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TRIO
APR I L  30 ,  2019D E N V E R

ROBERT SC HUMANN 	 Trio No. 1 in D Minor, Op. 63
(1810-1855)		  Mit Energie und Leidenschaft
		  Lebhaft, doch nicht zu rasch - Trio
		  Langsam, mit inniger Empfindung - Bewegter
		  Mit Feuer

	 INTERMISSION

ANTONIN DVOŘÁK 		  Trio No. 3 in F Minor, Op. 65
(1841-1904)		  Allegro ma non troppo
		  Allegretto grazioso – Meno mosso
		  Poco adagio
		  Finale. Allegro con brio



C HRISTIAN  
TETZL AFF 
violin

CHRISTIAN TETZLAFF
An artist known for his musical integrity, technical 
assurance and intelligent, compelling interpretations, 
Christian Tetzlaff has been internationally recognized  
as one of the most sought after violinists and exciting 
musicians on the classical music scene. 

From the outset of his career, Christian Tetzlaff has 
performed and recorded a broad spectrum of the 
repertoire, ranging from Bach’s unaccompanied sonatas 
to world premieres of contemporary works such as the 
Jorg Widmann Violin Concerto. A dedicated chamber 
musician, he frequently collaborates with distinguished 
artists including Leif Ove Andsnes and Lars Vogt.  In 
1994, Christian and his sister, Tanja, founded the Tetzlaff 
Quartet with Elisabeth Kufferath and Hanna Weinmeister.  

During the 2018-19 season, Christian Tetzlaff returns to 
Tanglewood to work with the Boston Symphony under 
Thomas Adès, as well as to the Cleveland and National 
Arts Centre Orchestras and the Detroit, New World, and 
Toronto symphonies. Tetzlaff is the featured soloist on a 
U.S. tour with the San Francisco Symphony and Michael 
Tilson Thomas and tours with his trio partners, Tanja Tet-
zlaff and Lars Vogt, to Los Angeles, San Francisco, Van-
couver, New York, Washington D.C., and Denver. 

Tetzlaff ’s highly regarded recordings reflect the breadth 
of his musical interests and include solo works, chamber 
music, and concertos ranging from Haydn to Bartók. The 
Brahms Piano Trios recorded with Tanja Tetzlaff and Lars 
Vogt was nominated for a 2016 Grammy Award.  Most 
recently, his recording of the Bartók Violin Concertos with 
the Helsinki Philharmonic and Hannu Lintu was chosen 
as the Gramophone Concerto Recording of the Year.

Born in Hamburg in 1966, music occupied a central place 
in his family and his three siblings are all professional mu-
sicians. He did not begin intensive study of the violin until 
making his concert debut playing the Beethoven Violin 
Concerto at the age of 14 and attributes the establishment 
of his musical outlook to his teacher at the conservatory in 
Lübeck, Uwe-Martin Haiberg, for whom musical interpre-
tation was the key to violin technique, rather than the other 
way around.
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TANJA TETZL AFF 
cello

Christian Tetzlaff currently performs on a violin modeled 
after a Guarneri del Gesù made by the German violin 
maker, Peter Greiner.

TANJA TETZLAFF
Cellist Tanja Tetzlaff performs an extensive repertoire, 
including the staple solo and chamber music literature, 
and important compositions of the 20th and 21st 
centuries. In 2011, a recording of cello concertos by 
Wolfgang Rihm and Ernst Toch was released by NEOS.
Tanja has played with leading orchestras such as the 
Tonhalle Orchestra Zurich, Bayerischer Rundfunk, 
Konzerthausorchester Berlin, Spanish National 
Orchestra, Orchestre Philharmonique de Radio 
France, Orchestre de Paris, and Cincinnati Symphony 
Orchestra, and collaborated with conductors such as 
Lorin Maazel, Daniel Harding, Philippe Herreweghe, 
Sir Roger Norrington, Vladimir Ashkenazy, Dmitri 
Kitajenko, Paavo Järvi, Michael Gielen, and Heinz 
Holliger.

