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Sehr markiert

CARL VINE Anne Landa Preludes

(b. 1954) Short Story Divertissement
Filigree Sweetsour
Thumper Tarantella
Ever after Ever Romance
Two Fifths Fughetta
Milk for Swami Li Chorale

INTERMISSION

ENRIQUE from Goyescas, Op. 11
GRANADOS “Quejas, 6 la maja y el ruisefior”
(1867-1916) (Complaint, or the Girl and the Nightingale)

“Los requiebros” (The Compliments)

SCHUMANN Symphonic Etudes, Op. 13
Theme — Andante
Etude I — Un poco pil vivo
Etude IT — Andante
Etude IIT — Vivace
Etude IV — Allegro marcato
Etude V- Vivacissimo
Etude VI — Agitato
Etude VII — Allegro molto
Etude VIII — Andante
Etude IX — Presto possibile
Etude X — Allegro
Etude XI — Andante
Etude XII — Allegro brillante



JOYCE YANG

Pianist Joyce Yang came to international attention in 2005
when she won the silver medal at the 12 Van Cliburn
International Piano Competition. The youngest contestant,
at 19 years old, she also took home the awards for Best
Performance of Chamber Music and Best Performance of
a New Work. A Steinway artist, in 2010 she received an
Avery Fisher Career Grant.

Yang has performed with the New York Philharmonic,
Philadelphia Orchestra, Chicago Symphony, San
Francisco Symphony, Los Angeles Philharmonic, and
BBC Philharmonic, among many others, working with
such distinguished conductors as James Conlon, Edo de
Wiaart, Manfred Honeck, Lorin Maazel, Leonard Slatkin,
and Jaap van Zweden. She has appeared in recital at New
York’s Lincoln Center and the Metropolitan Museum,
Washington’s Kennedy Center, Chicago’s Symphony Hall,
and Zurich’s Tonhalle.

Highlights of Yang’s 2016-17 season include her debuts
with the Minnesota Orchestra and San Diego Symphony, a
return to the Pacific Symphony, and recitals in Anchorage,
Beverly Hills, Cincinnati, Denver, Nashville, Seattle, and

at Spivey Hall in Georgia, together with concerts with

her frequent duo partner, violinist Augustin Hadelich,

in Dallas, New York City, Saint Paul, San Francisco, and
more. She also performs at Chamber Music International
in Dallas with the Alexander String Quartet, with whom



she has recorded the Brahms and Schumann Piano
Quintets. Fall marks the release of her first collaboration
with Hadelich for Avie Records, and the world premiere
recording of Michael Torke’s Piano Concerto, created
expressly for her and commissioned by the Albany
Symphony. Additional appearances showcasing her vast
repertoire include performances as orchestral soloist in
Arizona, California, Illinois, Michigan, New York, Ohio,
Rhode Island, and Texas. In summer 2016 she appeared
at the festivals of Aspen, Brevard, Lake Tahoe, Steamboat
Springs, and Sun Valley.

Born in Seoul, Korea, in 1986, Yang received her first
piano lesson from her aunt at age four. In 1997 she moved
to the United States to study in the pre-college division
of the Juilliard School. After winning the Philadelphia
Orchestra’s Greenfield Student Competition, she
performed Prokofiev’s Third Piano Concerto with that
orchestra at just twelve years old. Yang appears in the film
In the Heart of Music, a documentary about the 2005 Van
Cliburn Competition.

NOTES

Program Notes © Elizabeth Bergman

IN BRIEF

BORN: June 8, 1810, Zwickau, Germany
piep: July 29, 1856, Endenich, Bonn, Germany
FIRST PERFORMED: 1839

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: Tonight marks the first performance of this
work on our series.

ESTIMATED DURATION: 14 minutes

In 1830, when the 20 year-old Robert Schumann decided
that he would pursue a career as a pianist, he began also
to compose. (At the time, concert artists were expected

to write music for their own performances.) His plans

for a concert career, however, were soon thwarted by a
permanent injury to his right hand, so he consequently
devoted himself to composition. Eventually his oeuvre

ROBERT
SCHUMANN,
THREE ROMANCES,
OP. 28
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Program Notes
Continued

would include more than 200 songs, four symphonies, and
even an opera—but until 1840, he wrote almost exclusively
for the piano.

