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SIR ANDRAS SCHIFF
PIANO

OCTOBER 16, 2022

A pianist, conductor, and teacher, Sir Andras Schiff brings masterful
insights to his performances that inspire audiences and critics alike.
For today’s program, he will draw from his vast classical repertoire,

brilliantly uniting performance and pedagogy as he brings his
role as a master educator to the stage, allowing audiences to experience
both his artistry and the thinking behind it. The program
will include works by Mozart, Beethoven, and Schubert,
with each selection introduced from the stage.
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SIR ANDRAS SCHIFF

Sir Andrés Schiff is world-renowned as a pianist,
conductor, teacher, and lecturer. He brings masterful
insights to his performances that inspire audiences and
critics alike. Born in Budapest, Hungary, in 1953, Sir
Andris studied piano at the Liszt Ferenc Academy with
Pal Kadosa, Gydrgy Kurtig, and Ferenc Rados; and in
London with George Malcolm.

He has performed cycles of the complete Beethoven piano
sonatas and the complete keyboard works of J.S. Bach, as
well as keyboard works of Haydn, Schubert, and Bartok.
Having collaborated with the world’s leading orchestras
and conductors, he now focuses primarily on solo recitals
and exclusive conducting projects. His Bach has become
an annual highlight at the BBC Proms, and he regularly
performs at the Verbier, Salzburg, and Baden-Baden
Festivals as well as Wigmore Hall. This season in North
America Sir Andris will perform eight recitals of Bach’s
Goldberg Variations as well as programs announced from the
stage. In April he will perform nine concerts as Artist-in-

Residence of the New York Philharmonic.

Vicenza is home to Cappella Andrea Barca, his own
chamber orchestra, founded in 1999, consisting of
international soloists, chamber musicians, and friends.
Together they have appeared at Carnegie Hall, the Lucerne
Festival, and the Salzburg Mozartwoche, and forthcoming
projects include a tour of Asia and a cycle of Bach’s



keyboard concertos in Europe. He currently curates a
festival in Vicenza at the Teatro Olimpico.

Sir Andras enjoys close relationships with the Chamber
Orchestra of Europe, the Budapest Festival Orchestra,

and the Orchestra of the Age of Enlightenment (OAE).
In 2018 he accepted the role of Associated Artist with the
OAE, complementing his interest in performing on period
keyboard instruments.

With an extensive discography, he established an exclusive
relationship in 1997 with Producer Manfred Eicher

and ECM New Series. Highlights include the complete
Beethoven piano sonatas, recorded live from Zurich, solo
recitals of Schubert, Schumann, and Janicek, and J.S.
Bach’s Partitas, Goldberg Variations, and Well-Tempered
Clavier. His most recent discs were the two Brahms piano
concerti with the Orchestra of the Age of Enlightenment
on period instruments in June 2021.

He continues to support new talent, primarily through
his “Building Bridges” series, which gives performance
opportunities to promising young artists. He also teaches
at the Barenboim-Said and Kronberg academies and gives
frequent lectures and master classes. In 2017 his book
Music Comes Out of Silence: A Memoir was published by
Birenreiter and Henschel.

Sir Andrés Schiff’s many honors include the International
Mozarteum Foundation’s Golden Medal (2012),
Germany’s Great Cross of Merit with Star (2012), the
Royal Philharmonic Society’s Gold Medal (2013), a
Knighthood for Services to Music (2014), and a Doctorate
from the Royal College of Music (2018). He was awarded
the Jean Gimbel Lane Prize in Piano Performance in 2021
from The Henry and Leigh Bienen School of Music at

Northwestern University.

