaw in the 1920s featuring
Israeli Soprano Hila Baggio. In 2020, the Jerusalem Quartet
released the second (and last) album of their complete

Barték cycle.

Highlights of the upcoming 2023/2024 season include tours
of Sweden, Great Britain, Germany, Italy, and Switzerland;
and appearances in the quartet Biennales in Paris, Lisbon,
and Amsterdam. Alongside the quartet’s regular programs,
they will bring back the “Yiddish Cabaret” and will perform
a Bartok cycle in the Elbphilharmonie in Hamburg. October
and April feature return tours to North America, with

visits to New York, Miami, Denver, Houston, Montreal,
Pittsburgh, Ann Arbor, and Portland, among others. In June,
the quartet will tour China, South Korea, and Japan.



IN BRIEF NOTES

BORN: March 31, 1732, Rohrau, Austria
DIED: May 31, 1809, Vienna, Austria

FRANZ JOSEPH
MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: Tonight marks the first performance of this work HAYDN: QUARTET
on our series. IN E-FLAT MAJOR,
DURATION: 25 minutes OP. 76, NO. 6 (HOB.
[11:80)

The six quartets of Haydn’s Op. 76 are the music of a great
master at the apogee of his powers. The set was probably
composed in 1797, when Haydn was 65. He had returned
to Vienna in 1796 from a second, highly successful trip

to London. He was financially well off and secure in the
knowledge that he was the most famous and most revered
living composer. Count Joseph Erdédy’s commission for
these works was to yield the last completed set of quartets.
Haydn only composed two of the projected six for Op. 77.
'The two isolated movements published as Op. 103 must be
considered incomplete.

Haydn’s publisher Artaria originally issued Op. 76 in
two sets of three, as Op. 75 and 76. Curiously, they were
not published until 1799. There is some evidence that
publication may have been postponed for quite a while
after the works were presented to Erdody. A letter from
Haydn to Artaria in 1799 states:

I am most grateful to you for the copies of the
Quartets you sent me, which are a great credit to
me and—because of the legible engraving and the
neat title page—to you. Herr Count Joseph Erdédy
wrote me many kind things and thanked me for
having made them available to the world at last. His
Excellency will have received his copy by now. In a
little while I will send the 5th Quartet in D major,
and then the last in E-flat.

From this we may infer that there was an unusual time
lapse following composition of the works. In an era without
recordings or concert life as we know it, chamber music
became known via live performances in the salons of the

nobility. Count Erdédy “purchased” the exclusive rights to
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these new works for a period of time after Haydn fulfilled

the commission.

In some respects, this is the forgotten quartet in the set;

its siblings include the famous “Fifths,” “Emperor,” and
“Sunrise” quartets, which are more frequently performed
and recorded. The lack of a nickname for the E-flat major
quartet is no reflection of lesser musical substance, however.
‘Throughout Op. 76, Haydn carries forth his characteristic

experimentation with forms and distant key relationships.

He opens the E-flat quartet with a theme and variations
rather than a sonata form. This is vintage Haydn: the theme
is of the utmost simplicity, yet he spins magic from it. At
first the variations favor the two violins, but we never lose
track of the theme; both cello and viola have their turn
with it. Haydn’s invention stays fertile: his final variation is

a full-blown fugue.

'The second movement Fantasia: Adagio is one of the

most extraordinary movements of Haydn’s maturity. The
key signature—no sharps, no flats—implies C major, but
the accidentals (in this case, sharps) he writes in each

part clearly sound as B major. He then migrates through
multiple modulations, flirting momentarily with a dozen
different tonalities, including a passage in the distant key of
A-flat major. Essentially the tonal migration serves as the
middle section in a ternary form. When he reprises the first
section, the five-sharp key signature of B major is notated.
While these may seem like technicalities to the non-
musician, the effects of Haydn’s tonal meandering are still
adventuresome and striking to the attentive listener. The
reprise takes its time with several additional modulations,
expanding the initial material. For the 1790s, all this was
daring, even radical.