The Three Romances, Op. 28 were composed in December
1839 at the tail end of this period wholly devoted to
composing for the keyboard. He counted the 7hree
Romances among his favorite pieces—perhaps owing in part
to their association with his wife to be, Clara. Earlier in
1839, she had composed a set of Three Romances for piano
and dedicated them to him. Robert’s romances were thus

a response to hers, and he even drew inspiration from her
music. “You complement me as a composer as I do you,”
Robert wrote to Clara about their shared Romances. “Every
one of your thoughts emanates from my soul, just as I have
you to thank for all my music.”

The first two Romances both fall in a simple ABA form,
but take on very different characters. The first is stormy
and song-like (Schumann was an extraordinarily gifted
composer of songs as well) with a roiling accompaniment.
The two sections do not so much contrast as complement
each other. Although the texture thins a bit in the middle,
the impassioned accompaniment continues unabated. The
second Romance, by contrast, is a transcendently gorgeous
lullaby—one of Schumann’s most melodious and intensely
emotional compositions. The final Romance is an energetic
rondo with a skipping, jaunty main theme reappearing
between variations that often contrast in essential musical
details. Whereas the main theme hops, the first episode
glides sustained by long lines and open pedaling.

CARL VINE, ANNE
LANDA PRELUDES
(2006}
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IN BRIEF
BorRN: October 8, 1954, Perth, Western Australia

FIRST PERFORMED: September 4, 2006, Invitation Concert at
Eugene Goossens Hall, ABC Centre, Ultimo, Sydney

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: Tonight marks the first performance of this
work on our series.

ESTIMATED DURATION: 22 minutes



Carl Vine is one of Australia’s best known and most
frequently performed composers, with a catalogue now
including seven symphonies, eleven concertos, music for
film, television, dance and theatre, electronic music, and
numerous chamber works. Although primarily a composer
of modern “classical” music, he has undertaken tasks as
diverse as arranging the Australian National Anthem and
writing music for the Closing Ceremony of the Olympic
Games (Atlanta, 1996).

His Anne Landa Preludes, composed in 2006, honor the
memory of noted patron of the arts, Anne Landa, who

(in the words of Carl Vine) “made an extraordinary and
sustained contribution to the encouragement of young pia-
nists in Australia.” The composer has provided the follow-
ing descriptions of each movement.

1. Short Story

This prelude contains a story. But the drama emerges through
its own internal logic rather than from a specific series of
predetermined events.

2. Filigree

One problem with pianos is that their keyboards are straight
while our bodies are not. Interesting compensatory techniques
have evolved so that our organically radial appendages may
move more rapidly around these unyielding contraptions.

3. Thumper

My first piano teacher often reprimanded me for “thumping” on
the keyboard. She was so stern that it took me years to discover
that playing loudly might also arise from good musicianship.
Here is an open invitation to “thump,” although finesse is still
advised.

4. Ever After Ever

Only impermanence lasts forever—everything else permanently
changes. Qur personal “ever after” is only as much of the ever
remaining to us from now on. Living happily in that ever after
is no simple matter. Even if you accept that impermanence is
everlasting.

friendsofechambermusic.com 3
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5. Two Fufths

Two fifths are not always forty percent. In this case two series of
[ifths mutate playfully into sixths and fourths and the occasional
third. (Footnote: this prelude was originally known as “The
Goblin’s Catwalk,” but the teddy bears finished the cake at the
pienic. It was then a “Goblin’s Gavotte” until the fairies won

the demarcation dispute against the Federation of Garden
Bottoms. The final attempt to invoke fairy-tale creatures failed
after accusations of racial profiling were upheld in favor of the
golliwags.)

6. Milk for Swamsi L1
Swami Li, of course, does not exist. If, however, he were ever to
materialize in our reality, this music is the sustenance I would

offer him.

7. Divertissement

Perhaps the trajectory of our lives is so oppressive that we

need constant diversion to cope. Or else our lives have no real
trajectory but consist entirely of unrelated diversions, some of
which appear weighty. But then no primary path can exist from
which to divert, and so there can be no such thing as a diversion.
What appears diversionary turns out to be the primary
trajectory of our lives. What to do then, if it gets boring?