Chamber music also plays a significant part in Tanja’s 
career, with regular appearances alongside Lars Vogt, 
Leif Ove Andsnes, Alexander Lonquich, Antje 
Weithaas, Florian Donderer, Baiba and Lauma Skride, 
and her brother, Christian Tetzlaff. She and duo partner 
Gunilla Süssmann are also regular guests in concert 
series throughout Scandinavia and Germany, and 
recently recorded two albums released by CAvi-music, 
featuring the Brahms cello sonatas and works for cello 
and piano by Sibelius, Grieg, and Rachmaninov.

In 1994, Tanja and her brother, Christian, founded the 
Tetzlaff Quartet with Elisabeth Kufferath and Hanna 
Weinmeister. This season the quartet goes on tour 
throughout the U.S. with concerts in San Francisco, 
Cleveland, Cincinnati, New York, and Atlanta. 
Furthermore, the four musicians will be performing at 
the Schwetzinger SWR Festspiele and KunstFestSpiele 
Hannover as well as in Hamburg, Cologne, and London.
Tanja studied with Bernhard Gmelin in Hamburg and 
Heinrich Schiff at the Mozarteum in Salzburg, and plays 
a cello by Giovanni Baptista Guadagnini from 1776. 
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LARS VOGT 
Born in the German town of Düren in 1970, Lars Vogt 
first came to public attention when he won second prize 
at the 1990 Leeds International Piano Competition and 
has enjoyed a varied career for nearly twenty-five years. 
Vogt is now increasingly performing as a conductor and 
in September 2015 took up the post of Music Director 
of Royal Northern Sinfonia at Sage Gateshead.  

During his prestigious career, Lars Vogt has performed 
with many of the great European orchestras, including 
the Royal Concertgebouw Orchestra, Berlin Philhar-
monic, Vienna Philharmonic, London Philharmonic, 
London Symphony Orchestra, Dresden Staatskappelle, 
and Orchestre de Paris.  His special relationship with 
the Berlin Philharmonic has continued with regular col-
laborations following his appointment as their first ever 
“Pianist in Residence” in the 2003-04 season.

In addition to his 2019 tour with Christian and Tanja 
Tetzlaff, Vogt’s solo engagements this season include 
the Netherlands Radio Philharmonic in the prestigious 
ZaterdagMatinee series and concerts with the San 
Francisco, St. Louis, and Baltimore symphonies.  He 
also performs recitals in London, Salzburg, Barcelona, 
Beijing, and at the Savannah Music Festival.

Lars Vogt enjoys a high profile as a chamber musician 
and in June 1998, founded his own chamber festival 
in the village of Heimbach near Cologne. Known as 
“Spannungen,” the concerts take place in an art-nouveau 
hydro-electric power station and its huge success has 
been marked by the release of several live recordings on 
EMI and CAvi.

A prolific recording artist, Lars Vogt now works 
closely with the Ondine label, most recently on a disc 
of Schubert works released in October 2016. Other 
recent releases on Ondine include Brahms, Mozart, 
and Schumann sonatas with Christian Tetzlaff, and 
Grammy-nominated Brahms piano trios with Tanja 
Tetzlaff. 

L ARS VOGT 
piano
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A passionate advocate of making music an essential life 
force in the community, in 2005 Lars Vogt established 
a major educational program, “Rhapsody in School,” 
which brings his colleagues to schools across Germany 
and Austria to connect children with world-class 
musicians. He is also an accomplished and enthusiastic 
teacher and in 2013 was appointed Professor of Piano at 
the Hannover Conservatory of Music, succeeding Karl-
Heinz Kämmerling, his former teacher and close friend.