'The Menuetto is a dashing affair marked Presto. In all but
name, it is a scherzo, with one beat to the measure rather
than the three of the more dignified minuets. Haydn shows
his wit with emphases on weak beats that momentarily



confuse the rhythm. His trio, marked Alternativo, builds itself

from descending scales layered one instrument at a time,
then ascending scales reversing those layers. He remains
in E-flat major for both minuet and trio, but somehow
manages to make everything sound fresh and light.

'The jolly mood continues in the finale, which again
makes much of a simple descending five- note scale—a
subtle motivic link to the preceding movements. Once
again, Haydn departs from conventional form. This
Allegro spiritoso is a full-fledged sonata form, complete
with repeated exposition and repeated development/
recapitulation. Haydn works wonders manipulating that
opening five-note motive. But what you notice most is
the playful (and challenging) interplay among the four

musicians bringing this delightful music to life.

IN BRIEF
BORN: July 5, 1897, Munich, Germany

DIED: January 14, 1984, Tel Aviv-Yafo, Israel

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: Tonight marks the first performances of this work

on our series.

DURATION: 30 minutes

Born in Germany—his family name was originally
Frankenburger—Paul Ben-Haim attended the Munich
Academy of Music after serving in World War I.

He served as choral director and vocal coach at the
Bavarian State Opera under Bruno Walter, later taking
on the Kapellmeister position at the Augsburg Opera.
Frankenburger earned recognition as a composer in the
1920s, drawing on elements of jazz and neoclassicism,
though by about 1930 he showed a predilection for Old
Testament choral settings. With the rise of Nazism, he
emigrated to Palestine in the fall of 1933 and changed his
last name to Ben-Haim. He was soon deeply embedded
in Palestinian musical culture, teaching at the Shulamit
Music School, Jerusalem Academy of Music, and the
Music Teachers’ Training College. After he mastered
Hebrew, he began setting modern Hebrew poetry, later
expanding his repertoire to traditional Middle Eastern

PAUL BEN-HAIM:
QUARTET NO. 1,
OP. 21
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music. He remained preoccupied with incorporating

the colors of local folk and traditional music into his
original compositions. After World War II, his work was
commissioned by such luminaries as Yehudi Menuhin,
Jascha Heifetz, and Menahem Pressler.

Ben-Haim composed his Op. 21 String Quartet in 1937. It
was his first major work following his emigration to Israel,
and his first composition in four years. During that time,
he had absorbed the music and traditions of his new home.
Israeli and Middle Eastern scale patterns found their

way into the quartet, but he did not abandon his Austro-
Germanic training. The quartet comprises four large
movements that adhere broadly to classical tradition.

He opens with Con molto sereno, a sonata structure. The viola
introduces the principal theme, heralding the prominent role
that the viola plays throughout the work. That theme serves
as a major building block for much of the movement. A
more agitated chromatic section heralds the second theme,
but one still hears that opening motive. Throughout the
movement, modal scales dominate, lending harmonic tension
as the quartet never quite settles into major or minor mode.

Ben-Haim’s scherzo is a nervous, skittish affair, a wild
Eastern European-style dance. One senses the elfin lightness
of Mendelssohn but crossed with the bitter sarcasm of Ben-
Haim’s Russian contemporaries Prokofiev and Shostakovich.
'The movement is ternary; its middle section, marked Piz
tranquillo, changes meter, texture, and tempo, and places all
four players in their upper register. When he returns to the
initial tempo, the music is distorted, using col legno (striking
the string with the wood of the bow rather than the hair)
and pizzicato. Ben-Haim drives the music to the edge as it
eventually disappears into the ether.