8. Sweetsour
Chinese cuisine views taste as the combined effect of frve
fundamental qualities: sweet, sour, salty, bitter, and hot. The
English view of “sweet” and “sour” as simple opposites doesn’t
quite do justice to properties more at home on a continuous
spectrum. This prelude is neither simply sweet with bitter
undertones nor sad saccharine overtones, but something more
integrated.

9. Tarantella

A tarantella is a dance, generally in triple time, connected in
some way to spiders. The terpsichorean arachnids in this case are
Ariadne and her brother Trevor, who are perversely quintupeds
instead of the usual eight-legged variety. Like most siblings
they argue often, but have been brought up believing that it 1s
unlucky to dance the tarantella alone.



10. Romance

Somewbhere through the last century the word “romance” lost

the remainder of 1ts mystery, excitement, intrigue, and passion.
1t lost, in short, its romance, leaving behind a sullen husk of
sentimentality and dogeared novellas. Which is a pity since love
must still elicit some range of feeling beyond the enticing rush of
hormones—some genetically noble background to simple animal
necessity. Or perhaps I'm just a romantic.

11. Fughetta

Identifying the sequence of pitch intervals within a melody
as the source of its unifying power was a critical development
in music of the Baroque. This is nowhere more apparent than
in the magnificent fugues of the period. To avoid too close a
comparison with those marvels of musical architecture. I offer
here just a “small” sample.

12. Chorale

Not every chorale needs to be religious, nor necessarily to be
sung. References to this essentially liturgical form still seem to
end up invoking a sense of pensiveness.

IN BRIEF
BORN: July 27, 1867, Lleida, Catalonia, Spain

pi1ep: March 24, 1916, English Channel. His ship, the
Sussex, was torpedoed by a German U-boat. He dove out of
a lifeboat to save his wife but both were drowned.

FIRST PERFORMED: March 11, 1911, in Barcelona, Palau de
la Masica Catalana (No. 1)

April 2, 1914, in Paris, Salle Pleyel (No. 4)

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: Tonight marks the first performance of this
work on our series.

ESTIMATED DURATION: 16 minutes

Enrique Granados, born in Barcelona, was not only an
immensely talented composer, but also a passionate artist
who admired the work of Francisco de Goya (1746-1828).
The two sets of Goyescas, six pieces in all, are Granados’s
musical response to Goya’s paintings. “I fell in love with

ENRIQUE
GRANADOS,
GOYESCAS, OP.
11, NOS. 1 & 4
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Goya’s psychology, with his palette,” Granados wrote to
a friend about the Goyescas. “That rosy whiteness of the
cheeks contrasted with lace and black velvet with jet,
those supple-waisted figures with mother-of-pearl and
jasmine-like hands resting on black tissue have dazzled
me.” His goal, as he himself explained, was to capture in
music the “mixture of bitterness, grace, rhythm, and color
that is typically Spanish—feelings suddenly amorous and

passionate, dramatic and tragic, as seen in Goya’s works.”

Later Granados transformed the Goyescas into an opera,
and its slim plot might be reflected back onto the piano
works. No. 4, “Quejas 6 la maja y el ruisefior” (Complaint,
or the Girl and Nightingale) played first this evening, finds
Rosario seated in her garden, listening to the song of a
nightingale and singing a passionate love song. No. 1, titled
“Los requiebros” (The Compliments), finds a bullfighter
flattering a crowd of women but then choosing to approach
just one, Rosario.

ROBERT
SCHUMANN,
SYMPHONIC
ETUDES, OP. 13
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IN BRIEF

FIRST PERFORMED: By Clara Schumann in 1837

MOST RECENT FRIENDS OF CHAMBER MUSIC
PERFORMANCE: April 1, 2009 (Ingrid Fliter, piano)

ESTIMATED DURATION: 27 minutes

During the 1830s, Schumann wrote many of his best
known and most often performed piano works, including
the Symphonic Etudes, Op. 13 (1834). The muse for many
of these compositions was pianist Clara Wieck, whom
Schumann married in 1840. But the Symphonic Etudes
honor another young woman, Ernestine von Fricken, to
whom the composer was briefly engaged in 1834. The
Etudes are actually a set of variations on a theme composed
by Ernestine’s father, an accomplished musical amateur.
The engagement later fell through, and Clara gave the first
performance of the Symphonic Etudes in 1837.