NOTES
Program Notes © Elizabeth Bergman

The piano trio emerged as a distinct genre in the 18th 
century with pioneering works by Haydn and Mozart. 
By then, the modern pianoforte had joined the musical 
conversation as an equal; previously, the keyboard part 
was most often a mere accompaniment to the violin 
and cello. Further developments in the technology of all 
three instruments meant that by the early 19th century, 
Beethoven and Schubert were writing trios in the grand 
style akin to quartets and symphonies in four movements, 
with increasingly virtuosic parts for each of the three players. 
Theirs were not trios for amateurs to read through at 
home, but fully-fledged concert works exploring the most 
sophisticated musical styles and serious forms of the time.

The  piano trios of Schumann and Dvořák pick up where 
Beethoven’s and Schubert’s left off. Their works exemplify 
the aesthetics of the mid- and late-19th century, namely 
Romanticism. First and foremost, Romanticism in music 
is characterized by an interest in expanded chromatic 
harmonies and expansive lyrical melodies, as well as an 
embrace of shifting moods and emotional states. (Consider 
the contrast with 18th-century Enlightenment ideals of 
proportion, discretion, and rationality.) Dvořák's music is 
also notable for its engagement with musical nationalism, 
defined as an interest and investment in specific cultural 
contexts and the idea of the “folk” as tied to a particular 
place. Dvořák mined the music of his native Bohemia, for 
example, while also teaching composers in the United States 
to use African American spirituals and Indigenous music.
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SCHUMANN:  
TRIO NO. 1 IN  
D MINOR, OP. 63

In all piano trios, the dialogue among the instruments 
proves of great interest. Who speaks, and who listens? 
Which instrument introduces a musical idea, and which 
ones pick it up? What alliances are formed (commonly 
the two strings pair up against the piano) and what 
compromises struck? Texture and timbre are always central 
as composers must consider how to balance, juxtapose, and 
contrast the two strings with the powerful piano.

IN BRIEF
B O R N :   June 8, 1810, Zwickau, Germany

D I E D :   July 29, 1856, Endenich, Bonn, Germany
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :   Tonight marks the first performance of this 
work on our series.

E S T I M AT E D  D U R AT I O N :   32 minutes

Robert Schumann is perhaps best known (and arguably 
most loved) as a composer of Romantic character pieces 
for piano. He drew on Romantic literature and philosophy 
to write long sets of short works featuring a diverse cast of 
characters and exploring a brilliant variety of moods. He 
himself was a pianist, although his wife Clara proved the 
more successful concert artist. (Thanks to her example, 
pianists are still expected to memorize the music they play.) 
The two pianists and composers spent their personal and 
professional lives ever entwined.

Thus, it is easy to forget that Robert Schumann wrote in 
every genre, including the concerto, symphony, and opera. 
And although his chamber works for mixed instrumental 
ensemble may be few, they are perhaps all the more 
precious for their rarity.

The D minor Trio was composed in 1847 after the 
Schumanns arrived home in Dresden from a tour through 
Vienna and Berlin. Robert threw himself into instrumental 
composition, working on two piano trios and his opera 
throughout that spring, summer, and fall. The Trio in 
D minor was quickly sketched during a single week in 
June; it was then realized as a complete composition in 
September—just in time to be premiered at a birthday 
party for Clara on September 13. He may have been 
partly inspired to turn to the trio by Clara’s example. 

Program Notes
Continued
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The year before, she had completed her own ambitious 
piano trio. There’s a hint of “one-upmanship” in Robert’s 
work, as scholar John DeVario has noted. The fugato in 
Clara’s finale, for example, is matched by more pervasive 
counterpoint in Robert’s Trio.

Listeners at the time recognized in Robert Schumann’s Trio 
something new. The Romantic idiom was by the 1840s 
very familiar, but the contrapuntal combinations here—the 
overlapping of thematic ideas—were fresh and surprising. 
Imitative repetitions at the opening of the first movement, 
for example, separate into discrete thematic ideas to be 
combined and varied. One scholar has described the third 
movement in particular as “one of the most remarkable 
mixtures of constructive rigor and unbridled fantasy in 
Schumann’s oeuvre.” 