Sir Andras Schiff’s recordings are available on the
Decca/London, Teldec/Warner and ECM labels.
Exclusive Representation: Kirshbaum Associates Inc.,

307 Seventh Avenue, Suite 506, New York, NY, 10001.

www.kirshbaumassociates.com
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Program Notes

Continued
NOTES
AN OVERVIEW Mozart
OF SOLO An oft-quoted adage among pianists holds that Mozart is
too easy for children, yet too difficult for adults. Nowhere
PIANO MUSIC is this paradox more evident than in his solo piano sonatas.
BY MOZART, On the surface, they lack the virtuosity and brilliance of
BEETHOVEN, Mozart’s splendid piano concerti. Their apparent simplicity

AND SCHUBERT
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is a double-edged sword, however. The issue boils down

to technique versus musicianship. That is, the notes may

be “easy” to play accurately, but to play them with gentle
emphasis to bring out inner voices is more difficult. To
shape phrases and perform music expressively, with a sense
of direction, requires a higher level of musical sensitivity for
the music to rise from the pleasing to the sublime.

Mozart was 18 when he wrote his first six piano sonatas,
all composed in Munich between January and March,
1775. Mozart’s models for these works were likely the
sonatas of Carl Philipp Emanuel Bach and Joseph Haydn.
These works, and most of his later sonatas, were conceived
as teaching vehicles for Mozart’s private piano students:
players with aptitude, but not necessarily prodigious
musical gifts. The exceptions are the two sonatas in minor
mode: the A Minor Sonata and the C Minor Sonata,
which are both weightier works and more demanding from
a technical standpoint.

In addition to the sonatas, Mozart composed keyboard
variations, several based on popular opera arias of the day.
His variations tend to grow progressively more brilliant in
their finger work. He generally includes one variation in
minor mode, another in an adagio tempo, and a finale that
alters the meter and may include a brief cadenza-like passage.
A third general category of Mozart’s solo piano music
comprises single-movement pieces, many of which draw on
Baroque forms. These are outgrowths of Mozart’s discovery
of the music of Bach and Handel in the early 1780s. A few
fantasias and rondos round out the list of Mozart’s keyboard

pieces, plus a lone Adagio in B Minor, K.540.



Beethoven

Like Mozart before him, Beethoven favored piano

sonatas and variations in his solo piano music. There

are a few miscellaneous shorter works: Rage Over a Lost
Penny, three sets of Bagatelles, and the ubiquitous Fiir

Elise. These miniatures afforded him the opportunity for
experimentation. His 32 piano sonatas, however, are a better
and more comprehensive reflector of Beethoven's stylistic
development. Even more than the string quartets, the sonatas
show his evolution from classic to romantic, from extrovert
virtuoso to introspective philosopher. Piano was, after all,
Beethoven's own instrument, and the 32 sonatas are as
thorough a musical autobiography as any composer has left.

By the time Beethoven published his first piano sonatas

in 1796 he was 26, well-established as a piano virtuoso in
Vienna, and an experienced composer. Beethoven played
violin, but he was primarily a pianist, and his early sonatas
for solo piano have a self-assurance, sophistication, and
technical polish not generally present in his ensemble
works from the same period. These are not pieces intended
for teaching, as were most of Mozart’s solo keyboard
sonatas. Nor were they courtly pieces intended for private
performance, like Haydn’s Esterhdzy sonatas. Rather, they
are like Haydn’s splendid late sonatas for Therese Jansen
Bartolozzi: public concert works with a grand layout. Most
of Beethoven’s early sonatas have four movements.

Beginning in 1802, Beethoven’s formal experiments in
piano sonata composition (including the ‘Moonlight’
Sonata) ranged further afield. He assigned both of his Op.
27 sonatas from that year the subtitle guasi una fantasia,
indicating a freedom of approach and an improvisatory
quality that was, effectively, an emancipation proclamation
from the structural demands of the Classical era sonata.
A grand succession of masterpieces followed, many of
which are known by their nicknames: the Zempest, Op.

31, no. 2; the Waldstein, Op. 53; the Appassionata, Op. 57,
and Les Adieux, Op. 81a. Those four are crowning glories
of Beethoven’s so-called middle period. (Biographer
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Program Notes
Continued
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Maynard Solomon dubbed the period from 1802 to 1812

“Beethoven’s heroic decade.”)