In 1834, in the same month he met Ernestine, Schumann
founded a newspaper that is still published today: the
New Newspaper for Music (Neue Zeitschrift Fiir Musik)



in Leipzig. His criticism is suffused with Romantic
fantasies, and his reviews often took the form of narratives,
little stories in the lives of an imagined Davidsbund, or
“League of David,” which made it a mission to battle the
Goliaths of the Philistine press, on the one hand, and,

on the other, the conservative professors at the German
music schools. The cast of characters included Florestan
and Eusebius, Schumann’s alter egos. Florestan, the name
of the imprisoned hero of Beethoven’s lone opera Fidelio,
symbolizes Schumann’s private, inward self. Eusebius,
named after an early church historian, symbolized
Schumann’s gentler, softer nature in contrast to the more
impetuous Florestan.

The music of the Symphonic Etudes reflects these two sides
of Schumann’s musical personality through a series of
variations, plus a grand finale, on the minor-mode theme
by von Fricken. The opening is given over to dreamy,
melancholic Eusebius, whereas the lively, mischievous

first and turbulent second variations evoke Florestan’s
impetuousness. A fleeting, virtuosic study follows, titled
Etude, full of dastardly difficult arpeggios. Variation 3
turns the descending theme in to a march of block chords,
akin to the marshaling of the Dawvidsbiindler, Schumann’s
imagined musical society led by Florestan and Eusebius.
The variations explore these different facets of Schumann’s
musical personality, leaning always toward the tempestuous.
True to the title, the ending is grandly orchestral, with
symphonic sonorities leading to a triumphant close.

DID YOU KNOW?¢

Ever wonder where Friends of Chamber Music gets its financial supporte Ticket sales fo our
Chamber and Piano Series concerts provide the majority of our income each season (70% on
average). An additional 10% of our annual budget comes from our generous subscribers in the form
of charitable contributions. Grants from organizations, including the SCFD and the Bonfils-Stanton
Foundation, make up the remaining 20%. Thanks o you and our grantors, we are able to keep

ficket prices low while atiracting the finest musicians in the world to Denver. Thank you for supporting

Friends of Chamber Music!

friendsofchambermusic.com /
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LUNCHTIME LISTENING:
FREE CHAMBER MUSIC AT 1801

We are pleased to continue our partnership with Arts
Brookfield for a third year, offering a series of free
lunchtime concerts in downtown Denver each Tuesday
in April. Bring your lunch and join us in the spectacular

lobby at 1801 California Street, 12:00 - 1:00 p.m.

APRIL 4: VIOLIN DUO
Yuanmiao Li and Quanshuai Li
Lamont School of Music

APRIL 1T: ALTIUS QUARTET
Andrew Giordano, violin; Joshua Ulrich, violin;
Andrew Krimm, viola; Zachary Reaves, cello

APRIL 18: TRIO THESSALIA
Karen Kinzie, violin; Leah Kovach, viola;
Susan Cabhill, double bass

APRIL 25: AVIUM QUARTET

Isaac Kay, violin; Yuka Kubota, violin; Denise Jones, viola;
Olympia Vida, cello

Lamont School of Music

artsBrookfield



2016-2017 PlANO SER|ES

MURRAY PERAHIA
WED, MAY 3, 2017 | 7:30 PM

“Perahiak extraordinary pianism is a sacrament of purification

and a kind of return to an age of pianistic innocence.”
-~ LOS ANGELES TIMES

PROGRAM:
Bach: French Suite No. 6 in E major, BWV 817
Schubert: Four Impromptus, Op. 142, D. 935
Beethoven: Sonata in B-flat major, Op. 106
"Hammerklavier"

Tickets: $60 each | $10 Students (25 years or younger)
Visit www.friendsofchambermusic.com or
Newman Center Box Office | 303-872-7720 | www.newmantix.com

BRINGING MUSIC TO LIFE PRESENTS THE
2017 INSTRUMENT DRIVE, MARCH 13-25

Learning to play an instrument can have a
profound, positive impact on a child, and
that instrument you have at home will help
make that happen.