Rigor and fantasy come together especially in the third 
movement. The violin’s opening melody soon becomes, 
with the entrance of the cello, a countermelody. Meanwhile, 
the piano showcases Schumann’s talent for Romantic 
variation, changing up both melody and countermelody 
in flights of creative fancy. Familiar, too, are Schumann’s 
love of wistful and gloomy moods punctuated by hints 
of happiness. Indeed, the composer described the Trio as 
coming from a “time of gloomy moods.” 

IN BRIEF
B O R N :   September 8, 1841, Nelahozeves, Czechoslovakia

D I E D :   May 1, 1904, Prague, Czechoslovakia

F I R S T  P E R F O R M E D :   October 27, 1883
M O S T  R E C E N T  F R I E N D S  O F  C H A M B E R  M U S I C 

P E R F O R M A N C E :   Beaux Arts Trio, February 1, 1968

E S T I M AT E D  D U R AT I O N :   40 minutes

Antonín Dvořák was the eldest of eight children born to 
a Czech butcher and his wife. They recognized his talent 
and sent their son off to study the violin, piano, and organ.  
Later he picked up the viola and became principal violist 
in Prague’s first Czech theater. In 1871 Dvořák announced 
himself as a composer in a Prague musical journal; his 
first works to be performed and printed were songs. The 
influential music critic, Eduard Hanslick, encouraged 

DVOŘÁK:  
TRIO NO. 3 IN  
F MINOR, OP. 65
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Dvořák to send some of his scores to Johannes Brahms. 
The elder composer was so impressed that he made a 
connection with his own publisher, who then released some 
of Dvořák's early compositions.

The Trio, Op. 65 (1883) bears the imprint of Brahms 
rather than the Bohemian and American accents (in From 
the Bohemian Forest and the “New World” Symphony, for 
example) that would become the composer’s hallmarks. 
The work is notable for its wealth of musical ideas and 
surprisingly symphonic texture. Indeed, the Trio has 
been described as the chamber counterpart to Dvořák's 
Symphony No. 7, composed around the same time.

What’s so “Brahmsian” here is the texture: thick (with 
frequent double and triple stops in the strings, as well 
as rich chords in the piano) and dramatic (rhythms 
are complex and layered, with lines of music often 
overlapping). The first movement begins with the strings 
announcing the main theme in unison. The piano responds, 
and quickly all three instruments reach a sudden fortissimo 
climax. Throughout, the piano is a willful, imposing 
presence. The musical ideas and harmonies leave the 
impression of questioning, or at least of things left unsaid. 
The mood is unsettled and unsettling. Likewise, the 
second movement features a striking rhythmic disconnect: 
the strings repeat a figure that groups into threes, while 
the piano presents groupings of two. The tranquil third 
movement offers a respite, shifting to the sunnier major 
mode. The major mode reappears—ever so briefly—near 
the close of the somber finale.

Program Notes
Continued

MUSIC WITH FRIENDS
Free Concert featuring 
Ensemble Faucheux 
Tuesday, May 7, 2019 
6:00 - 7:00 PM 
Syntax Physic Opera 
554 S. Broadway, Denver

 

 MUSIC IN THE 
GALLERIES
Altius Quartet 
Sunday, May 12, 2019 
1:00 & 2:00 PM 
Clyfford Still Museum 
1250 Bannock St., Denver

DON’T MISS THESE FINAL COMMUNITY 
CONCERTS OF THE SEASON

Photo credit: Brandon Marshall
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FRIENDS OF CHAMBER MUSIC  
ANNOUNCES ITS 2019-20 SEASON!