'The final sonatas — Op. 101 in A, Op. 105 in B-flat
(Hammerklavier), and the culminating trilogy of sonatas
Opp. 109,110, and 111, draw us into the mysterious,
compelling world that is late Beethoven. Beginning with
Op. 101 he adopted German terminology for movement
headings, following these interpretive instructions with
their Italian counterparts. (In part, this was a reaction
against Napoleon. Italian was a Napoleonic language,
and using the German language for tempo and character
markings was a way for Beethoven to assert national
pride and identity as the Napoleonic era ended with the
Congress of Vienna in 1815.)

His last three sonatas, which date from the early 1820s,
have moments of intimacy and warmth as well as climaxes
of heart-pounding intensity. Beethoven’s intellect is
present in these works’ clear sense of formal organization
and in their contrapuntal devices. He took full advantage
of the newer hammerklavier, which had more keys, and
thus a wider range, than the fortepiano of Mozart’s day.
'The hammerklavier also had the capacity for greater
volume, and thus increased dynamic contrast, than earlier
keyboards. Nobility, technique, craft, depth, and emotion

fuse in these great compositions.

Schubert

Born in 1797, Schubert was a full generation younger than
Beethoven. He came of age musically in a world that was
evolving from what we call Classical style to the emergent
tide of Romanticism. Such changes do not, of course, take
place overnight. Schubert revered and studied the music
of Mozart, Haydn, and Beethoven. His early works are
firmly entrenched in high Classical style. In terms of solo
keyboard music, that meant composing a lot of sonatas.

Schubert was also a master of the miniature. He excelled
at writing songs, and his gift for melody was extraordinary.



In the 1810s and 1820s other composers were veering away
from the structural formalities of sonatas. Instead, they
tavored shorter, lighter pieces, variously called Impromptu,
Bagatelle, Eclogue, Rhapsody, or simply dance names:
Waltz, Mazurka, German Dance, Ecossaise, Polka, etc.
Schubert composed scores of such works for solo piano

and one piano, four hands, but his greatest collections of
shorter pieces are the six Moments musicaux, D.780 and
two sets of Impromptus, D.899 [Op. 90] and D.935 [Op.
Posth. 142]. These pieces are larger in scale and superior

in musical quality to those of his contemporaries. The
classic dichotomy between strong (“masculine”) and gentler
(“feminine”) themes provides fertile ground for Schubert’s
imagination. He develops his ideas with ornamentation
and variants in movements that often have connections to
sonata and rondo form. His textures are magical: flowing
triplets, unexpected trills, rising and falling scale flourishes,
triadic material combining with dotted rhythms. Always,
delicious melodies abound.

Schubert’s piano sonatas cannot be summarized by a
specific number (as with Beethoven’s 32 sonatas) because

so many survive in fragments. Eleven of them are complete,
however, and are wonderfully rewarding for pianists. He
tends to meander through multiple key centers, particularly
in his sonata form movements. The slow movements
breathe with songfulness, occasionally interrupted by

a more dramatic middle section. His scherzi are more
Viennese than Germanic, with few of the hard edges one
sometimes encounters in Beethoven. The spirit of dance —
the peasant Landler and the newer, more aristocratic waltz -
is ever-present. Even when Schubert employs counterpoint,
his textures remain transparent. As with Beethoven,
Schubert’s final trio of sonatas, D. 958 in C minor, D.959
in A major, and D.960 in B-flat Major, are the crowning
glories of his keyboard music. They all date from 1828, the
last year of his brief life.

Notes by Laurie Shulman © 2022
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FREE FAMILY
CONCERT

SUN, OCT 23
1:00 PM
Storytelling through Music
Featuring Ensemble Faucheux
Centro San Juan Diego
2830 Lawrence Street, Denver

Whether inspiring tears or excitement, music has a powerful role in storytelling.
Join us for our next Family Concert with Ensemble Faucheux, featuring
Robyn Julyan and Ben Tomkins, violin; Catherine Beeson, viola; and Ernie
Carbajal, cello. This dynamic quartet will explore how music evokes emotion
and imagination, using a range of works from Mozart and Ravel to movie
scores from Harry Potter and Coco.