'BRINGING

From March 13 - 25, Bringing Music to
Life is collecting donations of gently-used
band and orchestra instruments. They
will be repaired and awarded to deserving,
underfunded music programs throughout ~ THE INSTRUMENT DRIVE PEOPLE

Colorado.

To date more than 3,100 instruments have been awarded, but there are still many
more children who want to play and can't afford to rent or buy an instrument.

Even if you don't have an instrument, you can help by contributing to the Bringing
Music to Life Repair Fund. $120 is all it takes to repair a donated instrument and put
it in the hands of a child.

For complete information pick up a brochure in the lobby or visit www.bringmusic.org.

friendsofchambermusic.com Q




Patrick Sutton (guitar) and

Kimberly Patterson (cello)

"MUSIC IN THE GALLERIES”

PATTERSON/SUTTON DUO

Sunday, April 9, 2017, 2:00 pm

Clyftord Still Museum

1250 Bannock Street

Half-price admission ($5) for FCM patrons

Join us for our final “Music in the Galleries” for the
season, with a performance by the Patterson/Sutton Duo.
Kimberly Patterson (cello) and Patrick Sutton (guitar)
formed their duo in 2011 as doctoral students at the
University of Colorado, and have collaborated in recitals,
residencies, and lectures throughout the country and
abroad. Their program will include the world premiere of
Colorado composer Nathan Hall’s “T'ime and the Villa,”
Steven Goss’s “The Autumn Song,” and Ricardo Iznaola’s

“Musique de Salon.”

“Music in the Galleries” is offered in partnership with
the Clyfford Still Museum and Swallow Hill Music. If
you share Still’s appreciation for music, join us for this
live performance in the galleries to experience his work

through both sight and sound.

Music is free with admission to the galleries. As a part
of this partnership, the museum has offered FCM
patrons half price tickets (if purchased in advance) to
enter the museum on performance days. Visit www.
friendsofchambermusic.com to purchase tickets

in advance.

CLYFFORD STILL‘MUSEUM

LEGACY GIFTS

For those who want to leave a musical legacy, a planned or deferred gift to
Friends of Chamber Music is a meaningful way for you to help insure our future
artistic excellence and stability while providing enhanced tax benefits to you.
Visit our website for more information.

10 [friendsofchambermusic.com




FCM EDUCATIONAL OUTREACH PROGRAMS
EDUCATE = ENGAGE - ENTHRALL

Friends of Chamber Music is committed to
educational outreach, engaging both local
and visiting artists to provide concerts,
residencies and master classes at Denver
area elementary, junior high and senior
high schools. Performances are presented
primarily in Denver Public Schools. We
offer these performances free of charge,
thanks to funding from the Scientific and
Cultural Facilities District.

SCHOOL ASSEMBLY

PERFORMANCES

FCM schedules fun, interactive
performances by local musicians,
including members of the Colorado
Symphony Orchestra. These concerts
are our most popular form of outreach,
bringing the magic of chamber music to
nearly 3,000 students annually.

MASTER CLASSES

FCM often arranges master classes with
the professional musicians who travel to
Denver for our Chamber or Piano Series
concerts. This year students have had
the opportunity to work with the Ariel
Quartet, pianist Jonathan Biss, and the
Harlem Quartet.

SCHOOL-BASED RESIDENCIES
FCM ofters music residency programs
designed to offer targeted, interactive
instruction based on the specific

needs of a classroom teacher. Current
residency programs are serving students

at Maxwell Elementary, Swansea
Elementary, and North High School.

If you know a school that would be
interested in our educational programming,

contact us at friendsofchambermusic@
comcast.net or 303-388-9839.

Yo-Yo Ma coaches a quartet from the Lamont
School of Music.

The Harlem Quartet performs for students at

Garden Place Elementary.

friendsofehambermusic.com 11



THE FOLLOWING FRIENDS have made gifts in the last 12 months. Your generous
support is invaluable in assuring our continued standard of excellence. Thank youl!