C HAMBER SERIES
Chamber Music Society  
of Lincoln Center 
Wednesday, October 16, 2019

Spektral Quartet 
Wednesday, December 11, 2019

Miró Quartet 
Wednesday, January 15, 2020

Danish String Quartet 
Tuesday, February 4, 2020 (special event)
Wednesday, February 5, 2020

Lawrence Brownlee, tenor 
Wednesday, March 4, 2020

Alisa Weilerstein, cello 
Inon Barnatan, piano 
Wednesday, April 1, 2020

Arnaud Sussmann, violin 
Anna Polonsky, piano 
Wednesday, May 13, 2020

PIANO SERIES
Yefim Bronfman 
Wednesday, September 11, 2019

Pierre-Laurent Aimard 
Wednesday, November 20, 2019

Benjamin Grosvenor 
Wednesday, March 18, 2020

Renewal envelopes will be distributed 
following tonight's concert.

For details on programs, visit www.
friendsofchambermusic.com.

Want to join our mailing list?  Email 
info@friendsofchambermusic.com with 
your name and address and we will be 
sure you are included!

C HAMBER MUSIC SOCIET Y  
OF LINCOLN CENTER

L AWRENCE 
BROWNLEE

DANISH STRING 
QUARTET

SPEKTRAL QUARTET 

BENJAMIN 
GROSVENOR 

YEFIM 
BRONFMAN 

ALISA WEILERSTEIN
INON BARNATAN

MIRÓ QUARTET 

PIERRE-L AURENT 
AIMARD 

ARNAUD SUSSMANN 
ANNA POLONSKY



THE FOLLOWING FRIENDS have made gifts in the last 12 months. Your generous  
support is invaluable in assuring our continued standard of excellence. Thank you!

$25,000+
Bonfils-Stanton Foundation
Scientific and Cultural Facilities  
	 District, Tier III

$5,000 +
Colorado Creative Industries
The Denver Foundation
Ann Levy
Estate of Sam Wagonfeld
Sara Zimet 

$2,500+
Carol Ehrlich in memory of  
	 Max Ehrlich 
Tour West, a program of WESTAF  
	� (Western States Arts Federation, 

supported by a grant from the 
National Endowment for  
the Arts)

$1,000+
Anonymous
Lisa & Steve Bain
Bob & Cynthia Benson **
Howard & Kathleen Brand
Bucy Fund 
Janet & Henry Claman 
	 Foundation
David S. Cohen
Alix & John Corboy
Susan & Tim Damour *
C. Stuart Dennison Jr.
Brian & Kathy Dolan
Ellen & Anthony Elias
Fackler Legacy Gift **
Joyce Frakes
Robert S. Graham
Don & Amy Harris
Michael Huotari & Jill Stewart
McGinty Co.
Robert & Judi Newman 
Mary Park & Douglas Hsiao
Myra & Robert Rich
Jeremy & Susan Shamos
Edie Sonn
Reed & Claire Stilwell
Philip & Margaret Verleger

$500+
Anonymous 
Patsy & Jim Aronstein *
Linda & Dick Bateman
Barbara Bohlman
Peter Buttrick & Anne Wattenberg 
Donna & Ted Connolly
Grynberg Family
Stephen & Margaret Hagood
Darlene Harmon
Christy Honnen
David & Lynn Hurst
Ann & Douglas Jones
Cynthia & John Kendrick
John Lebsack & Holly Bennett
John & Terry Leopold
Theodor Lichtmann
Rex & Nina McGehee
Kim Millett
Douglas & Laura Moran
Kirsten & David Morgan
Kathy Newman &  
	 Rudi Hartmann
John & Mary Ann Parfrey
John Richardson
Ayliffe & Fred Ris
Judith, Stacey & James 
	 Rosenbaum, in loving memory  
	 of Allan Rosenbaum
Ray Satter
Henry R. Schmoll **
David & Patty Shelton
Ric Silverberg & Judith Cott
Marlis Smith
Chet & Ann Stern
Dick & Kathy Swanson
Phillip Wolf