'The slow movement contains a theme (initially stated by
the viola) and followed by three variations that shift which
player presents the theme. Modal scales predominate, and
the mood is somber and heartfelt. Ben-Haim concludes
Op. 21 with a sonata-rondo that is arguably the most Israeli
of the quartet. The recurring rondo subject has the cadence
and tonal inflection of cantorial chant. The cello provides



an ostinato to anchor the movement, while considerable
imitation occupies the upper voices. The first episode

is another wild—even violent—dance whose harmonic
tension is exacerbated by extensive use of tritones, the most
dissonant interval in traditional harmony. Each restatement
of the rondo alters it, almost as a variation. The second
episode quotes from the first movement, in a nod to the
late 19th-century cyclic principle of unity. A mini-cadenza
for viola heralds the jarring conclusion, which has been
interpreted as an anguished pre-echo of the cataclysm that
lay ahead for European Jews.

Ben-Haim dedicated the quartet to violinist Andreas
Weissgerber and cellist Joseph Weissgerber, both
members of Bronislav Huberman’s newly-formed Israel
Philharmonic Orchestra. In a 1973 interview with Taz/il,
an Israeli forum for music research, Ben-Haim said of the
quartet, “Here I had written with good inspiration, and I
still consider it one of my most successful pieces.”

IN BRIEF
BORN: September 25, 1906, St. Petersburg, Russia

DIED: August 9, 1975, Moscow, Russia

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: May 15, 2019, Emerson String Quartet

DURATION: 34 minutes

Shostakovich’s music from the war years is, for the

most part, notoriously dark. Consider the Seventh
(“Leningrad”) and Eighth Symphonies, which describe
and assess the horrors of war and the enormous suffering
of the Russian people. In many respects, Soviet composers
had an easier time of it during the war than the rest of
the populace. Beginning in 1943, the Organizational
Committee of the Union of Composers arranged for
summer composers’ retreats called “Houses of Rest and
Creativity.” Shostakovich spent a couple of summers at
one near Ivanovo, where he was given a room for his
family, meals, and a studio in which to work. By our
standards these accommodations were spartan, but in the
wartime USSR, it was a good deal. In 1944, Shostakovich
composed his Piano Trio, Ninth Symphony, and the

Second Quartet while at Ivanovo.

DMITRI
SHOSTAKOVICH:
QUARTET NO. 2
IN' A MAJOR,
OP. 68
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'The Second Quartet and the Piano Trio were premiered

at the same concert on 14 November 1944 in Leningrad.
Two compositions further apart in atmosphere can hardly
be imagined. The traditional view of the Second Quartet
is that it is lighter and more poetic than other war works,
merging sonata and suite. But it is a work of depth and not
inconsiderable pain: an gpera seria for string quartet.

Consider the movement titles. By calling the opening
movement Overture, Shostakovich immediately suggests a
non-chamber music environment, implying a stage work to
tollow. Recitative is a specifically operatic technique, and
Romance is a term often applied to strophic arias (usually
love songs) as well as lyrical instrumental compositions.
'The Waltz has almost as firm a hold in French and Russian
opera as it does in Viennese ballroom dancing. Only in
the concluding Theme and Variations does Shostakovich
adhere to a more conventional chamber music-like form.
Even there, he quotes from music of the earlier movements.
'The strongest argument for an operatic subtext to this
quartet is the music itself, which communicates passion,
coloratura virtuosity, and the emotional intensity of a diva
in her big aria.

Shostakovich was a relatively late bloomer with string
quartets. He did not attempt one until 1934, when he

was nearly 30. By that time, he had published nearly 50
compositions (the Quartet No. 1 was issued in 1935 as

Op. 49) and was well established in Soviet cultural circles.
Many observers consider that Shostakovich reserved his
most personal music for the quartets, making his more
public statements in the symphonies. Perhaps that is the
reason there is no mention of the quartets in Testimony, his
controversial memoir as related to Solomon Volkov.