$25,000 +

Bonfils-Stanton Foundation

Scientific and Cultural Facilities
District, Tier 111

$5,000 +
The Denver Foundation

$2,500 +

Alix & John Corboy

Imagine 2020: Denver's
Cultural Plan

Cynthia & John Kendrick

Richard Replin & Elissa Stein

$1,000 +

Amica Companies Foundation

Anonymous

Patsy & James Aronstein *

Lisa & Steve Bain

Bob & Cynthia Benson

Howard & Kathleen Brand

Bucy Family Fund

Susan & Tim Damour *

C. Stuart Dennison Jr.

Ellen & Anthony Elias

Fackler Legacy Gift

Joyce Frakes

Susan Barnes-Gelt, in memory of
William Stanfill

Robert S. Graham

Max Grassfield, 7z memory of
Pat Grassfield

Celeste & Jack Grynberg

Michael Huotari & Jill Stewart

Margie Lee Johnson

McGinty Co.

Kim Millett

Frank & Pat Moritz

Robert & Judi Newman

Mary Park & Douglas Hsiao

Myra & Robert Rich

Jeremy & Susan Shamos

Marlis & Shirley Smith

TourWest, a program of WESTAF

(Western States Arts
Federation), supported by
a grant from the National
Endowment for the Arts

$500 +

Jules & Marilyn Amer
Anonymous

Georgia Arribau

Linda & Dick Bateman
David S. Cohen

Max & Carol Ehrlich

Kathe & Michael Gendel
Stephen & Margaret Hagood
Rogers & Ruth Hauck

John Lebsack & Holly Bennett
Theodor Lichtmann

Rex & Nina McGehee
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Kathy Newman &

Rudi Hartmann
John & Mary Ann Parfrey
Fred & Ayliffe Ris
Ray Satter
Henry R. Schmoll
Bobbi & Gary Siegel
Edie Sonn
Chet & Ann Stern
Walter & Kathleen Torres
Herbert Wittow

$250 +

Anonymous

Jan Baucum

Pam Beardsley

Kate Bermingham

Barbara Bohlman

Theodore Brin

Andrew & Laurie Brock

Peter Buttrick &
Anne Wattenberg

David & Joan Clark

Gerri Cohen

Fran Corsello

George & Sissy Gibson

Paula & Stan Gudder

David & Lynn Hurst

Ann & Douglas Jones

Hannah Kahn & Arthur Best

Stephen Keen

George Kruger

Carol & Lester Lehman

John & Terry Leopold

Mark & Lois Levinson

Ann Levy

Nina & Alan Lipner

David & Lyn Loewi, in memory
of Ruth & Roger Loewi

Jeri Loser

Philippa Marrack

Robert Meade

Pamela Metz & Charlene Byers

Kirsten & Dave Morgan

Marilyn Munsterman &
Charles Berberich

Rosemarie & Bill Murane

Carolyn & Garry Patterson

David S. Pearlman

Rose Community Foundation

Jane & Bill Russell

Charley Samson

Richard & Jo Sanders

John & Patricia Schmitter

Alan & Gail Seay

San Mao Shaw

David & Patty Shelton

Ric Silverberg & Judith Cott

Steven Snyder

David Spira & Shirleyan Price

Claire Stilwell

Ann Richardson & Bill Stolfus

Margaret Stookesberry

Dick & Kathy Swanson

Berkley & Annemarie Tague
Malcolm & Hermine Tarkanian
Eli & Ashley Wald

Norman Wikner & Lela Lee
Joseph & Barbara Wilcox
Andrew Yarosh *

$100 +
Barton & Joan Alexander
Jim & Ginny Allen
Anonymous
Shannon Armstrong
Carolyn & Ron Baer
Dell & Jan Bernstein
Sandra Bolton
Carolyn & Joe Borus
Michael & Elizabeth Brittan
Darrell Brown &

Suzanne McNitt
Peter & Cathy Buirski
Susan Lee Cable
Bonnie Camp
Nancy Kiernan Case
Raul and Deborah Chavez
Cecile Cohen
Dana Klapper Cohen
Gary & Dorothy Crow-Willard
Anne Culver
Catherine C. Decker
Vivian & Joe Dodds
Kevin & Becky Durham
Barbara Ellman
David & Debra Flitter
Judy Fredricks
Robert C. Fullerton
Herbert & Lydia Garmaier
Barbara Gilette &