Bring your family and friends to this free concert in the beautiful auditorium
at Centro San Juan Diego, 2830 Lawrence Street (in the RiNo neighborhood).
Following the concert, stay to meet the musicians and enjoy free refreshments.
No tickets or reservations required and plenty of free parking is available.

FCM is committed to sharing the beauty of chamber music throughout our
community. Generous grants and donor gifts make these events possible.

\ SUBSCRIPTIONS
STILL AVAILABLE!

Season subscriptions offer the best
value (now pro-rated), including

the flexible “Pick Your Own” series
F RI E N DS O F (5-concert minimum).
C H A M B E R All tickets are sold through the

M U S | ( Newman Center Box Office,
fcm.newmantix.com or 303-871-7720.




UPCOMING CONCERTS

JUNCTION (JCT) TRIO
WED, NOV 30, 2022 | 7:30 PM
Gates Concert Hall

'This eclectic new trio features
visionary artists of the next
generation: Stefan Jackiw,
violin; Conrad Tao, piano; and
Jay Campbell, cello. They will
perform the Ravel Piano Trio
and a new work by American
composer, Amy Williams,
entitled Be/ls and Whistles for
Piano Trio, commissioned

by Friends of Chamber Music in partnership with Celebrity Series of Boston.
Williams will join us for a pre-concert talk beginning at 6:45 PM.

Tickets are $40 each; $15 for patrons under 30 and $5 for current students (with ID).

WILL LIVERMAN, BARITONE
WED, DEC 14, 2022 | 7:30 PM
Gates Concert Hall

Grammy-nominated baritone
Will Liverman, the renowned
star of the Metropolitan
Opera’s Fire Shut Up In My
Bones, continues to bring his
compelling artistry to audiences
nationwide. His program will
feature a wide selection of
classical and contemporary
works.

Tickets are 840 each; $15 for patrons under 30, and 85 for current students (with ID).
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THE FOLLOWING FRIENDS have made gifts in the last 12 months. Your generous
support is invaluable in assuring our continued standard of excellence. Thank youl!

$20,000 +

Bonfils-Stanton Foundation

Colorado Creative Industries

Scientific and Cultural Facilities
District, Tier 111

Shuttered Venues Operators
Grant

$2,500+

Alix & John Corboy

Kathy Newman & Rudi
Hartmann

Charley Samson

James Scott, in celebration of his
mother, Mary Scott

Tour West, a program of
WESTAF (Western States
Arts Federation, supported
by a grant from the National
Endowment for the Arts)

$1,000+

David Alley

Lisa & Steve Bain

Linda & Dick Bateman

Bob & Cynthia Benson **

Kate Bermingham

Howard & Kathleen Brand

Bucy Family Fund

Janet & Henry Claman
Foundation

Brian & Kathy Dolan

Carol Ehrlich

Ellen & Anthony Elias

Michael & Lor Gehret

Grynberg Family

Timothy & Elizabeth Hepp

Michael Huotari & Jill Stewart

Rex & Nina McGehee, in
memory of Anita Grant

Janet M. Moore & Brian K.
Thomson

Doug & Laura Moran

Robert & Judi Newman

Mary Park & Douglas Hsiao

Myra & Robert Rich

Jeremy & Susan Shamos

Chet & Anne Stern

Reed & Claire Stilwell *
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Kathy Swanson