$250+
Anonymous
Carolyn & Ron Baer
Jan Baucum
Pam Beardsley
Kate Bermingham
Theodore Brin
Andrew & Laurie Brock
Gerri Cohen
Fran Corsello
Barbara & Herschel Cravitz

Anne Culver
Judy Fredricks
Kathe & Michael Gendel
Sissy Gibson
Edward Goldson
Paula & Stan Gudder
Norman D. &  
	 Pamela E. Haglund
Joseph & Renate Hull
Dan Hyman
Hannah Kahn & Arthur Best
Theresa & Bob Keatinge
Michael & Wendy Klein
Barb & Kip Kolkmeier
Edward Karg & Richard Kress
Carol & Lester Lehman
Judy & Dan Lichtin
Nira & Alan Lipner
Evi & Evan Makovsky
Philippa Marrack
Alex & Kathy Martinez
Robert Meade
Bert & Rosemary Melcher
Pamela Metz & Charlene Byers
Marilyn Munsterman &  
	 Charles Berberich
Rosemarie & Bill Murane
David S. Pearlman
Barbara Pollack
Tim & Kathryn Ryan
Richard & Jo Sanders
John & Pat Schmitter
Alan & Gail Seay
San Mao Shaw 
Bobbi & Gary Siegel
Steven Snyder
Margaret Stookesberry
Steve & Phyllis Straub
Marcia Strickland
Walter & Kathleen Torres
Norman Wikner & Lela Lee
Joseph & Barbara Wilcox
Greta Wilkening *
Andrew Yarosh * **
Jeff Zax & Judith Graham

$100+
Barton & Joan Alexander
Jim & Ginny Allen
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Truman & Catherine Anderson 
Anonymous
Shannon Armstrong 
Don Bachner & Linda Henry
Catherine Beeson
L.D. Jankovsky & Sally Berga
Dell & Jan Bernstein
Sandra Bolton
Carolyn & Joe Borus
Darrell Brown & Suzanne McNitt
Joan & Bennie Bub
Peter & Cathy Buirski
Susan Lee Cable **
Bonnie Camp
Nancy Kiernan Case
Marlene Chambers
Cecile Cohan
Dana & Brent Cohen
Keith Corrette
Gary & Dorothy Crow-Willard
Stephen & Dee Daniels
Cynthia Dash
Kevin & Becky Durham
Robert C. Fullerton
Barbara Gilette & Kay Kotzelnick
Sandra Goodman
Donna & Harry Gordon
Kazuo & Drusilla Gotow
Melanie Grant
John S. Graves
Jacqueline & Gary Greer
Eileen Griffin 
Celeste Grynberg, in memory of 
	 Ann Levy
Larry Harvey
Richard W. Healy
Eugene Heller & Lily Appleman
David & Ana Hill
Willam T. Hoffman
Stanley Jones
Bill Juraschek 
Michael & Karen Kaplan
Bruce Kindel
Roberta & Mel Klein
Ellen Krasnow & John Blegen
Elizabeth Kreider
Doug & Hannah Krening
George Kruger
Jack Henry Kunin
Richard Leaman
Seth Lederer
Igor & Jessica Levental

Mark & Lois Levinson
Philip Levy
Penny Lewis
Marilyn Lindenbaum
Charles & Gretchen Lobitz
John & Merry Low 
Elspeth MacHattie &  
	 Gerald Chapman
Jay Mead **
Mary Mendenhall
Paul & Barb Moe
Bob & Ilse Nordenholz
Robert N. O’Neill
Tina & Tom Obermeier
Dee & Jim Ohi
Desiree Parrott-Alcorn
John Pascal
Mary Platt
Carol Prescott
Michael & Carol Reddy
Richard Replin & Elissa Stein
Gene & Nancy Richards
Gregory Allen Robbins
Herb Rothenberg, in memory of  
	 Doris Rothenberg
Cheryl Saborsky
Michael & Carol Sarche
Donald Schiff, in memory of 
	 Rosalie Schiff
Louise Schottstaedt &  
	 Charles Raye
Cle Symons
Aaron & Becky Szalaj
Berkley & Annemarie Tague
Jim Wade
Eli & Ashley Wald
Ann Weaver, in memory of  
	 Marlin Weaver
Phillip White
Karen Yablonski-Toll
R. Dale Zellers