Kay Kotzelnick
Edward Goldson
Donna & Harry Gordon
Kazuo & Drusilla Gotow
John S. Graves
Gary & Jacqueline Greer
Gina Guy
Pam & Norman Haglund
Jeff & Carmen Hall
Richard & Leslie Handler
Dorothy Hargrove
Larry Harvey
June Haun
Richard W. Healy
Eugene Heller & Lily Appleman
David & Ana Hill
Joseph & Renate Hull
Frank & Myra Isenhart
Stanley Jones
Suzanne Kaller
Michael & Karen Kaplan
Edward Karg & Richard Kress
Robert Keatinge
Bruce Kindel
Roberta & Mel Klein
Donna Kornfeld



Sheila Kowal, 77 memory of
Ethel Slawsby

Ellen Krasnow & John Blegen

Elizabeth Kreider

Doug & Hannah Krening

Jack Henry Kunin

Richard Leaman

Seth Lederer

Igor & Jessica Levental

Mark & Lois Levinson

Philip Levy

Penny Lewis

Judy & Dan Lichtin

Arthur Lieb

Charles & Gretchen Lobitz

John & Merry Low

Elspeth MacHattie &
Gerald Chapman

Evi & Evan Makovsky

Roger Martin

Alex & Kathy Martinez

Bill and Lisa Maury

Myron McClellan &
Lawrence Phillips

Bert & Rosemary Melcher

Dave & Jean Milofsky

Paul & Barb Moe

Douglas & Laura Moran

Betty Naster *

Robert & Ilse Nordenholz

Robert N. O’Neill

Tina & Tom Obermeier

Dee & Jim Ohi

Desiree Parrott-Alcorn

John Pascal

Don & Becky Perkins

Carl Pletsch

Carol Prescott

Ralph & Ingeborg Ratcliff

Reid Reynolds

Gene & Nancy Richards

Marv & Mary Robbins

Herb Rothenberg, iz memory of
Doris Rothenberg

Lorenz Rychner

Donald Schiff, in memory of
Rosalie Schiff’

Kathryn Spuhler

Morris & Ellen Susman

Decker Swann

Cle Symons

Margot K. Thomson

Tom Vincent Sr. &
Tom Vincent Jr.

Jeff & Martha Welborn

Ann Weaver

Greta & Randy Wilkening *

Philip Wolf

Robert & Jerry Wolfe

Ruth Wolff

Karen Yablonski-Toll

Jeff Zax & Judith Graham

R. Dale Zellers

Carl & Sara Zimet

$50 +
Lorraine & Jim Adams
Vernon Beebe

Thomas Butler

Barbara Caley

Hilary Carlson & Janet Ellis

Marlene Chambers

Jane Cooper

Stephen & Dee Daniels

Jeffrey Dolgan

Nancy & Mike Farley

Janet & Arthur Fine

John & Debora Freed

Martha Fulford

Barbara Goldblatt

Henry & Carol Goldstein

Sandra Goodman

Sanders Graham

Thomas & Gretchen Guiton

Jennifer Heglin

Leonard & Abbey Kapelovitz

Daniel & Hsing-ay Hsu Kellogg

Doris Lackner, 77 memory of
FEdwin Kornféld

Della Levy

James Mann & Phyllis Loscalzo

Estelle Meskin, for Darlene
Harmon, piano teacher
extraordinaire

Rhea Miller

Joanna Moldow

Betty Murphy

Mary Murphy

Kathy Newman & Rudi
Hartmann, in honor of Mollie
Jankouvsky's birthday.