The overture is straightforward, diatonic, and folk-like.
Despite its tempo marking of 3/4, it has the resolute
character of a march. The development section reveals a
more mournful aspect of the Russian temperament. The
two inner movements communicate anguish and turmoil
that take us to the private domain of the composer’s soul.
'The first violin is cast as the soprano in Recitative and
Romance, framing its “aria” with an extended cadenza over
a chordal pedal point. At 12 minutes, this is the longest



segment of the quartet, inviting comparison to the large
and emotionally taut slow movements of Beethoven’s
Quartets Op. 131 and 132. Shostakovich surely intended
this, for there are also some allusions to Beethoven in the
music. A recapitulation of the recitative at the conclusion
of the Romance lends the movement a broad song-like
structure.

'The Waltz is, once again, very Russian. Shostakovich
entrusts the cello with the first statement of the theme,
allowing the first violin a momentary reprieve. One
senses the limpid strains of Tchaikovsky coursing through
this movement, for which all four players are muted.
Shostakovich’s early biographer Martynov wrote:

'The music of the waltz seems to be woven of
cobwebs — so fine are the polyphonic designs, so
dainty the melodic outlines, so light the fluttering
rhythms.

'This waltz is not for ballroom dancing, but is rather a
nervous whirl for the soul, more in keeping with Chopin’s
waltzes.

'The concluding theme and variations are another tacit
salute to Beethoven, who favored variations throughout his
career. In this case, Shostakovich has chosen the Baroque
passacaglia form (sequential variations played without
pause). He treats it as a large-scale sonata movement with
a slow introduction, exposition, development (echoing
the textures and musical material of the two inner
movements), and recapitulation. The principal theme is
another melancholic Russian folk song, resurfacing in
ingenious guises among all four instruments in the course
of the variations sequence. Both the elaborate structure of
the finale and the grand conception of the whole lend the
Second Quartet a sense of symphonic importance along
with operatic impact.

Program notes by Laurie Shulman ©2023
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$20,000 +

Bonfils-Stanton Foundation

Scientific & Cultural Facilities
District, Tier 111

$5,000+
Meredith Richmond, in memory
of Theodore Brin

$2,500+

Colorado Creative Industries

Alix & John Corboy

Stanley Jones

Philip Levy

Charley Samson

Tour West, a program of
WESTAF (Western States
Arts Federation, supported
by a grant from the National
Endowment for the Arts)

$1,000+
Patsy & Jim Aronstein *
Lisa & Steve Bain
Linda & Dick Bateman
Bob & Cynthia Benson **
Kate Bermingham
Bowlds Family
Howard & Kathleen Brand
Bucy Family Fund
Janet & Henry Claman
Foundation
Myles & Eleanor Cohen
Brian & Kathy Dolan
Carol Ehrlich
Ellen & Anthony Elias
Grynberg Family
Darlene Harmon
Kathy Newman &
Rudi Hartmann
David & Ana Hill
Ann & Doug Jones
Carol Svendsen & Jay Mead
Douglas Moran, in memory of
Laura Bilohrud Moran, DO
Frank Moritz
Robert & Judi Newman
Mary Park & Douglas Hsiao
Daniel K. Paulien
Martha Records &
Rich Rainaldi
Reid T Reynolds, in memory
of Theo Brin
Myra & Robert Rich
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Jeremy & Susan Shamos
Chet & Anne Stern
Kathy Swanson
Janet Moore &
Brian Thomson
Eli & Ashley Wald
Joan Winstein Charitable Fund

$500+

Andrew & Laurie Brock, in
memory of Allan Rosenbaum

Gerri Cohen

Jim & Jana Cuneo

Ann Daley, in memory of
Jack Emerson

Kevin & Becky Durham

Judy Fredricks

Michael & Lor Gehret

Michael Gendel, in memory of
Kathryn Gendel

Ned & Barb Grauel, in memory
of Helen Coffelt
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Christina Metcalf