$50+
Varda Abrahamsson
Lorraine & Jim Adams 
Mrs. Martin E. Anderson
Barbara Caley
Garth Englund, Jr.
Nancy & Mike Farley
Janet & Arthur Fine
John & Debora Freed
Martha Fulford

Barbara Goldblatt
Carol & Henry Goldstein
Sanders Graham
Jennifer Heglin
Bill Inama
Frank & Myra Isenhart
Katy Jacaruso
Suzanne Kaller
Leonard & Abbey Kapelovitz
Ann Kiley
Sheila Kowal and Blake Chamblis
Doris Lackner, in memory of  
	 Edwin Kornfeld
Donna Levene
Della & Jeff Levy
Janet & Drew Mallory
Estelle Meskin
Chris & Karen Mohr
Joanna Moldow
Mary Murphy
Larry O’Donnell
Carolyn & Garry Patterson 
Don & Becky Perkins
Georgina Pierce
Sarah Przekwas
Robert Rasmussen
Margaret Roberts
Suzanne Ryan
Jo Shannon
Artis Silverman
Lois Sollenberger
Greg Sorensen **
Glenn & Kathleen Spring
Paul Stein
Harry & Vicki Sterling
Michael & Michelle Stern
Magdeline Stout
Steve Susman
Morris & Ellen Susman
Karen Swisshelm
Barbara & Edward Towbin
Carol Trotter & Steve Mills
Jocy Upton
Suzanne Walters
Barbara Walton 
Cia Wenzel, in honor of Martha 
Fulford
James Williams
Ruth Wolff

* Gift made to FCM Endowment
**  Legacy Donor
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UPCOMING CONCERTS

SPECIAL THANKS

Gates Concert Hall • Newman Center for the Performing Arts • University of Denver
friendsofchambermusic.com

C HAMBER SERIES
Emerson String Quartet 
Wednesday, May 15, 2019

PIANO SERIES
Simone Dinnerstein, piano 
Saturday, May 18, 2019

 

SPECIAL EVENTS
"Music with Friends" 
Ensemble Faucheux 
Tuesday, May 7, 2019 
6:00 - 7:00 PM 
Syntax Physic Opera 
554 S. Broadway, Denver

“Music in the Galleries” 
Altius Quartet 
Sunday, May 12, 2019 
1:00 & 2:00 PM 
Clyfford Still Museum 
1250 Bannock St., Denver

SCIENTIFIC AND CULTURAL 
FACILITIES DISTRICT (TIER III)
for supporting FCM’s outreach  
efforts through school residencies  
and master classes

COLORADO PUBLIC RADIO (KVOD 
88.1 FM)
for broadcasting FCM concerts on its 
“Colorado Spotlight” programs

 

BONFILS-STANTON FOUNDATION
for sponsorship of FCM’s Piano Series 
and audience development programs in 
memory of Lewis Story

ESTATE OF JOSEPH DEHEER 
ESTATE OF SUE JOSHEL
for providing lead gifts to the FCM 
Endowment Fund

RICOLA
Cough drops provided by Ricola and an 
anonymous  donor in honor of FCM’s 
Board President.

All Chamber Series concerts  
begin at 7:30 pm at Gates Hall, 
2344 E. Iliff Avenue, Denver

Pre-Concert Happy Hour
Join us at 6:00 PM before each 
concert for tacos, margaritas,  
and conversation at the Pioneer, 
2401 S. University Blvd., just 
around the corner from the  
Newman Center.