Mari Newman

Larry O’Donnell

Martha Ohrt

Douglas Penick

Mary Platc

Sarah Przekwas

Robert Rasmussen

Michael Reddy

Gregory Allen Robbins

Margaret Roberts

Suzanne Ryan

Cheryl Saborsky

Michael & Carol Sarche

Jo Shannon

Artis Sliverman

Lois Sollenberger

Paul Stein

Steve Susman

Barbara Walton

Greta & Randy Wilkening, in
honor of Nina & Rex McGebee

* Gift made to
FCM Endowment

MEMORIAL GIFTS

In memory of Allan Rosenbaum

Leslie Clark Baker

Robert Charles Baker

Kate Bermingham

Carnes Wealth Management
(John Carnes) & Pam Oliver

Alix & John Corboy

Sue Damour

Mary and Michael Davis
David & Laura Dirks
Dr. & Mrs. Paul Fishman
Jim & Donna Flemming
Larry Harvey
Suzanne Kaller
Alfred Kelley
Fred & Debra Krebs
Marjorie Maltin
Jay and Lois Miller
Rosemarie and Bill Murane
Kathy Newman &

Rudi Hartmann
Desiree Parrott-Alcorn
Garry & Carolyn Patterson
Michael Reddy
Robert & Myra Rich
Stanley & Karen Saliman

In memory of Henry Claman
Dr. & Mrs. James Adams
David & Geraldine Brickley
Shirley Epstein

Max & Carol Ehrlich

Dr. & Mrs. Paul Fishman
John & Debra Freed

Jim, Marty, & Megan Hartmann
Garry & Carol Horle

Hanna & Mark Levine

Paul & Carol Lingenfelter
Dr. and Mrs. Fred Mimmack
Paul & Barbara Moe

Robert & Myra Rich

Joan E Skiffington

Kathy & Bernie Steinberg

In memory of Frances Jean Norris
Judy and Ed Buctterfield
Barbara Mattes

Abe Minzer & Carol Schreuder
David & Mary Tidwell

In memory of Sam Wagonfeld
Anonymous

Sheila Cleworth

Alix & John Corboy

Sue Damour

Elderlink Home Care
Celeste & Jack Grynberg
Thomas A. Fitzgerald

Mary T. Hoagland

Cynthia Kahn

Charles & Gretchen Lobitz
Dr. & Mrs. Fred Mimmack
Kathy Newman & Rudi Hartmann
Philip Stahl

Zaidy's Deli

In memory of Rogers Hauck
Anonymous

Bruce & Julene Campbell
Alix & John Corboy
Richard Foster & Tanis Bula
Melissa & Paul Steen
Russell & Betsy Welty
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UPCOMING CONCERTS

CHAMBER SERIES
Steven Isserlis, cello

Connie Shih, piano
Tuesday, April 25, 7:30 PM

PIANO SERIES

Murray Perahia
Wednesday, May 3, 7:30 PM

ADVANCE SINGLE TICKETS ARE
AVAILABLE FOR ALL CONCERTS

Visit our website:
www.friendsofchambermusic.com
or contact the Newman Center

Box Office, 303-871-7720
www.newmantix.com

SPECIAL THANKS

SCIENTIFIC AND CULTURAL
FACILITIES DISTRICT (TIER I11)

for supporting FCM’s outreach efforts
through school residencies and master
classes

COLORADO PUBLIC RADIO (KVOD
88.1 FM)

for broadcasting FCM concerts on its
“Colorado Spotlight” programs

L3,
‘ BONFILS
SCED @ STANTON

Scientific
Cultivating the Extraordinary

&Cultural
Facilities District

CITIZENS NAKING 1T POSSIBLE

-—
w L S.I.AF THE DENVER FOUNDATION
e

SPECIAL EVENTS
Lamont Violin Duo

Tuesday, April 4, 12:00 PM
1801 California Street

Patterson/Sutton Duo
Sunday, April 9, 2:00 PM
Clyfford Still Museum
Altius Quartet

Tuesday, April 11, 12:00 PM
1801 California Street

Trio Thessalia
Tuesday, April 18, 12:00 PM
1801 California Street

Avium Quartet
Tuesday, April 25, 12:00 PM
1801 California Street

BONFILS-STANTON FOUNDATION
for sponsorship of FCM’s Piano Series
and audience development programs in
memory of Lewis Story

ESTATE OF JOSEPH DEHEER
ESTATE OF SUE JOSHEL

for providing lead gifts to the FCM
Endowment Fund

2020

DENVER'S CULTURAL PLAN

Gates Concert Hall « Newman Center for the Performing Arts « University of Denver
friendsofchambermusic.com