Jim Hoftman, in honor of Chet
Stern

William Hoffman

Michael Huotari & Jill Stewart

David & Lynn Hurst

Bill & Priscilla Juraschek, in
honor of Edward Towbin

Susan Lauscher

John & Terry Leopold

Jessica Levental, in memory of
Igor Levental

Rex & Nina McGehee, in
memory of Anita Grant

Pamela Metz & Charlene Byers

Frank Moritz

Barbara Moscow

Lawrence M. Moskow

Beth Neva, in memory of my
daughter, Heather Neva

Michael J. Newman

John & Mary Ann Parfrey

David S. Pearlman

John Richardson

Richard & Jo Sanders

David & Patty Shelton

Reed & Claire Stilwell *

Marcia Strickland

support is invaluable in assuring our continued standard of excellence. Thank you!

Becky & Aaron Szalaj

John & Judith Taubman

Molly Wagner

Dr. Lela Lee &
Dr. Norman Wikner

Jaclyn Yelich, in memory of Steve
Brand

$250+

Anonymous

Anonymous, in memory of
Judith Rosenbaum

Carolyn & Ron Baer

Barbara Bohlman

David S. Cohen

Barbara & Herschel Cravitz

Charles & Jill Ferguson

Dr. Stanley Ginsbury, iz
memory of Toby Ginsburg

Norman & Pam Haglund

David Hildebrand &
Margaret Woodhull

Edward Karg & Richard Kress

George Kruger

John Lebsack & Holly Bennett

Judy & Dan Lichtin

Kirsten & David Morgan

Rosemarie Murane

Desiree Parrott-Alcorn

Jonathan Phillips

Bruce Polkowsky

Elissa Stein & Richard Replin

Ayliffe & Fred Ris

Kathryn & Tim Ryan

San Mao Shaw

Aaron Stampfl

Margaret Stookesberry

Steve & Phyllis Straub

Diane Wray Tomasso

Brynn Wiens

Barbara & Joseph Wilcox

Jeff Zax & Judith Graham

R. Dale Zellers

$100+

Joan & Bart Alexander

Susan Anderson

Truman & Catherine Anderson
Anonymous

Hannah Kahn & Arthur Best
Sue Bickert

Sandra Bolton

Friend of Theo Brin



Darrell Brown &
Suzanne McNitt
Cathy Buirski
Barbara Caley
Lindsay Campbell
Hilary Carlson & Janet Ellis
Cristina Carrasco
Keith Corrette, in memory of
Sam Lancaster
Stephen & Dee Daniels
Mark Evers & Ginger Gruber
John & Debora Freed
Martha Fulford
Bob & Nan Fullerton
Monica Glickman
Sandra Goldman
Donna & Harry Gordon
Kazuo & Drusilla Gotow
Peter & Gabriela Gottlieb
Melanie Grant
John Graves