Evelyn Waldron, in memory of
June & Sylvan Stool

Joan Winstein Charitable Fund

$500+

Patsy & Jim Aronstein *
Barbara Bohlman

Andrew & Laurie Brock, in

memory of Allan Rosenbaum

Alice & David Bullwinkle

Charitable Fund, in memory of

Peyton Bucy

Anne M. Culver *

Jim & Jana Cuneo

Judy Fredricks

Michael Gendel, in memory of
Kathe Gendel

Dietrich Hoefner & Christina
Metcalf

William Hoffman

David & Lynn Hurst

Tomoye Kumagai

John Lebsack & Holly Bennett

John & Terry Leopold

Philip Levy

Kim Millett

Michael J. Newman

John & Mary Ann Parfrey

David S. Pearlman

Martha Records & Rich
Rainaldi

John Richardson

Richard & Jo Sanders

David & Patty Shelton

Margaret Stookesberry

Aaron & Becky Szalaj

Walter & Kathleen Torres

Molly Wagner

Eli & Ashley Wald

Jeff Zax & Judith Graham

$250+
Anonymous
Anonymous
Anonymous

Carolyn & Ron Baer
Theodore Brin

Joan & Bennie Bub

Gerri Cohen

Ann Daley, in memory of Jack
Emerson

Kevin & Becky Durham

Richard W. Foster

Sissy Gibson

Dr. & Mrs. Stanley Ginsburg

Paula & Stan Gudder

Pam & Norman Haglund

Lisa Hartman & Ed Stein, i
honor of Andrew & Laurie
Brock

Mark Holmes & Maura
Connerton

Michael & Wendy Klein

Roberta & Mel Klein

Dan Knopf

Elizabeth Kreider

Edward Karg & Richard Kress

George Kruger

Carol & Lester Lehman

Don McCourt, in memory of
Peyton Bucy

Jay Mead & Carol Svendsen

Larry Moskow

Rosemarie Murane

Beth Neva, in memory of my
daughter, Heather Neva

Reid Reynolds

Kathryn & Tim Ryan

Alan & Gail Seay

San Mao Shaw

Steve & Phyllis Straub

Brynn Wiens

Norman Wikner & Lela Lee

Barbara & Joseph Wilcox

Greta Wilkening *

$100+

Anonymous

Anonymous

Joan & Bart Alexander

Ginny & Jim Allen

Hannah Kahn & Arthur Best

Sue Bickert

Alberta Buckman, in memory of
Max Buckman

Dr. Boyd Burris, in memory of

Florine Boxer



Barbara Caley

Lindsay Campbell

Cristina Carrasco

Shelley & Kenny Chan

Christina Clayton

Lynne Connor, in memory of
Peyton Bucy

Mary & Tom Conroy, in memory
of Peyton Bucy

Keith Corrette, in memory of
Sam Lancaster

Stephen & Dee Daniels

Dana & Barry Dorfman

Peter & Marian Downs

Tamara & David Durstine

Bob & Nan Fullerton

Thomas Glum

Edward Goldson

John S. Graves

Margaret Hagood

June Haun

Holly Hedegaard

David Hildebrand & Margaret
Woodhull

Kenneth Hovland

Surilda Hudson

Barbara Inama

Ann & Doug Jones

Priscilla & Bill Juraschek, in
honor of Edward Towbin

Karen Kaplan, in memory of
Michael Kaplan

Theresa & Bob Keatinge

Alec Kemp

Ellen Krasnow & John Blegen

Richard Leaman

Donna Levene

Igor & Jessica Levental

BOARD OF DIRECTORS
Alix Corboy, President
Eli Wald, Vice President

Anna Psitos, Secretary

(i

Lois Levinson

Judy & Dan Lichtin

Marilyn Lindenbaum

Nancy Livingston, in honor of
Ruth Neubauer

Janet & Drew Mallory

Mary Murphy

Nils & Sue Nelson

Alan Newman

Desiree Parrott-Alcorn & Rob
Alcorn

John Pascal

Carol Prescott

Mary L. Pritchett, in memory of
Peyton Bucy

Sarah Przekwas

Annastasia Psitos

Richard Replin & Elissa Stein,
in memory of Robert Graham

Jill & Lee Richman

Donald Schiff, in memory of
Rosalie Schiff

John & Patricia Schmitter

Steven Snyder

Clé Symons

Adriana Weinberg

Frank Gay & Barbara Wright

Dan & Patricia Wright, In
memory of Dr. Kent Kreider, a
lighthouse to his family and to
his friends, both medical and
musical.”