Evi & Evan Makovsky

Mike & Shirley Marecak

Chris & Karen Mohr

Constance Mortell

Marilyn Munsterman

John Pascal

Don & Becky Perkins

Carol Prescott

Sarah Przekwas

Annastasia Psitos

Naomi Rempel

Jill & Lee Richman

Bennett Scharf &
Linda Redding

Lorenz Rychner

Kathleen Sawada

Lynne Scholfield, in memory of
Theo Brin

Steven Snyder

Greg Sorenson *

Richard J. Tisinai

Dr. D. Vaughan Griffiths & Joey Upton
Ms. Elaine Gordon William Vigor
Louise Haggerty Ann Weaver
Stephen & Margaret Hagood Adriana Weinberg
Yvonne Hauke Jeff & Martha Welborn
June Haun Phillip White
Timothy & Elizabeth Hepp Randal Wilson
Gari W. Jensen Nancy Young
Karen Kaplan, in memory of
Mike Kaplan $50+
Theresa & Bob Keatinge Susan & Richard Abernethy
Roberta & Mel Klein Robert Alcorn
Michael & Wendy Klein Anonymous
Richard Koseft Laura & David Benson
Ellen Krasnow & John Blegen ~ Eric Bernicker
Richard Leaman Susan Lee Cable
Carol & Lester Lehman Arna Caplan
Donna Levene Barbara Carter
Mark & Lois Levinson Daniel & Eva Chan
Marilyn Lindenbaum Garth Englund
Nancy Livingston Nancy Farley
Marilyn Madsen Peter Feig
BOARD OF DIRECTORS ~ BOARD MEMBERS
‘ Eli Wald, President Patsy Aronstein
Lisa Bain, Vice President Kate Bermingham
m Jeanette Sinclare, Jennifer Bowlds
Secretary Alix Corboy
FRIENDS OF Anna Psitos, Treasurer Dietrich Hoefner
CHAMBER Jay Meod
Kathy Newman
MUS'C Mary Park
Myra Rich
Aaron Stampfl
Chet Stern

Lucy Garrett

Barbara Gilette &
Kay Kotzelnick

Rhonda Harshbarger

Jennifer Heglin

Karen & Eric Hiibler

Surilda Hudson

Barbara Inama

Bill Inama

Kathryn Ioannides

Robert Keyser, in memory of
Brenda Keyser

Shana Kirk

Sheila Kowal &
Blake Chamblis

Doris Lackner, in memory of
Edwin Kornfeld

Sally Madsen

Janet Mallory

Estelle Meskin

John Mettler

Joanna Moldow

Carolyn & Gary Patterson

Douglas Penick

Maddalena Ragusin

Robert J. Rasmussen

Suzanne Ryan

Barbara Sard

Gail Shulman

Kimber Smith

Paul Stein

Steve Susman

Ginny Swenson & Pat
Sablatura

Barbara & Edward Towbin

Jocy Upton

Suzanne Walters

Karen Yablonski-Toll
* Gifts made to FCM

Endowment
** Legacy Donor

EMERITUS BOARD
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Suzanne Ryan

DIRECTOR OF
OPERATIONS
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UPCOMING CONCERTS

CHAMBER SERIES

TAKT Trio (special event)

Fri, Apr 19,2024 | 7:30 pm

NOTE: his performance is not included
in FCM season ticket packages. We
encourage you to purc/.mse Yyour tickets

today.

Les Violons Du Roy with MILOS
Thu, May 9,2024 | 7:30 pm

SPECIAL THANKS

SCIENTIFIC AND CULTURAL
FACILITIES DISTRICT (TIER III)

for supporting FCM’s outreach
efforts through school residencies
and master classes

CPR CLASSICAL (KVOD 88.1)
for broadcasting FCM concerts on its
“Colorado Spotlight” program

€ CPR
Classical
88.1™

We Fund
Culture.
BES

BONFILS

STANTON

THE DENVER FOUNDATION @%

CONTINUING EDUCATION
OPPORTUNITY

The World of the Baroque

Offered as part of DU’s Continuing
Education program

Four in-person sessions

Thu, Apr 18, 25, May 2,2024, 7-9 pm
FCM May 9 performance,

Les Violons du Roy

FCM patrons receive a 20% discount
with Promo Code FOCMWS24.
Visit friendsofchambermusic.com for more
information.

COMMUNITY EVENT

MUSIC IN THE GALLERIES
Gregory Walker, violin

Sun, May 12,2024

12:00 & 1:00 pm (identical concerts)
Clyfford Still Museum

1250 Bannock Street, Denver

BONFILS-STANTON FOUNDATION
for sponsorship of FCM’s outreach and
audience development programs

ESTATE OF JOSEPH DEHEER
ESTATE OF SUE JOSHEL

for providing lead gifts to the FCM
Endowment Fund

OWEN ZHOU/OPUS ZERO
for streaming FCM concerts this season

Colorado - A A 4 National
Creative w - ST A F A fnaowment
- ART WORKS. et

Industries

Gates Concert Hall -+ Newman Center for the Performing Arts - University of Denver
friendsofchambermusic.com