R. Dale Zellers

$50+

Susan Frye Abernethy
Laura & David Benson
Barbara Carter

BOARD MEMBERS
Llisa Bain

Kate Bermingham
Dietrich Hoefner

Brian Simons, Treasurer Dan Knopf
FRIENDS OF Jay Mead
CHAMBER Kathy Newman
Mary Park
M US | C Myra Rich

Jeanette Sinclare

Dana Cohen

Sue & Tim Damour

Jane Douglas & Carroll Novicki

David & Linda Erickson

Nancy Farley

John & Debora Freed

Lucy Garrett

Barbara Gilette & Kay
Kotzelnick

Rhonda Harshbarger

Jennifer Heglin

Bill Inama

Matthew Jarvinen

Nancy Kiernan Case

Richard Koseff

Sheila Kowal & Blake Chamblis

Doris Lackner, in memory of
Edwin Kornfeld

Arthur Lieb

Estelle Meskin

Chris & Karen Mohr

Joanna Moldow

Larry O’'Donnell

Maddalena Ragusin

Suzanne Ryan

Gail Shulman

Kathleen Spring

Steve Susman

Jane Swalling

Berkeley & Annemarie Tague

Jocy Upton

William Vigor

Robert & Jerry Wolfe

* Gifts made to FCM
Endowment

** Legacy Donor

Chet Stern

Walter Torres
EMERITUS BOARD
MEMBERS

John Lebsack
Rosemarie Murane
Suzanne Ryan

PROJECT

ADMINISTRATOR
Desiree Parrott-Alcorn
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UPCOMING CONCERTS

CHAMBER SERIES
Junction (JCT) Trio
Wed, Nov 30,2022 | 7:30 pm

Will Liverman, baritone
Wed, Dec 14,2022 | 7:30 pm

Skride Piano Quartet
Sun, Feb 5,2023 | 4:00 pm

Leila Josefowicz, violin

Wed, Mar 22,2023 | 7:30 pm

Pacifica Quartet
Anthony McGill, clarinet
Wed, Apr 26,2023 | 7:30 pm

Imani Winds
Wed, May 10,2023 | 7:30 pm

SPECIAL THANKS

SCIENTIFIC AND CULTURAL
FACILITIES DISTRICT (TIER IlI)

for supporting FCM’s outreach
efforts through school residencies
and master classes

COLORADO PUBLIC RADIO
(KVOD 88.1 FM)

for broadcasting FCM concerts on its
“Colorado Spotlight” programs

Cutture. | BONFILS
SCFD STANTON THE DENVER FOUNDATION .

PIANO SERIES

Leif Ove Andsnes, piano
Mon, Jan 23,2023 | 7:30 pm

SPECIAL EVENTS

MUSIC IN THE GALLERIES

Patrick Hyatt, violin &

Ernie Carbajal, cello

Sun, Dec 11, 2022

11:00 am & 1:00 pm (identical concerts)
Clyfford Still Museum

1250 Bannock Street, Denver

FREE FAMILY CONCERT
Ensemble Faucheux

Sun, Oct 23,2022 | 1:00 pm
Centro San Juan Diego

2830 Lawrence Street, Denver

BONFILS-STANTON FOUNDATION
for sponsorship of FCM’s Piano Series
and audience development programs in
memory of Lewis Story

ESTATE OF JOSEPH DEHEER
ESTATE OF SUE JOSHEL

for providing lead gifts to the FCM
Endowment Fund

OWEN ZHOU/OPUS ZERO
for streaming FCM concerts this season

National
Endowment
for the Arts

,,,,,
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Gates Concert Hall « Newman Center for the Performing Arts « University of Denver
friendsofchambermusic.com



